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Su Altinda Kalan Hisn-1 Keyfa Asagi Sehirin’in Ardindan
Abdiisselam ULUCAM

Karabiik Universitesi

Hasankeyf’in Asagi Sehri Mayis 2020 tarihinde Ihisu Baraji’nin sulari altina
gomiilmiistiir. Geriye, Yeni Hasankeyf e tasinan birka¢ anitsal eserle, yerinde olusan bir golet
ve kiyisinda yiikselen I¢ Kale kalmustir. Hasankeyf tarihi gegmisi ve biriktirdigi kiiltiirel miras1
nedeniyle tiim insanligm ilgisini ¢ekmistir. Bundan sonra da hep giindemde olacak gibi
goriinmektedir. Hasankeyf, arkeolojik kazi caligmalarina kadar mevcut kaynak ve
sOylencelerde bazi farkli bilgilerle tanitilmistir. Bugiin, ortaya c¢ikarilan kiiltiir varliklari
sayesinde biraz daha dogru ve bilimsel degerlendirmeler yapilabilmektedir. Bu bildiri ile
Hasankeyf gerceginin flii olan goriintiisii bir nebze olsun netlestirilmek istenmistir. Hasankeyf
12 bin y1l 6ncesinden giliniimiize kadar iizerinde pek ¢ok uygarlig1 barimdirmistir. Hasankeyf
Hoyiik’te yapilan arkeolojik kazilar, Akeramik donem insaninin Gébeklitepe’den Once iirettigi
“birlikte tapmnma” alanmin bir proto-tipini ortaya cikarmistir. Antik Cag nesli de Dicle
kiyilarindaki sarp kayalar1 oyarak binlerce konut olusturmustur. “Magara” goriiniimiindeki bu
konutlar nedeniyle “Hisn-1 Keyfa”, “Hasankeyf” denilmistir. Daha sonraki ddnemlerde
kentlesme i¢in nehir kiyisidaki diiz alanlarla vadi ve yamaglar tercih edilmistir. M.O. IV.
ylizyildan itibaren olusan Hasankeyf’in bu boliimii “Asag1 Sehir” olarak anilmistir. Asagi Sehir
pek ¢ok mimari eserle donatilmistir. Dini ve sosyal igerikli yapilari, Konak niteligindeki evleri,
meydan, cadde ve su sebekeli sokaklariyla ortacagin en zengin kentleri arasinda sayilmaistir.
Ancak zamanla kiiltiir varliklarinin cogu dogal afetler, savas ve ihmaller yiiziinden harabeye
donlismiistiir. Antik, Roma, Bizans, Bliyiik Selguklu ve Artuklu donemlerine ait hemen higbir
yap1 saglam olarak glinlimiize ulasamamistir. Gelebilenlerin ¢ogu Eyylbi donemine aittir
Zeynel Bey Tiirbesi ise Akkoyunlu eseridir. Osmanli doneminde mevcut vakif eserleri
onarilmig, uygun alanlara yenileri eklenmistir. XVIII. yiizyilda agilan ve Hasankeyf’ten
gecmeyen yeni Ipek Yolu'ndan sonra sehir dnemini kaybederek bir kdy konumuna girmistir.
1966°da uygulanan yeni iskan sirasinda da Asagi Sehirdeki yapilarin ¢ogu dozerle yikilarak
kiiltiirel dokunun biiyiik bir boliimii yok edilmistir.

[lisu Baraj1 kapsaminda siirdiiriilen kazi ve arastirmalarla Asagi Sehirde 2004-2017
yillar1 arasinda46 farkli alanda kazi ve sondaj yapilmis, 163 tasinmaz kiiltlir varligi ortaya
cikarilmustir.  Kimlikleri tespitedilen yapilarin  belgeleme, koruma ve onarimlari
gerceklestirilerek bilimsel yaymlarla tanitilmistir. Ancak her tiirlii imkana karsin, kiiltiirel
dokunun iizerindeki gecekondular ve i¢inde yasayanlar baraj sulari yiikselinceye kadar

taginmadiklarindan gerekli kazi ve arastirmalar tamamlanamamistir. Asag1 Sehirdeki saglam



olan mimari eserlerden bazilar1 bir biitiin olarak, bazilar1 da yerlerinden kesilerek/sokiilerek
Yeni Hasankeyf yakinma tasmmigstir. Hasankeyf Kopriisii, Zeynel Bey ve Mardinike
Kiilliyeleri, Merkezi Kazi1 Alani’ndaki yapilarin bir kismu su altinda dagilmayacak sekilde
dondurulmustur. Hasankeyf I¢ Kalesi’nin oturdugu kaya kitlesi de sudan tecrit edilerek koruma
altma almmustir. Ancak Artuklu Koskili disinda Salihiye ve Kasimiye bahgelerindeki cami,
zaviye ve koskler gibi dnemli kiiltiir varliklar1 konusunda herhangi bir proje gelistirilmemistir.
Bunlarin tamamui hig¢ bir koruma ¢aligsmasi yapilmadan su altinda birakilmugtir.

[lisu Baraj1 kapsaminda Hasankeyf’in mimari dokusu iizerine harcanan ¢aba, emek ve
miidahaleler, kiiltiirel mirasin korunmasi baglaminda bir sans olarak degerlendirilebilir. Her
seye ragmen, “Tas yerinde agirdir” atasoziine gore, Eski Hasankeyf’in Asagi Sehrine yazik
olmustur.

Anahtar kelimeler: Kiiltiirel Miras, Ilisu Baraji, Hisn-1 Keyfa, Kent Dokusu, Mimari.

After The Asagi Sehir Of Hisn-1 Keyfa Left Underwater
Abdiisselam ULUCAM
Karabiik University

Asagi Sehir of Hasankeyf was submerged under the water of Ilsu Dam in May 2020.
Only some monumental artifacts carried to New Hasankeyf, a pond formed in situ, and I¢ Kale
rising on the shore are left. Hasankeyf has attracted the attention of all people due to its
historical past and cultural heritage and it seems that it will continue to be on the agenda.
Hasankeyf has been introduced with different information in available sources of the time and
myths until the archaeological excavations. Today, more correct and scientific evaluations can
be carried out thanks to the cultural assets. The aim of the study is to clarify the unclear image
of Hasankeyf to some extent. Hasankeyf has hosted many civilizations for 12 thousand years
until today. Archaeological excavations at Hasankeyf Hoyiik have revealed a prototype of the
area called "worship together" built by the people of the Akeramik period before the
Gobeklitepe. The ancient generation also carved the steep rocks on the shores of Tigris and
created thousands of houses. Due to cave-alike images of these houses, it is called ‘’Hisn-1
Keyfa’’, ’Hasankeyf’’. Afterwards, valleys and slopes, the flat areas along the riverbank were
preferred for urbanization. This part of Hasankeyf formed at the beginning of the IV. century
B.C. was called "Asag1 Sehir".

Asag1 Sehir has many architectural monuments. It is considered as one of the richest
cities of the middle ages with its religious and social buildings, Konak(Mansion)-like houses,

squares, avenues, and streets that have water networks. However, most of its cultural assets



have been ruined over time due to natural disasters, wars, and negligence. Almost none of the
structures of Ancient Rome, Byzantine, Great Seljuk and Artuq has survived to the present day.
Most of those reaching until today were from the Ayyubid period but the mausoleum of Zeynel
Bey was a work of Aq Qoyunlu. During the Ottoman period, existing foundation artifacts were
repaired and the new ones included in proper areas. After the new Silk Road created in the
XVIII. century, Hasankeyf lost its importance as a city and became a village. A large part of
the cultural fabric was destroyed due to demolition of the structures of Asagi Sehir during the
new resettlement in 1966.

With the excavations and researches carried out within the scope of Ilisu Dam, 46
different areas were excavated and drilled between 2004-2007 in Asagi Sehir, and 163
immovable cultural assets were unearthed. The identified documents have been introduced with
scientific publications after documenting, protecting, and repairing them. Despite all kinds of
opportunities, the necessary excavations and investigations could not be completed because the
slums and dwellers living on the cultural fabric did not move until the dam water rose. Some of
the undamaged architectural works in Asag1 Sehir were moved either as a whole or in pieces to
somewhere near the New Hasankeyf. Some of the structures in the Central Excavation Site,
such as the Hasankeyf Bridge, the Kiilliye of Zeynel Bey and Mardinike, were frozen so that
they cannot be dispersed underwater. The rock mass where I¢ Kale of Hasankeyf resided has
been protected by isolating it from the water. However, no projects have been developed on
important cultural assets such as mansions, zawiyas, and mosques in the gardens of Salihiye
and Kasimiye except for the Artuklu Mansion. All of these have been left under water without
carrying out a project to preserve them. The interventions, labors, and efforts on the
architectural fabric of Hasankeyf within the scope of Ilisu Dam can be considered as a chance
in terms of preserving the cultural heritage. Nevertheless, according to the proverb “’A stone is
heavy on its own turf™’, it is such a pity for the Old Hasankeyf’s Asag1 Sehir.

Keywords: Cultural Heritage, Ilisu Dam, Hisn-1 Keyfa, Urban Fabric, Architecture.

Unye Fetvahanesi ve Fetvahanelerin Ortaya Cikisi Ve Gelisimi
Ahmet Ali BAYHAN
Ordu Universitesi
Osmanli doneminde sosyal hayatin gelismesine paralel olarak artan dini ve idari
ihtiyaglar seyhiilislamlik makamu igerisinde ayr1 bir fetvahane boliimii kurulmasmi gerekli
kilmistir. i1k seyhiilislamlar iilke sinirlarmin dar, sosyal hayatin sade ve biirokratik gdrevlerinin

az olmas1 sebebiyle kendilerine sorulan sorulara sozlii veya yazili olarak derhal cevap



vermislerse de zamanla halkin ve idarenin dini konularla ilgili soru ve problemleri ve buna bagl
olarak fetva talepleri artmistir. Bu cer¢evede seyhiilislamlik igerisinde fetvahane olarak
kullanildigini bildigimiz en eski bina, 1924 yilinda seyhiilislamligin lagvedilmesi iizerine
Istanbul Miiftiiliigiine tahsis edilmis olan ve tarih igerisinde birka¢ defa yangma maruz kalmis
olmasina karsin giiniimiize saglam olarak ulagabilmis bulunan yap1 olup, ilk insa edildiginde de
seyhiilislamlik makaminin fetvahane boliimii oldugu bilinmektedir. Boylesine Osmanli sosyal,
kiiltiirel ve dini hayatinda 6nemli bir yere sahip miiesseselerden biri olarak ortaya ¢ikan, gelisen
fetvahanelerin bir drnegi de Ordu’nun Unye ilgesinde giiniimiize ulasmis durumdadar.

Bu bildiride Unye Fetvahanesi baglaminda, fetvihanelerin ortaya cikisi, gelisimi ve
mimari dokusu {izerine bir degerlendirme yapilmaya ¢aligilacaktir.

Anahtar Kelimeler: Osmanli Mimarisi, Miiftiiliik Binasi, Ordu, Unye.

Emergence and Development of The Fatwa Offices and Unye Fetvahanesi
Ahmet Ali BAYHAN
Ordu University

In parallel with developments in social life increasing religious and administrative needs
in the Ottoman era required the establishment of a separate fatwa office within the authority of
Shayk al-I1slam. Due to such reasons as living in a relatively small country, having simple social
lives and few administrative duties, the first Shayk al-Islams had given immediate answers to
the questions in written or verbal forms, but over time, the questions and problems of the public
and the administration related to religious issues and their demands for fatwas increased
accordingly. In this context, the oldest building that we know was used as a fatwa office is the
building that was allocated to the Mufti of Istanbul after the closure of the Shayk al-Islam unit
in 1924 and was exposed to fire several times throughout the history, but has survived to the
present day. It is known that this building, from the very beginning, was built and used as a
fatwa office. An example of the fatwa offices emerged as an important institution in the
Ottoman social, cultural and religious lives has reached the present day in Unye district of Ordu.

In this paper, an evaluation will be made on the emergence, development and
architectural texture of the fatwa offices in the context of Unye Fetvahanesi.

Keywords: Ottoman Architecture, Mufti Office Building, Ordu, Unye.



Vakfiyesi Isiginda Kasim Halife Kiilliyesi
Ahmet CAYCI, Ahmet YAVUZYILMAZ
Necmettin Erbakan Universitesi

Konya, tarih Oncesi caglardan giinlimiize kadar yerlesime sahne olmus kadim
sehirlerden birisidir. En parlak devrinin Selguklular devrinde yasamis olup bu devlete de
baskentlik yapmustir. Selguklularinin zayiflamasiyla birlikte Beylikler ve Osmanlilar
zamaninda da onemini korumustur. Her donemde imar faaliyetlerinin artarak devam ettigi
gerek giiniimiize ulasan eserlerin varligindan gerekse de arsiv vesikalarinda yer alan bilgiler bu
durumu teyit etmektedir. Cogu giinlimiize ulagsmasa da hatta bircogu 6zgilinliigiinii kaybetmis
olsa da Konya’nin zengin bir mimari kiiltiire sahip oldugu anlasilmaktadir.

Bu tebligin konusunu Konya’nin Meram llgesi, Kiirden Mahallesi ve Kasim Halife
Sokak’ta bulunan Kasim Halife Kiilliyesi olusturmaktadir. Ankara Vakiflar Genel Mudiirliigii
Arsivi’'nde yer alan 933/1526 tarihli Arapga vakfiyesinde Kasim Halife Kiilliyesi’nin cami,
zaviye, degirmen, mesken, cesme ve hazireden meydana geldigi yazilidir. Bu yapilar icerisinde
zaviye, mesken ve degirmen giiniimiize ulasmamistir. Cami ise yenilenmis olup 6zgiinliigiinii
kaybetmistir. Caminin dogu, bat1 ve kismen kuzeyinde yer alan hazirede bulunan yetmis adet
mezar tast da genel hatlar1 ile calisma kapsaminda ele alinacaktir. Ayrica arsiv belgelerinden
hareketle kiilliye yapilarmin bakim ve onarimlar1 hakkinda da ayrintili bilgiler aktarilacaktir.

Anahtar Kelime: Konya, Vakfiye, Kasim Halife, Kiilliye

Kasim Halife Complex In The Light Of Foundation
Ahmet CAYCI, Ahmet YAVUZYILMAZ
Necmettin Erbakan University

Konya is one of the ancient cities that have been inhabited from prehistoric times to the
present day. It lived in the Seljuk period of his most brilliant period and was the capital of this
state. With the weakening of the Seljuks, it preserved its importance in the times of the
Principalities and the Ottomans. In every period, it is known that the restoration activities
continue increasingly, and the this information is confirmed through both current inscription
and the archive document. It is understood that Konya has a rich architectural culture, even
though most of them have not survived to the present day and even many have lost their
originality.

The subject of this presentation is the Kasim Khalifa Complex located in Konya's
Meram District, Kiirden Neighborhood and Kasim Halife Street. It is written in the Arabic

endowment dated 933/1526 in the Archive of the Ankara Directorate General of Foundations



that the Kasim Khalifa Complex consists of a mosque, a zawiya, a mill, a dwelling, a fountain
and a grave. Among these structures, the zawiyas, dwellings and mills have not reached today.
The mosque was renovated and lost its originality. Seventy tombstones in the graveyard to the
east, west and partially north of the mosque will be discussed in general terms within the scope
of the study. In addition, detailed information about the maintenance and repair of the complex
structures will be given based on the archive documents.

Keywords: Konya, Endowment, Kasim Halife, Complex

Iki Donem Iki Yapi; Nigde Hiidavend Hatun Kiimbeti ile Aksehir Seyyid

Mahmud Hayrani Kiimbetinin Mukayeseli Degerlendirmesi
Ahmet GUMUSTOP, Ridvan AK
Nigde Omer Halisdemir Universitesi

Anadolu cografyasi Tiirklerin hakimiyetinden sonra cami, medrese, kiimbet, hamam

kervansaray gibi mimari eserlerle donatilmustir. insa edilen bu eserler, yapildiklar1 ddnemin
siyasi ve ekonomik 6zelliklerinden izler tagir.
Tiirk kiiltiiriinde dnemli bir yeri olan defin gelenegi, Islam’a giristen sonra da baz1 degisikliklere
ugramakla birlikte devam etmistir. Hayatta olan insanlara gosterilen saygi, vefat eden insanlara
da ayni sekilde gosterilmis, bunun bir gdstergesi olarak farkli formlarda mezar yapilar1 insa
edilmistir.

Anadolu cografyasi birgok mimari eser tiiriinde oldugu gibi kiimbet mimarisinde de
olduk¢a zengin bir eser ¢esitliligine sahiptir. Bu yapilar yonetim merkezlerinde yogunluk
gostermekle birlikte bu cografyanin en ticra noktalarinda da kiimbetlere rastlamak miimkiindiir.
Bu arastirmada Nigde sehrinde ve Konya’ya bagli Aksehir ilgesinde insa edilmis olan iki
kiimbeti ele alacagiz.

Poligonal gévdeli kiimbetler grubunda yer alan Nigde Hiidavend Hatun Kiimbeti, IThanl
Valisi Sungur Bey’in yonetimi doneminde I'V. Riikneddin Kiligaslan’in kiz1 Hiidavend Hatun
tarafindan yaptirilmistir (H.712 M.1312). Kesme tas malzeme ile insa edilen gévdesi, dogu
cephesinde yer alan tac¢ kapisi, cephelerine hareketlilik kazandiran pencereleri ve piramidal
kiilahiyla donemin sanatindan izler tastyan 6nemli bir yapidir. Kiimbeti 6ne ¢gikaran 6nemli bir
nokta da dis cephesinde barindirdig1 insan basi kabartmasi ile aslan kabartmalaridir.

Kiibik govdeli kiimbetler grubunda yer alan Aksehir Seyyid Mahmud Hayrani Kiimbetinin insa
tarihi kesin olarak bilinmemekle birlikte ilizerinde tasidigi tamir kitabesinde bir tarih yer
almaktadir (H. 812 M. 1409-10). Yapmin insasinda devsirme malzeme, moloz tas ve tugla

kullanilmistir. Alt ve iist boliimii insa ve tezyinat agisindan bariz farkliliklar gosteren yapi,



geometrik siislemeleri, barindirdigi ¢ini pargalar: su an Aksehir miizesinde koruma altinda olan
ahsap kap1 kanadiyla dikkat ¢cekmektedir.

Calismamizda bahsi gegen iki yapmin mimari 6zellikleri ile tezyini 6zelliklerinin
karsilastirmal1 analizleri yapilacaktir. Yapisal ve tezyini farkliliklardan yola ¢ikilarak eserlerin
inga edildikleri donemlere ait ¢ikarimlarda bulunmak hedeflenmistir.

Anahtar Kelimeler: Nigde, Aksehir, Kiimbet, Mimari, Tezyinat

Two Periods Two Structures; Comparative Evaluation Of Nigde Hiidavend

Hatun Tomb And Aksehir Seyyid Mahmud Hayrani Tomb
Ahmet GUMUSTOP, Ridvan AK
Nigde Omer Halisdemir University

After the domination of the Turks, Anatolian geography was equipped with architectural
works such as mosques, madrasahs, tombs, baths and caravanserai. These works carry traces of
their former political and economic characteristics.

The burial tradition, which takes an important place in Turkish culture, continued after
the arrival of Islam with some additional changes. Respect for humans in life and in death has
been expressed in like manner which has been indicated by burial structures built in different
forms.

Anatolian geography has a very rich variety of works in tomb architecture as well as
many other architectural works. Although these structures are mostly concentrated in the
administrative centers, there is the possibility to encounter vaults in the most remote places
within this geography. In this research, we will discuss two tombs built in Nigde city and
Aksehir district of Konya.

The Nigde Hiidavend Hatun Tomb, which belongs to the polygonal bodied cupolas
category, was built by IV Riikneddin Kilicaslan's daughter Hiidavend Hatun (H.712 M.1312),
during the reign of Ilhanli Governor Sungur Bey. This structure is considered to be important
as it is bearing traces from the art of the particular period such as its housing built out of cut
stone material, the crown gate on the east facade, the windows that provide mobility to the
facades and the pyramidal cone. Another key element that emphasizes the cupola is the relief
of a human head and a lion on the exterior facade.

The Aksehir Seyyid Mahmud Hayrani Tomb, which belongs to the cubic bodied vaults
category, carries an renovated inscription with a construction date (H. 812 M. 1409-10).
Therefore the actual construction date is not precisely know. In the construction of the building

spolia, rubble and brick were used. The upper and lower parts of the building show distinct
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differences in terms of construction and decoration, geometrical ornaments and tile fragments.
It draws attention with its wooden door wing, which is currently under protection in the Aksehir
museum.

In our study, a comparative analysis of the architectural and decorative features of both
structures mentioned earlier will be made. Based on the structural and decorative differences,
the aim is to make inferences about the periods when the works were constructed.

Key Words: Nigde, Aksehir, Tomb, Architectural, Decoration

Gec¢ Antik Cag/Erken Bizans Siitun Bashklar1 Uzerine Bir Tipoloji

Denemesi
Ahmet Oguz ALP, Mehmet Cihangir UZUN
Anadolu Universitesi

Baz1 yaygim tip ve cesitlemeler disinda, ayni tip siitun basliklar1 i¢in arastirmacidan
arastirmaciya degisen fakli adlandirma tercihleri, yabanci dillerdeki adlandirmalarin dogrudan
veya ceviri karsiliklarinin alinmasi ve konu hakkinda kapsamli aragtirmalarin bulunmayis1 gibi
nedenlerle bugiine kadar Tiirk arastirmacilar tarafindan genel kabul goren bir tipolojiden s6z
etmek miimkiin degildir. S6z konusu belirsizlik ve eksikligin giderilmesi amaciyla kaleme
alman, oneri niteligindeki bu tipoloji denemesinde, 4.-6. ylizyillarda yaygimn olarak goriilen
stitun baslik tipleri ve varyasyonlar1 genel hatlariyla degerlendirilmeye ¢alisilmistir.

Yaklasik ii¢ yiliz yillik zaman diliminde goriilen siitun basliklari, Antik Cag gelenegini
stirdiiren ve bu donemde ortaya ¢ikan yeni tipler olmak tlizere iki ana grupta ele alinabilir.
Korinth, Kompozit, Ion, Dorik-lonik, Yiv/Yivli ve Yiv/Yivli-Akanthus tip basliklar, genel
form, boyut ve kanonik siisleme unsurlar1 agisindan temelde kendinden Onceki devirlerin
gelenegini takip eder. lon-impost ve oldukca genis bir repertuvara sahip impost tip basliklar ise
Gec Antik Cag yaratimlar1 olarak 6ne ¢ikar. Erken Bizans Donemi’nin tiim baslik tipleri, 6.
yiizy1l sonlarindan itibaren giderek azalmis, bunlarin yerini Orta Bizans Dénemi’nde Impost
cesitlemeleri almistir.

Gec Antik Cag/Erken Bizans Donemi siitun baslik tipleri ve ¢esitlemeleri bu yazida
kapsaminda tanitilanlarla sinirli degildir. Donemin kanonik formlara sahip Korinth, Kompozit,
fon ve bu dénemde ortaya ¢ikan lon-impost ve Impost gibi yaygm siitun basliklarinin yanisira,
imparatorlugun genis cografyasinda bi¢cim ve siislemeleri agisindan birbirinden fakl 6zellikler
sunan 0zgiin, hibrid veya unique olarak nitelendirebilecek baglik tipleri bulunur. Tek veya az
sayida ornekle temsil edilen ve olduk¢a genis bir motif/kompozisyon repertuari sunan bu baglik

tipleri ve ¢esitlemelerine bu yazi kapsaminda yer verilmemistir.
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Anahtar Kelimeler: Ge¢ Antik Cag, Erken Bizans, Siitun Bagliklar1, Tipoloji, Korinth Baglik

A Proposal For Typology Of Late Antique/Early Byzantine Column

Capitals
Ahmet Oguz ALP, Mehmet Cihangir UZUN
Anadolu University

Excepting a number of widely-used types and variations, there has not been a certain
strand of typology for the same types of column capitals recognized by Turkish researchers up
to date. This is due to such underlying reasons as subjective naming preferences of respective
researchers, literal adoption or translation of nomenclature from other languages, and lack of
comprehensive research on this topic. In this recommendatory typology-proposal aimed at
addressing the aforementioned ambiguities and gaps, types of column capitals and their
variations prevalent in the 4th.-6th. centuries have been sketched out.

Spanning approximately three-hundred years, column capitals can be categorized into
two main groups: those maintaining the traditions of Antiquity, and the emerging new types in
Late Antiquity. Corinthian, Composite, lonic, Doric-lonic, Fluted (Kelch) and Acanthus-Fluted
(Blattkelch) column capitals essentially follow the tradition of previous periods in terms of their
general form, size and canonical ornamentation. On the other hand, lonic-Impost and a diverse
array of Impost type column capitals are the prominent productions of Late Antiquity. Having
gradually faded out since the end of the 6th century, all types of column capitals across the
Early Byzantine Period were replaced by Impost variations in the Middle Byzantine Period.

Types and variations of column capitals in Late Antiquity/Early Byzantine Period are
surely not limited to the ones introduced in this article. In addition to the canonical Corinthian,
Composite, lonic, and the newly-emerging widespread capitals such as lonic-Impost and
Impost, the imperial realm was home to many other distinctive, hybrid or unique column
capitals varying in form and ornamentation. However, represented by single or few specimens
and presenting a wide-ranging repertoire of motif/composition, those column capital types and
variations are beyond the scope of this paper.

Keywords: Late Antique, Early Byzantine, Column Capitals, Typology, Corinthian Capital
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Tarsus Makam-1 Danyal Cami Arkeometrik Calismalari
Ali Akin AKYOL, Yusuf Kagan KADIOGLU, Giilsen ALBUZ
Ankara Hac1 Bayram Veli Universitesi, Gazi Universitesi

Tarsus Belediyesi tarafindan Mart 2006’da caminin dogu avlusunda baglatilan kazi
caligmasi sirasinda cami altina uzanan basik tonozlu kemerli bir yapinin ortaya ¢ikmasi lizerine,
Tarsus Miize Miidiirliigili tarafindan bir kurtarma kazisina baglanilmis ve ¢alismalar Subat 2007
tarihinde sona ermistir.

Makam Camisi 1857 yilinda yapilmis olup, adini burada tiirbesinin olduguna inanilan
Danyal Peygamber’den almaktadir. Roma donemine ait bir kdprii ve ile Islami donemlere ait
karmasik yapilarla ¢evrili olan alanda 5 bolgede (A, B, D, E, F agmalar1) kazilar yapilmistir.
Berdan (Kydnos) Cayr’nin getirmis oldugu aliivyonlarla ortiilmiis olan alanda gergeklestirilen
kazilar sonucunda aciga ¢ikan mekanlar ve bazi buluntular {lizerinde arkeometrik malzeme
analizlerinde bulunulmustur. Calismanin konusunu tas, toprak/sediman, seramik (tugla ve
kiink), harg, siva, pigment ve metal (¢ivi, kenet ve curuf) Orneklerin arkeometrik yonden
tanimlanmasi olugturmaktadir.

Arkeometrik incelemeler kapsaminda Orneklere fiziksel, kimyasal ve petrografik
analizler uygulanmistir. Arkeometrik analizler, yapilarda yogunlukla kirectaslar1 ve yaninda
traverten tiirii kayaclarm kullanildigin1 gostermistir. Taglar petrografik, lokasyon farki ve
fiziksel 6zelliklerine gore degisen Ozelliklere sahiptir. Tugla ve kiregtaglarinda bulunan yiiksek
orandaki tuzlanmanin kaynagini g¢evresel etkilerle toprak rezervuardan nem ile taglarin
biinyesine ve yiizeylerine tasinan tuzlar olusturmaktadir. Kimyasal ve petrografik
incelemelerle, agrega/baglayic1 kompozisyonu acisindan degerlendirilen har¢ ve sivalar
oldukca farkli igcerige sahiptir. Har¢ ve sivalarin agrega igerigini dere yatagima ait oldukga iri
ve yuvarlanmis yapida, yerel kayac¢ formasyonunu yansitan agregalardir.

Anahtar kelimeler: Arkeometri, Tarsus Makam-1 Danyal Cami, Tarihi Yap1 Malzemeleri,
XRF Analizi, Petrografik Analiz

Archeometric Works on Tarsus Makam-1 Danyal Mosque
Ali Akin AKYOL, Yusuf Kagan KADIOGLU, Giilsen ALBUZ
Ankara Haci1 Bayram Veli University, Gazi University
By Tarsus Municipality in March 2006, the mosque's eastern courtyard launched during
excavations mosque extending below the low vault, an arched structure on the emergence, the
directorate of Tarsus Museum by a rescue excavations have been started and the work has ended
in February 2007.



13

Mosque built in 1857 is believed to be the tomb where the name is from the prophet

Daniel. With a bridge from the Roman era and Islamic eras in the area surrounded by the
complex structure 5 regions (A, B, D, E, F trenches ) were excavated.
Berdan (Kydnos) River with alluvium of the river has been brought as a result of the excavations
carried out in areas that had been exposed places and on some finds have been made in materials
analysis archaeometrically. Study aimed the characterizations of the stone, soil / sediment,
ceramics (bricks and pipe), mortar, plaster, pigments and metal (nails, clamps and slag) samples
archaeometricaly.

Archeometric views to the samples under the physical, chemical and petrographic
analyzes were performed. Archeometric analysis showed that the type of the structural rocks,
limestone and travertine were used in the wall of buildings. Constructive stones have different
properties depending their different locations with petrographical and physical features. Bricks
and limestones found in high salinity in the soil with the environmental impact of resource
blocks with moisture from the reservoir to the surface of the body and form salts are transferred.
With chemical and petrographic studies, aggregate/binder composition evaluated with the
mortars and plasters are quite different content. Of mortars and plasters are quite coarse
aggregate content of the stream bed and rounded structure, reflecting the local rock formations
aggregates.

Keywords: Archaeometry, Tarsus Makam-1 Danyal Mosque, Historical Constructive

Materials, Material Analysis, XRF Analysis, Petrographic Analysis.

Keykubadiye Saray1 Ha¢ Formlu Cinileri
Ali BAS, Remzi DURAN, Siikrii DURSUN, Necla DURSUN
Selcuk Universitesi
Kayseri Keykubadiye Sarayi’nda 2014-2019 yillar1 arasindan siirdiiriilen sondaj ve kazi
calismalarinda cesitli form ve tekniklerde hazirlanmis ¢ok sayida ¢ini agiga cikarilmistir.
Ciniler, cogunlukla kirik parcalar halinde olup, birkaci biitiin veya biitiine yakindir. Alaeddin
Keykubad’in insa ettirdigi diger saraylardaki gibi Keykubadiye Sarayi ¢inilerinde de teknik
olarak tek renk sirli, sir alt1 ve liister kullanilmistir. Bunlar igerisinde, tek renk sirli olanlar
cogunlukta olup, en az grubu liister 6rnekler teskil etmektedir. Her ne kadar tek renk sirl ¢iniler
kadar cogunlukta olmasa da sir alt1 ¢iniler hem form hem de siisleme agisindan farkli
ornekleriyle on plana ¢ikmaktadir. Cinilerde uygulama tekniklerine gore farkli formlar
kullanilmigtir. Ornegin tek renk sirhi ginilerde kare, altigen, baklava dilimi gibi levhalar, sir alt1

cinilerde sekiz kdseli yildiz, ha¢ formlu (hagvari), kare-dikdortgen levhalar tercih edilmistir.
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Mevcut 6rneklerde goriildiigii iizere liister teknigi ¢inilerde ise kare-dikdortgen formlu olanlar
harig, sir alt1 teknigi ¢inilerde oldugu gibi, sekiz koseli yildiz ve ha¢ formlu levhalar
kullanilmistir. Bu ¢alismanin ana konusunu teskil eden 2014-2019 yillarinda Keykubadiye
Saray1 kazilarinda bulunan hag¢ formlu ¢inilerde sir alt1 ve Lister olmak {izere iki farkli teknik
kullanilmistir. Cinilerden bazilar1 tim veya tiime yakin olup, ¢ogunlugu kirik pargalar
halindedir. Sir alt1 tekniginde hazirlanan hag formlu ¢inilerde seffaf turkuaz sir altinda bitkisel
ve geometrik siislemelere yer verilmistir. Bazi 6rnekler disinda geometrik stislemeler daha ¢ok
levhanin merkezinde yer alirken, bitkisel silislemeler genellikle ha¢ kollarinda goriiliir.
Geometrik siislemeler hag kollarina zikzaklar seklinde islenmis olup, levhanin merkezinde yer
alanlar ¢ogunlukla birbirinin tekrar1 niteliginde gegmelerden olusmaktadir. Bitkisel
stislemelerde de birbirinin benzeri olan ¢ok sayida 6rnek bulunurken, sayr bakimindan fazla
olmas1 nedeniyle geometrik 6rneklere gore ¢esitlilik daha fazladir. Bunlarda ¢ogunlukla palmet,
rumi ve kivrim dallardan olusan motiflere yer verilmistir. Liister teknigi ile hazirlanmig hag
formlu ¢inilerde turkuaz veya kobalt mavisi sir iistiine liister boyalarla siislemeler yapilmistir.
Sir alt1 tekniginde oldugu gibi geometrik ve bitkisel siislemelerle sekillendirilen bu grup
cinilerde farkli olarak figiirlii siislemeler de goriilmektedir. Sir alt1 ¢inilerdeki geometrik ve
bitkisel motiflerin benzerleri lister ¢inilerde de yer bulurken, 6zellikle kobalt mavisi ile
sirlanmis bitkisel slislemeli listerler, sir alt1 teknigi ¢inilerle biiylik benzerlik icerisindedir.
Figiirli stislemelerin sayilar1 hayli azdir. Agiga ¢ikarilan 6rneklerin tamaminda figiirler hag
kollarina islenmis olup, bunlar genellikle stilize ¢ift bagh kartal seklindedir. Bir 6rnekte ise
hindiyi animsatan figiir bulunmaktadir. Bu ¢calismada, Keykubadiye Saray1 kazilarinda agiga
¢ikarilan ha¢ formlu ¢inilerden segilen 6rnekler birgok yoniiyle (malzeme-teknik-siisleme-vb)
incelenmis ve degerlendirilmistir.

Anahtar Kelimeler: Keykubadiye Sarayi, Cini, Ha¢ Formlu, Siisleme, Teknik

Cross-Shaped Tiles Of Keykubadiye Palace
Ali BAS, Remzi DURAN, Siikrii DURSUN, Necla DURSUN
Selguk University
Many tiles made in various form and techniques were found in the course of excavation
and drilling activities conducted between 2014 and 2019 in Kayseri Keykubadiye Palace. Tiles
are mostly in broken pieces and some of them are intact or near intact. Unicolor glaze, sub-
glaze and luster were used on the tiles in Keykubadiye Palace, as in other palaces Kayqubad |
had built. The majority was unicolor glazed tiles and the least group was lustered samples

among them. Although they are not as many as unicolor glazed tiles, sub-glazed tiles come to
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the fore front with the samples different in terms of both shape and ornamentation. Different
forms were used in tiles with respect to the implementation techniques. For instance, square,
hexagonal, diamond-shaped plates were preferred in unicolor tiles whereas octangular, cross-
shaped (cross-like) square-rectangular plates were used in sub-glazed tiles. As can be seen from
the current samples, octangular and cross-shaped plates were used in lustered tiles similar to
sub-glazed tiles except for the ones with square-rectangular shape. Two different techniques
glazed and lustered, also the main subject of this study were used in the cross-shaped tiles found
during excavation activities in Keykubadiye Palace between 2014 and 2019. Some of the tiles
are intact or near intact and the majority of them are in broken pieces. In the cross-shaped tiles
made with sub-glaze technique, there are vegetative and geometrical ornaments under the
transparent turquoise glaze. Geometrical ornaments are mostly at the center of the plate and
vegetative ornaments are generally on cross wings except for some examples. Geometrical
ornaments are applied to cross wings in zigzags and the ones at the center of the plate are mostly
repetitive crossings. While many examples are found similar in vegetative ornaments, variety
is more than geometrical ornaments since they are higher in numbers. Mostly, motives
consisting of palmate, rumi, and curved branches are used. Ornamentation was performed on
turquoise and cobalt blue glaze with luster paints in cross-shaped tiles with luster technique. As
in sub-glaze technique, there are also figured ornaments in this group of tiles with geometrical
and vegetative ornaments. There are geometrical and vegetative motives in lustered tiles similar
to those of sub-glaze tiles and lusters with vegetative ornaments glazed with cobalt blue are
particularly similar to those of sub-glazed tiles. The number of figured ornaments is quite low.
The figures in all the samples found are applied on cross wings and are generally stylized two-
headed eagles. In one example, there is a turkey-like figure as well. In this study, the samples
selected from cross-shaped tiles found during the excavations in Keykubadiye Palace were
examined and evaluated in many aspects (material, technique, ornamentation, etc.).

Keywords: Keykubadiye Palace, Tile, Cross-Shaped, Ornament, Technique

Sultan Ahmed Kiilliyesi’nin Bilinmeyen Hamamlan
Aliye OTEN
Fatih Sultan Mehmed Universitesi
XVII. yiizyilin banisi padisah olan sayili kiilliyelerinden Sultan Ahmed Kiilliyesi,
Osmanli mimarisinde klasizmi temsil eden donemin son, farkli ebatlarin denendigi ve kiilliye
sisteminden vazgeg¢ildigi yeni bir donemin hazirlik eserlerindendir. Kiilliyenin yapilarinin

belirlendigi arsiv belgesine gére Cami basta olmak iizere bir Dariilhadis binasi, Me’kel ve
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Anbar gibi unsurlari da dahil 6 adet Imaret-i Amire yapisi, bir Sibyan Mektebi, bir Medrese,
hafrina miisaade edilirse 22 hiicre, bir Darlissifa, bir Tekke, bir Sikdye ve dort nim Sebil
planlanmistir. Sultan Ahmed Camii ingast 1 Cemaziyelevvel 1018/2 Agustos 1609’dan 28
Cemaziyelahir 1024/25 Temmuz 1615°¢ kadar siirmiistiir. Kiilliyenin egitim, ticaret ve imaret
yapilarmim tamaminm inss1 iginse 1619’a kadar uzanan bir siire gerekmistir. Insd planmni
gosteren evraka gore klasik kiilliye yapilarindan olan hamamin planlanmadigi ancak insa
slirecini ele alan rznamge, mithimme defterleri, tezkire metinleri gibi arsiv belgelerine ve
yerinde incelemeler sonucunda elde edilen verilere gore kiilliye alaninda kalan saray
hamamlarmin biiyiitiilerek diger yapilarla birlikte tamamlandig1 goriilmektedir. Ustelik bu
yapilar saray sahiplerinden kiilliyenin banisi Sultan Ahmed Han tarafindan bizzat satin almip
vakfedildigi i¢in Sultan Ahmed Kiilliyesi’nin birer unsuru olarak kaydedilmis ve bilinmislerdir.
Mimar Sinan déneminde yapilmis olan Mehmed Pasa ve ibrahim Pasa saray1 gibi yapilarmn
yikim esnasindaki tasvirleri ve hamam yapilarinin biiyiitiilmesi siirecinin tarifi, giiniimiizde
mevcut olmayan saraylar ve hamam ingaatlar1 hakkinda hayli ilging bilgiler vermektedir.
Insaat1 konu alan evrakta Sultan Ahmed Kiilliyesi’nin yapilar1 olarak degerlendirilen bu
hamamlarin eski halleri ve insaatlar: ile ilgili bilgiler bu bildiride sunulmaya calisilacaktir.
Kronoloji odakli bu ¢caligmada, eski saray hamamlariin mevcut suyollar1 ve altyap1 korunarak
yikimi ve genisletilerek yeniden yapiminin 6nemli noktalara isaret edilerek tanimlanmasi
amaclanmaktadir.

Anahtar Kelimeler: Sultan Ahmed Kiilliyesi, Hamam yapilari, XVII. Yiizyil Osmanli

Mimarisi, Mimar Sinan donemi ekabir saraylari, Arsiv belgeleri.

Unknown Baths Of The Sultan Ahmed Complex
Aliye OTEN
Fatih Sultan Mehmed University
XVII. Sultan Ahmed Complex, one of the few complexes of the century, the sultan, is
one of the preparatory works of a new era, which represents the classism in Ottoman
architecture, where different sizes were tried and the system was abandoned. According to the
archive document in which the structures of the complex are determined, 6 imaret-i Amire
structures, including the mosque, especially the Dariilhadis building, Me'kel and Anbar, a
madrasah, 22 cells, a Dariissifa, a Tekke, if its memory is permitted. a Sikdye and four names
of Sabil are planned. The construction of the Sultan Ahmed Mosque lasted from 1
Cemaziyelevvel 1018/2 August 1609 until 28 Cemaziyelahir 1024/25 July 1615. A period of

up to 1619 was required for the construction of all the educational, commercial and imaret
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structures of the complex. According to the document showing the construction plan, it is seen
that the bathhouse, which is one of the classical complex buildings, is not planned, but the
palace baths remaining in the complex area were enlarged and completed with other buildings
according to the archive documents such as munitions books and tezkire texts and the data
obtained as a result of on-site examinations. Moreover, these buildings were recorded and
known as the Sultan Ahmed Complex since they were bought and dedicated by Sultan Ahmed
Khan, the owner of the complex. The descriptions of structures such as Mehmed Pasha and
Ibrahim Pasha palace during the demolition of Mimar Sinan and the description of the process
of enlarging the bath structures provide quite interesting information about the palaces and bath
constructions that are not available today. Information on the old versions and construction of
these baths, which are considered as the structures of the Sultan Ahmed Complex, in the
documentation on the construction will be tried to be presented in this paper. In this chronology-
oriented study, it is aimed to describe the demolition and reconstruction of old palace baths by
preserving the existing waterways and infrastructure by pointing to important points.
Keywords: Sultan Ahmed Complex, Bath structures, XVII. Century Ottoman Architecture,
Mimar Sinan period ekabir palaces, Archive documents.

Sultan Ahmed Medresesi Bilmecesi: Yikild1 M1, Yapilmadi Mi?
Aliye OTEN
Fatih Sultan Mehmed Universitesi

Sultan Ahmed Kiilliyesi, XVII. yiizyll Osmanli mimarisini temsil eden sayili
kiilliyelerden biri, hatta yap1 toplulugu ve alan bazinda en biiyligiidiir. Osmanli mimarisinde
Mimar Sinan ve Ogrencilerinin gelistirdigi klasik donemin son eserlerinden biridir. Ayni
zamanda Osmanli mimarisinde farkli ebatlarin denendigi ve kiilliye sisteminden vazge¢ildigi
yeni bir donemin hazirlik asamasindaki eserlerindendir. Kiilliyeyi planlayan evraka gére bir
Dariilhadis binasi, Me’kel ve Anbar gibi unsurlari da dahil 6 adet iméret-i Amire yapisi, bir
Sibyan Mektebi, bir Medrese, hafria miisaade edilirse 22 hiicre, bir Dartigsifa, bir Tekke, bir
Sikaye ve dort nim sebil insas1 s6z konusudur. Insa siirecini ele alan riznamge, resm, miihimme
defterleri gibi arsiv belgeleri ve yerinde incelemeler sonucunda elde edilen veriler gergevesinde
bu yapilarin ¢ogunun yapildigi, kullanildig1 ve giinlimiize ulastig1 bilinmektedir. Bu yapilarin
bir kismi da ne yazik ki zaman i¢inde dogal afetler veya toplumun ihtiyaglar1 nedeniyle ya
yikilmis ya da 6zgiinliigiinii kaybetmistir. Giiniimiize degiserek gelen yapilarin seriivenini iyi
degerlendirmek i¢in hem yapmin insa, tamir, kullanim siireclerine iligkin bilgi ve belgeler

incelenmeli hem de bunlar yerinde tespit edilmelidir. Kiilliye programinda yer alan baz1 yapilar:
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bu sekilde tespit etmek miimkiinken; Dariilhadis, Dar-1 Kurra ve Medrese gibi egitim
yapilarmnin tespitinde ise zorluk yasanmaktadir. Bugiin Dar-1 Kurra ve Dariilhadis yapilarini
teshis etmek miimkiinken; faaliyet gosteren medresenin varligi bilinmekte fakat ingasi, yeri ve
akibeti bilinmemektedir. Bugtine kadar yapilan ¢aligmalarda, medresenin Dariilhadis’in iist kat1
olabilecegi yahut yikilmis olabilecegi teorileri one siiriilmiistiir. Iste bu bildiride yeni arsiv
belgelerine dayanarak bu medresenin kesin konumu, insast ve kullanimi ile ilgili bilgiler
sunulacaktir. Bu belgelerle birlikte yapinin ger¢ekten medrese olarak yapilip yapilmadigi, nasil
ve hangi donem kullanildig1 agiklia kavusturulmaya calisilacaktir. Boylece Osmanli
doneminde yapr tiirleri, genel kullanim alanlar1 ve yapilarin islev degisikligine iliskin yeni
bilgiler vermek de miimkiin olacaktur.

Anahtar kelimeler: Sultan Ahmed Kiilliyesi, Dariilhadis, Dar-1 Kurra, Medrese, Arsiv

Belgeleri, 17. Yiizy1l Osmanli Mimarisi.

Sultan Ahmed Medresesi's Riddle; Was It Destroyed Or Not Done?
Aliye OTEN
Fatih Sultan Mehmed University

Sultan Ahmed Complex, XVII. It is one of the few complexes that represent Ottoman
century architecture, and is even the largest in terms of building community and area. It is one
of the last works of the classical period developed by Mimar Sinan and his students in Ottoman
architecture. At the same time, it is one of the works in the preparatory phase of a new era in
which different sizes were tried in Ottoman architecture and the complex system was
abandoned. According to the document that plans the complex, there are 6 buildings of the
mosque including a Dariilhadis building, Me'kel and Anbar, a Madrasah, 22 cells, a Dartissifa,
a Tekke, a Sikaye and four names. construction is in question. It is known that most of these
structures were built, used and reached today within the framework of the data obtained as a
result of archive documents such as painting, painting, ammunition books and on-site
examinations that deal with the construction process. Some of these structures unfortunately
either collapsed or lost their originality due to natural disasters or the needs of society. In order
to evaluate the adventure of the buildings that have changed and changed today, both the
information and documents regarding the construction, repair and usage processes of the
building should be examined and these should be determined on site. While it is possible to
identify some of the structures in the complex, in this way; Difficulties are encountered in
determining educational structures such as Dariilhadis, Dar-1 Kurra and Madrasa. Today it is

possible to identify Dar-1 Kurra and Dariilhadis structures; The existence of the madrasah
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operating is known, but its construction, location and fate are unknown. Theories that the
madrasa could be the upper floor of Dartilhadis or that it may have been demolished have been
proposed in the studies conducted to date. In this report, based on the new archive documents,
information about the exact location, construction and use of this madrasa will be presented.
With these documents, it will be tried to clarify whether the building was really built as a
madrasah, how and when it was used. Thus, it will be possible to give new information about
building types, general usage areas and functional changes of buildings in the Ottoman period.
Keywords: Sultan Ahmed Complex, Dariilhadis, Dar-1 Kurra, Madrasa, Archive Documents,
17th Century Ottoman Architecture

Mersin Erdemli Karayakup Koyii Tiirk Mezar ve Mezar Taslar:
Ash SAGIROGLU ARSLAN
Erciyes Universitesi

Mezar taglari, medeniyetlerin; tapu niteligi tasiyan, varliklarini kanitlayan, tasmabilir
kiiltlir varliklarinin basinda gelmektedir. Ancak tasinabilir tarihi eserler olduklar1 i¢in insan
eliyle en ¢ok tahrip edilen, yerleri degistirilebilen ve hatta yok edilen kiiltiir varliklariin da en
onde gelenlerindendir. Ayrica mezarlar ve mezar taglari, dogal sartlarla da ( 6zellikle hava
kosullar1 vb. ) ¢ok ciddi bozulmalara ugramaktadirlar.

Orta Asya Tiirk Medeniyetlerinden Goktiirkler ve Uygurlarin, balballari, tas baba ve tas
nineleri yani genel olarak mezar tasi heykelleri kullandiklar1 bilinmektedir. Tiirklerin bu mezar
tas1 yapma gelenegini Islam kiiltiiriine nasil uyarladiklar1 ve Anadolu Tiirk Islam cografyasina
nasil tasidiklarini ise tarihi siire¢ i¢inde maddi unsurlarda kendisini géstermektedir. Tiirklerin
Orta Asya kiiltiiriindeki inang ve geleneklerinin, Mersin ili Erdemli Il¢esi’ndeki Karayakup
Koyii Mezarligi’nda Tiirkmenlerin (Karakegili Tiirkmenleri) bu kiiltiirii devam ettirdiklerini,
koydeki mezar ve mezar taslarindan anlagilmaktadir. Karayakup Koyii mezarliginda yer alan
mezar ve mezar taglari lizerinde kitabe bulunanlar g6z oniine alindiginda Ge¢ Osmanli Dénemi
ve Erken Cumhuriyet Donemi’ne tarihlendirilebilirler. Bu mezar ve mezar taslar1 genellikle
XVII-XX Yiizy1l basi arasindaki bir donemde yapilmislardir. Yo6re tasindan yapilan mezarlar,
tipolojik olarak sanduka tipli mezarlar, toprak mezarlar, ¢cerceveli mezarlar ve sahideli mezarlar
olmak tiizere toplam dort tipte karsilasilir. Bunlardan en dikkat c¢ekici mezarlar Orta Asya
gelenegini devam ettiren; insan siliieti formunda sahideli mezarlardir. Bunlar icerisinde de tas
nineleri andiran, kirmizi k6k boyali ve sa¢ orgiilii tas heykel bigiminde mezar taslar {inik
orneklerdir. Bu bildirinin amacit bu kiiltiir varliklar1 6rneklerinden Anadolu’daki ilging bir

grubunun belgelenmesi ve Tiirk sanat tarihi camiasina tanitilmasidir. Mersin’in Erdemli
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[lgesi’nde Karayakup Kdyii mezarliginda yer alan Tiirk Dénemine ait mezar ve mezar taslari
ornekleri bu bildirinin konusunu olusturmaktadir.

Anahtar kelimeler: Mezar tasi, Mersin Erdemli, Orta Asya, Tas Nine, Tas Baba

Turkish Grave And Gravestones In Erdemli Karayakup Village, Mersin
Asli SAGIROGLU ARSLAN
Erciyes University

Gravestones, of civilizations; It is one of the leading cultural assets that are deed and prove their
existence. However, because of their portable function, they are the most prominent cultural
properties that are the most destructed, displaced and even destroyed by human hands. Also,
these grave and gravestones convicted to disappear under natural conditions. It is kwoon that
the Gokturks and Uyghurs of Central Asian Turkish Civilization generally used balbals, tas
baba and tas nine as gravestone sculptures. The way in which the Turks adapted this tradition
of making gravestones to Islamic cultures shows itself in material terms in the historical
process. The beliefs and traditions of the Turks in the culture of Central Asia, which continue
in Karayakup village’ cemeterie in Mersin Erdemli, is understood from the gravestones in the
village. Given the inscriptions on the graves and gravestones in the Karayakup Village
cemetery, its can be dated to the Late Ottoman Period and the Early Republican Period. These
graves and gravestones were generally built in the period between XVIII-XX century. There
are four types of graves made of local stone, typologically sarcophagus-type graves, earth
graves, framed graves, and witnessed graves. The most remarkable graves among them
continue the Central Asian tradition; These are tombs with witnesses in the form of a human
silhouette. Among these, are unique examples the gravestones, which resembling stone
grannies, are painted with red roots and braided stones.

The purpose of this declaration is to document an interesting group in Anatolia from the
examples of these cultural properties and to introduce it to the Turkish art community. The
subject of this declaration consists of Turkish era gravestones examples from Karayakup
village’ cemeterie in Erdemli, Mersin.

Keywords: Gravestone, Mersin Erdemli, Central Asia, Tas Nine, Tas Baba
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Kayseri ili Bagpinar Kaéyii Geleneksel Tiirk Konut Mimarisinden Ornekler
Ash SAGIROGLU ARSLAN, Tugba BAGBASI
Erciyes Universitesi

Insanoglu var oldugundan giiniimiize kadar korunma icgiidiisii ile hareket etmis,
yasamini siirdiirmek amaciyla magaralarda ve benzeri yerlesim yerlerinde barmma ihtiyacini
karsilamistir. Insanligm yerlesik hayata gegmesinden sonra magara hayatlar1 son bulmus yerini
ahsap, tas veya kerpi¢ gibi doga da hazir halde bulunan malzemeler kullanilarak kendilerine
barinak yapmaya baslamislardir. En temel 6zellikleriyle dort duvardan ibaret olarak tasarlanan
bu ilkel evler; zamanla insanlar tarafindan gelistirilerek, bdlgeden bolgeye mimari tasarim
farklar1 olan, geleneksel konut mimarisini ortaya ¢ikarmistir. Icinde yasanilan toplumun kiiltiirii
insanin dili, dini ve sosyal yasantisinda etkili oldugu kadar; konut mimarisinin olusumunda da
etkili olmustur. Bu nedenle konut mimarisi iilkelere, bolgelere ve yorelere gore farkliliklar
gostermektedir.

Anadolu’da konut mimarisi denilince, ilk akla gelen Osmanli Donemi geleneksel
evleridir. Tiirk evi kavrami; Osmanli Devleti’nin son donemlerinde olduk¢a yogun gelisme
gostermistir. Baskent Istanbul’dan Anadolu’daki kiigiik yerlesim yerlerine kadar yaygin bir
geleneksel Tiirk konut mimarisi {islubundan bahsedilebilir. Cumhuriyet Doneminde de
geleneksel konut mimarisi anlayis1 kendi donem {islubuna bagl olarak insa edilmeye devam
etmigtir. Bu donemde insa edilen evler, Anadolu’da bolgesel iklim farkliliklarindan dolay1 her
yorede kendine has geliserek; kendine 6zgii konut mimarisi tipini ortaya koymustur. Karadeniz
bolgesinde yasayan insanlarm ahsaptan evlerde oturmasi, i¢ Anadolu insanin evleri insa
ederken tas malzeme tercih etmeleri bu durum ile agiklanabilir.

Kayseri Ili konut mimarisi agisindan ele alindiginda; gayrimiislim evleri, Osmanli
Donemi ve Cumhuriyet Donemi konut mimarisi acisindan olduk¢a 6nemli eserlere sahip bir
sehirdir. Bu bildirinin konusu Kayserinin il sinirlari icerisindeki en biiyiik vadilerden biri olan
Koramaz Vadisine bagli Bagpmar (Isbidin) Koyii’'ndeki Erken Cumhuriyet Donemi konut
mimarisi 6rnekleri olusturmaktadir. Tarihsel sinirlama olarak konutlarin tizerlerindeki insaa
kitabelerine gore en erken tarihlisi Ziya Bey Konagi M. 1930 ve en geg tarihlisi de 1955 tarihli
ingaa kitabesi bulunan evdir. Bolgede bulunan tas ocaginin ve ormanlik alanm getirdigi avantaj
ile birlikte ev mimarisinde her iki malzemenin kullanimai ile dikkat ¢ekici tasinmaz eserler insaa
edilmistir. Bu bildiriye konu olan evlerin biitiin 6zellikleri ile ilk kez bu bildiri de sanat tarihi
camiasina tanitilacaktir.

Anahtar kelimeler: Kayseri, Bagpmar Koyii, Konut, Cumhuriyet Mimarisi
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Examples Of Traditional Turkish Dwelling Architecture In Bagpinar

Village Of Kayseri Province
Ash SAGIROGLU ARSLAN, Tugba BAGBASI
Erciyes University

Since human beings have existed until today, they have acted with the instinct of
protection and have met the need for shelter in caves and similar settlements in order to survive.
After the settlement of humanity to the settled life, their cave lives ended and they started to
make shelter for themselves by using materials that are ready in nature such as wood, stone or
adobe. These primitive houses, which are designed as consisting of four walls with their most
basic features; with time, it has been developed by people and it has brought out traditional
residential architecture with architectural design differences from region to region. The culture
of the society in which live, it is lived is as effective as its language, religion and social life; It
was also effective in the formation of the dwelling architecture. For this reason, is demonstrates
dwelling architecture varies according to countries, regions and regions.

When it comes to housing architecture in Anatolia, the first thing that comes to mind is
the traditional houses of the Ottoman period. The concept of Turkish house; It has developed
quite intensely in the last periods of the Ottoman State. A common traditional Turkish dwelling
architecture style can be mentioned, from the capital Istanbul until small settlements in
Anatolia. In the Republican period, understanding of the traditional dwelling architecture
continued to be built depending on itself period style. The houses built during this period;
evolving unique in every region due to the regional climate differences in Anatolia; has put
forward its specific type of residential architecture. It can be explained by the fact that people
living in the Black Sea region inhabit in wooden houses, and that the people of Central Anatolia
prefer stone materials while building houses.

Considering Kayseri province in terms of dwelling architecture; non-Muslim houses is
a city with very important works in terms of Ottoman and Republican period dwelling
architecture. The subject of this paper is examples constitutes of the Early Republican Period
dwelling architecture in Bagpinar (Isbidin) Village of Koramaz Valley, one of the largest
valleys within the provincial borders of Kayseri. As the historical limitation, according to the
construction inscriptions on the dwelling, the earliest date is Ziya Bey Konagi M. 1930 and the
latest date is 1955 the house with the construction inscription. Along with the advantage of the
stone quarry and forest area in the region, remarkable real estate works have been built with the
use of both materials in the home architecture. With all the features of the houses subject to this

declaration, this paper will be introduced to the art history community for the first time.
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Son Restorasyon Calismalari Isiginda Muhammed Olcaytu Hiidabende

Turbesi
Ayse DENKNALBANT COBANOGLU
Istanbul Universitesi
[Thanli Hiikiimdar1 Muhammed Olcaytu Hiidibende tarafindan diiz bir ovada kurulan Sultaniye
sehrinde 1310-1313 yillar1 arasinda insa edilmis olan yap1 mimarlik tarihi igerisinde dnemli bir
yere sahiptir. Sultaniye sehrinin merkezindeki yap1 yarim daire ¢ikmalara sahip iri kesme
taglarla oriilii duvarla g¢evrili kare bir alan iginde yer almaktadir. Sehrin kotuna gore birkag
metre yukarida olan bu alanin (muhtemelen bir hdyiik olmali) ortasinda insa edilmis olan yap1
anitsal goriiniimi ile sehir siluetinin belirleyici odagi olmustur.

Tugla malzeme ile insa edilmis olan yap1 sekizgen planli olup iizeri ¢ift cidarh sivri
kubbe ile ortiilmiistiir. Kible istikameti yoniinde yapiya eklemlenen yatik dikddrtgen planl
mekan zemin kat1 ziyaret alani, alt katt mumyalik (kripta) olan asil tiirbe kismidir. Ondeki
sekizgen planli anitsal yap1 zemin katta kdseleri dolgulanmis oldugundan distan kare
goriiniimliidiir. Icte sekizgenin her yoniinde yer alan biiyiik sivri kemerli derin nislerle (eyvan)
mekan genisletilmistir. Ustte sivri kemerlerle ice agilan ve onii bir korkulukla bigimlendirilen
galeri kat1 biitiin mekan1 ¢epegevre dolanmaktadir. Bunun {izerinde ise her cephede ortasi genis
yanlar1 dar ti¢lii sivri kemer ile disa acilan ikinci bir galeri kat1 bulunmaktadir. Her iki katta
degisik tonoz ortiilerle zengin bir iist ortli diizenlememesi s6z konusudur. Yapinin iist kisminda
her kosede silindirik gévdeli ince uzun kuleler yiikselmekte ve kubbe etegini ¢cevreleyen bu
kuleler sayesinde de ilging bir goriiniime sahip olmustur. Distan firuze sirli tuglalarla kaplanmis
olan sivri kubbe altta 1zgara bi¢cimli bir sistemle i¢ kubbeye baglanmaktadir.

Yapmin tiirbe boliimiinde ziyaret katinin duvarlar1 ¢ok zengin algi siislemelerle
kaplanmugtir. Onde yer alan sekizgen planl biiyiik yap1 ise zengin bir sekilde ¢ini ve kalem isi
stislemelere sahiptir. Duvarlar alt sirada belirli seviyeye kadar altigen firuze sirh ¢inilerle
kaplanmis, Ustte ise kalem isleri ile siislenmistir. Yap1 giinlimiize kadar bu siislemeleri ile
literatiirde O6zgiin olarak tanimlanmistir. Yakin zamanda sekizgen planli yapida baglayan
restorasyon ¢aligmalarinda duvarlarda yapilan raspalar sonucu altigen firuze sirli ¢ini
kaplamalarin ve kalem isi siislemelerin sanilanin aksine ilk yapiya ait olmadiklar1 anlagiimistir.
Ozgiin oldugu zannedilen firuze sirl ¢ini kaplamanin altinda kalin bir siva tabakasi ve bu siva

altinda da farkl bir diizende tugla, sirli tugla ve ¢ini kaplamalarin varlig1 ortaya ¢ikarilmustir.
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Yukarida kalem iglerinin bulundugu duvar yiizeylerinde sivalarda yer alan ¢atlaklarinda
olusan dokiilmeler sebebiyle bunlarin altinda da benzer tarzda bir silislemenin oldugu
anlagilmaktadir. Duvarlarda tuglalarin degisik sekillerde siralanisi, tugla ve sirli tuglalarin
dizilisiyle elde edilen makili hatlar, kompozisyonlarin gébegindeki geometrik ve bitkisel
stislemeli al¢1 rozetler, ¢ini bordiirlerdeki geometrik diizenlemeler ve tugla aralarindaki
stislenmis derzler donem mimarisinde izlenebilen 6zellikler olarak karsimiza g¢ikmaktadir.
Yapida yeni ortaya ¢ikarilan 6zgiin siislemeler, yapmin insa edildigi donemde bilinenin aksine
farkli bir sekilde ve bugilinkiinden daha zengin bir bigimde dekore edilmis oldugunu
gostermektedir. Bildiride yapmin mevcut durumu ve yeni tespit edilmis olan bulgular 1s181nda
stisleme programmin degerlendirilmesi, bulundugu cografya ve c¢evre kiiltiirlerle olan
iligkilerinin ortaya konarak mimarlik tarihi i¢indeki konumunun incelenmesi amaglanmaktadir.

Anahtar kelimeler: ilhanli, Sultaniye, Olcaytu Hiidabende, mimari siisleme.

The Mausoleum of Muhammad Oljeitu Khodabandeh in the Light of the

Latest Restorations
Ayse Denknalbant Cobanoglu
Istanbul University

The building was constructed between 1310 and 1313 in the city of Sultaniya, which
was founded by llkhanid ruler Muhammad Oljeitu Khodabandeh on a flatland, and has an
important place in architectural history. Located in the center of Sultaniya, the building is inside
a square-shaped area surrounded by walls of large cut stones with semicircular corbels. This
area, presumably a mound, is a few meters higher compared to the elevation of the city, and the
building in the center is the distinctive focal point of the city's silhouette with its monumental
appearance. The brick structure has an octagonal layout and was covered with a double-walled
dome. A horizontal rectangular space articulated to the structure in the direction of kiblah is the
ground floor visitation area, and downstairs is the real mausoleum with the crypt. The octagonal
monumental structure in the front appears to be square-shaped from the outside as its corners
were filled on the ground floor. The space was expanded with deep niches of large pointed
vaults on each vertices of the octagon. The gallery floor, which opens to the interior with
pointed vaults above and shaped with a railing, encircles the entire space. Above this is a second
gallery floor, which opens to the exterior with triple vaults, wider in the middle and narrow in
the sides, on each front. Both floors have rich decorative top layers of various vaults. Tall and

thin towers with cylindrical bodies rise above the structure, surrounding the dome and giving



25

the structure an interesting appearance. The pointed dome, covered with turquoise glazed
bricks, connects to the interior dome with a grid system.

Walls of the visitation floor of the mausoleum were covered with very rich plaster
decorations. The large structure with an octagonal layout in the front has rich tile and engraved
decorations. The walls were covered with hexagonal turquoise glazed tiles up to a certain level,
and decorated with engravings above. The structure has had a unique place in literature with its
decorations until today. When the walls were scraped as part of the restorations recently
launched inside the octagonal structure, it was discovered that the hexagonal tiles and
engravings on the walls did not belong to the original building. A thick layer of plaster and,
under the plaster, another layer of bricks, glazed bricks and tile covers in a different
arrangement were revealed under the turquoise glazed tiles, which had been believed to be
original.

Spalling in cracked plaster on the engraved walls above has also revealed that the plaster
also had a similar decoration under it. VVarious arrangements of bricks in the walls, makili lines
created by the arrangement of bricks and glazed bricks, plaster rosettes with geometrical and
floral decorations in the center of compositions, geometrical compositions on tile borders and
decorated joints between bricks are visible characteristics of the architecture of the period.

Recently revealed original decorations indicate that the building, contrary to what has
been believed, was decorated differently and in a much richer way than the existing decorations.
This paper aims at evaluating the decoration program in the light of the structure's current
condition and recently discovered findings, and examining the building's position in
architectural history by presenting its relationships with geography and the surrounding
cultures.

Keywords: Ilkhanid, Sultaniya, Oljeitu Khodabandeh, architectural decoration.

Tebriz Azerbaycan Miizesi’ndeki Safevi Seramikleri

Ayse ERSAY YUKSEL

Cukurova Universitesi
Safeviler (1501-1736) tarih boyunca sanatlar1 ile kendinden s6z ettirmis 6nemli bir devlet
olmustur. Ozellikle de seramik sanatina yaptiklar1 katkilar ile Iran sanatinda ve dolayistyla
dogru topraklarindaki seramik sanatinda yeni bir baglangicin kapisint agmiglardir. 16. ylizyildan
itibaren adim adim Safevi seramik’i denilen bir iislubun yaratildig1 eserlerden izlenebilir.
Ozellikle iran topraklarinda 13 yiizyilda baslayan mavi-beyaz seramik iiretimi Safeviler

devrinde kadar Cin seramigi gibi farkli ekollerden etkilenerek evrilerek gelmis ve Safeviler
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devrinde 0zgiin bir mavi beyaz seramik iislubu ortaya ¢ikmistir. Bugiin diinyanin ¢esitli
miizelerine yayilan seramik eserlerden takip edilen bu mavi beyaz seramikleri de kapsayan Iran
Tebriz Azerbaycan Miizesi koleksiyonunda yer alan bir grup eser 6zgiin yonleriyle dikkat
ceker. Simdiye degin herhangi bir bilimsel yayinda ele alinmamis bu mavi beyaz, renkli sir ile
seladonlardan olusan seramikler Cin ve Timur etkisini yansitan ¢ogunlukla tabak ve kase ile
kiip ve giilabdan gibi farkl tiirde otuz civarinda eseri kapsamaktadir. Tebriz hem Safeviler’in
ilk bagkenti olmas1 hem de seramik atolyelerinin yogun olarak eser iiretmesi agisindan 6zellikle
gelistirdigi teknikler ve bilhassa mavi-beyaz ¢inileri ile 6ne ¢ikan bir sanat merkezidir. Ayrica
Tebriz’in ¢ini-seramik alaninda ‘‘Tebriz Okulu’’ olarak adlandirilan sanat ekoliiniin 6nemli
ornekleri olan bu seramikler sade bitki Ortiileriyle, yalin hayvan figiirleri ve kompozisyonlar1
ile dikkati ¢eker. Timurlu tarzinda ¢i¢ek ve hayvan figiirleri ve donemin Cin motiflerini tasiyan
bu seramiklerin bazilarinda usta ve tarih kaydi vardir. Osmanli seramiklerini de derinden
etkileyen Tebriz seramiklerinin donemsel 6zelliklerini veren bu seramikler yiizyillara gore
seramik sanatinin gelisimini de ortaya koymaktadir. Bu baglamda bu tebligde Tebriz
Azerbaycan Miizesi’'ndeki Safevi devri seramikleri Tebriz Okulu ile iliskilendirilerek, renk,
desen ve iislup agisindan degerlendirilecektir.

Anahtar kelimeler: Safeviler, Safevi sanati, Tebriz, Tebriz Gislubu.

Safevi Ceramics In Tebriz Azerbaijan Museum

Ayse ERSAY YUKSEL

Cukurova University
Safavids (1501-1736) have been an important state that has been known for its arts
throughout history. Especially with their contributions to the art of ceramics, they opened the
door of a new beginning in Iranian art and thus in the ceramic art in the right land. From the
16th century onwards, it can be followed from the works in which a style called Safavid ceramic
was created. In particular, starting in the 13th century blue-and-white ceramics production in
China has come up in Iranian territory Safavid era evolved influenced by different schools have
emerged as the Safavid ceramics and a unique style in blue and white ceramic cycle. A group
of works in the Iran Tabriz Azerbaijan Museum collection, which includes these blue and white
ceramics, which are followed by ceramic works spread to various museums of the world,
attracts attention with their unique aspects. These blue and white ceramics, colored glaze and
celadon ceramics, which have not been addressed in any scientific publication until now,
include around thirty different kinds of works, such as plates and bowls, cube and giilabdan

(rose water flask), reflecting the influence of China and Timur, consisting of colored glaze and



27

celadon. Tabriz Tabriz is an art center that stands out with its techniques and especially blue-
white tiles, especially in terms of being the first capital of Safavids and intensive production of
ceramic workshops. In addition, these ceramics, which are important examples of the art school
called " Tabriz School " in the tile-ceramic field of Tabriz, draw attention with its simple plant
covers, lean animal figures and compositions. Some of the ceramics bearing floral and animal
figures in Timurian style and Chinese motifs of the period have a master and history record.
These ceramics, which give the periodic properties of Tabriz ceramics, which also deeply affect
Ottoman ceramics, reveal the development of ceramic art according to centuries. In this context,
in this paper, the Safavid period ceramics in Tabriz Azerbaijan Museum will be associated with
ceramics and Tabriz school and evaluated in terms of color, pattern and style.

Keywords: Safavids, Safavid ceramics, Tabriz, Tabriz school.

Turasan Dede (Acigol-Nevsehir) Tiirbesi
Bekir DENIZ
Ardahan Universitesi

Nevsehir’e baght Acigol ilgesinde, Yuva Koyl sinirlarindadir. Kéye dogrudan baglh bir yol
mevcut degildi. Bizim yapiy1 inceledigimiz 1970 yillarindan, 2002 yilina kadar kendine ait bir
yolu yoktu. Nevsehir- Aksaray yolu lizerindeki Aksaray’a bagli Yalman Koyii icinden gegen
stabilize bir yolla ulasilmaktadir. Tiirbe tarlalarin arasinda, kismen egimli bir arazide
yapilmistir. Halk arasinda Tur-Hasan veya Turasan Dede Tiirbesi adiyla bilinmektedir. Aksaray
ve Kayseri’de de ayni isimli tiirbe ve camiler mevcuttur. Muhtemelen bu yap1 da bugiin tek bir
tiirbeden ibaretmis gibi goriinse de 1970 yillarinda ilk kez gordiigiimiizde cami ve zaviye
oldugunu tahmin ettigimiz yapilardan meydana gelen bir kiilliye halindeydi. Bugiin adini
zikrettigimiz yapilar yikildigindan sadece tiirbesi ayakta kalabilmistir. Yapinin kitabesi yoktur.
Insa malzemesi ve plan seklinden XIV-XV. yiizyil tiirbe mimarisinin dzelliklerini tasimaktadir.
Kesme tas malzemeden yapilmistir ve sekizgen planhdwr. Yapt Anadolu-Tiirk Tiirbeleri
arasmnda, “Girisinde bir 6n mekanm yer aldig tiirbeler” grubundandir. ilk kez tanitacagimiz
yap1 fotograf, plan ve sekiller esliginde ele alinacaktir.

Anahtar kelimeler: Nevsehir, Aksaray, Turasan Dede, Tur-Hasan Dede, Tiirbe.



28

Turasan Dede (Acigol/Nevsehir) Turbeh (Shrine)
Bekir DENiZ
Ardahan University

It is located within the borders of the village Yuva Koy in the county of Ac1 G6l which
is connected to Nevsehir. There wasn’t any route directly connected to the village. From 1970
until 2002 when we were examining the sructure it didn’t have a road of its own. You could
reach it by a gravel road which passed through the village Yalman, connected to Aksaray, which
took place on Aksaray- Nevsehir road. The turbeh is built among the fields and on partly sloping
terrain. It is known as Tur-Hasan or Turasan among people. There are turbehs and mosques
with the same names in Aksaray and Kayseri. Although it looks like to be consisted of a single
turbeh, in 1970 when we saw it for the first time we predicted it to be a complex of a mosque
and lodge. Because the buildings that we mentioned their names are destroyed today only the
turbeh has survived. There is no inscription of the structure. From its plan and materials used it
has the characteristics of XIV- XVth century tomb architecture. It is made of cut stone material
and is of octogonal plan. This construction among the Anatolian-Turkish shrines belongs to the
group of ‘“Turbehs which have a front sight at the entrance.’” This construction which will be
introduced for the first time will be accompanied by photos, plans and illustrations.

Key words: Nevsehir, Aksaray, Turasan Dede, Tur-Hasan Dede, Turbeh.

Tiirk Sanat Ortaminda “Is ve Istihsal Sergisi”
Berna COSKUN ONAN, Dogan YAVAS, Salih GEZEN
Bursa Uludag Universitesi

Figiiratif ve geleneksel baglamlarda Tiirk minyatiir sanati, Kkiiltiirimiiz ve
geleneklerimizin sonucu olarak figiiratif tasvirlere ihtiya¢ duyulmasi agisindan 6nemlidir. Tiirk
resim tarihi agisindan degerlendirildiginde, Tiirklerin konar-gdger toplumdan Uygur yerlesik
yasamina gectikleri siirecte, tagabilir eserler ve resmi de igine alan sanatsal faaliyetler ile
ugrastiklar1 ve Anadolu’ya gecisle Uygur perspektifinin benimsendigi, bir¢ok Orta Asya
geleneginin Anadolu’da Islam sanati ile biitiinlestirilerek uygulandig: figiiratif bir egilimden
s0z edilebilir. Osmanli’da yeni minyatiir denemelerinin yapildig1 ve bunlarin saray tarafindan
destekledigi gelisimsel bir figiiratif donem s6z konusu olmustur. 18 ve 19. Yiizyillarda resim
ile minyatiir ¢ekismesinin hizlandig1 ve bu figiiratif egilimin resim alaninda da baskin bigimde
yasandig1 bir doniisiim s6z konusudur. 1923 yili ve sonrasinda yasanan donemde, Mustafa
Kemal Atatiirk’iin ¢agdashk idealleri, sanatgilar1 devlet eliyle yonlendirmek, yetistirmek ve

egitim i¢in Avrupa’ya gondermek boyutlarinda goriiniir olmustur. 1923-1946 yillarinda devlet
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tekelinde yiiriitiilen bir sanat politikasi, 1950-1970 sanat ortaminda koklii adimlarm atildigi,
Ozgiirlesme ve bireysellesmenin devlet tekelinden kalkmasina kadar siirmiistiir. Modernitenin
Tiirkiye’de bir¢cok alanda gegerlilik kazandigi bu donem, soyut sanatin yerel baglamda ilk
evresi olmakla beraber, iislup kavraminin tartisildigr ve soyuta yonelimin yasandigi da bir
donemdir. 1960’11 yillarin kiiltiirel canlanmanin ve sanat¢inin bireysel iislupla hareket ettigi ve
aynt zamanda siyasi acisindan Tiirkiye’de kaotik bir diisiince sistemine girildigi de bir
donemdir. 1970’lerden baglanarak is¢i-igveren iliskisinin yasandig1 toplumsal yasamda, kente
gocen koyli niifusunun hizli artisginin bu donemde, birgok faktdrii sanat acisindan konu
edilebilen bir hal almistir. Bu baglamda, sanat ortaminda belirgin bir sekilde dikkat ¢eken bir
girisim olarak diizenlenen 1954 tarihli “Is ve Istihsal” sanat yarismasidir. Bu arastirmada,
Tirkiye’de sanat ortaminin 1950°den ve 1970’lere siyasi, kiiltiirel ve sanatsal gelismeler
yoluyla incelenmesi amacglanmis; belirlenen bu kesit yoluyla, Tiirk Sanati tarihinde donemsel
baglamda bir bellek olusturmak, donemler arasindaki degisime dikkat cekmek ve ¢agdas sanata
hazirlanan zeminin tanimlanmasi baglammda bir girisimde bulunulmak istenmistir.
Arastirmanin sonuglari, Tiirk sanatinin figiiratif gelenekten soyut ifadeye gecisinde toplumsal
bir kaotik ortamin yami sira Batililasma ve Cokkiiltlirliiliik olgularinin etkili oldugunu
gostermektedir. Arastirmada resmin temel iligskilerinden biri olan figiir-fon iligkisi baglaminda
tematik bir degerlendirme yapilarak, sanat tarihsel degisimler {izerinde durulmustur.

Anahtar kelimeler: Figiiratif gelenek, Lhote kiibizmi, Anadolu kiibizmi.

“Work And Production Exhibition” In Turkish Art Environment
Berna COSKUN ONAN, Dogan YAVAS, Salih GEZEN
Bursa Uludag University

Turkish miniature art in figurative and traditional contexts is important in terms of the
need for figurative depictions as a result of our culture and traditions. When evaluated in terms
of Turkish painting history, during the transition from nomadic society to Uyghur settled life,
the Turks were engaged in artistic activities including portable works and painting, and a
figurative trend in which the Uyghur perspective was adopted with the transition to Anatolia
and many Central Asian traditions were integrated with Islamic art in Anatolia. In the Ottoman
Empire, there was a developmental figurative period in which new miniature experiments were
made and these were supported by the palace. In the 18th and 19th centuries, there is a
transformation in which the conflict between painting and miniature accelerated and this
figurative trend was dominant in the field of painting. In the period of 1923 and after, Mustafa

Kemal Atatiirk's ideals of modernity became visible in the dimensions of directing artists by
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the state, sending them to Europe for training and education. An art policy carried out under the
state monopoly between 1923-1946 continued until the radical steps were taken in the artistic
environment in 1950-1970, when the liberation and individualization were removed from the
state monopoly. Modernity won the validity of this period in many areas in Turkey, although
the first phase of abstract art in the local context, and also discussed the concept of a period
style abstract orientation. The cultural revival of the 1960s and acted as the artist's individual
style and is also a period entered into a chaotic thinking in terms of the political system in
Turkey. In this period of the rapid increase of the peasant population who migrated to the city
in the social life where the worker-employer relationship was experienced starting from the
1970s, many factors have become articulate. In this context, it is the 1954 “Is ve Istihsal” art
competition, which was organized as an initiative that attracted the attention in the art
environment. In this research, the art scene in Turkey in 1950 and 1970 aimed to be examined
through cultural, political, and artistic developments. Through this section, an attempt was
made to create a periodic memory in the history of Turkish Art, to draw attention to the change
between periods and to define the ground prepared for contemporary art. The results of the
study show that, in addition to a social chaotic environment, Westernization and
Multiculturalism are effective in the transition of Turkish art from figurative tradition to abstract
expression. In the context of the relationship with one of the fundamental relationship of the
picture in figure-fund research made a thematic evaluation focused on the art historical changes.

Keywords: Figurative tradition, Lhote cubism, Anatolian cubism.

Trabzon I¢ Kalesi ve Saray
Bilge BAHAR
Ondokuz May1s Universitesi

Latinler’in 1204 yilindaki istilasi sonrasinda kurulan Bizans devletlerinden birinin
yonetim merkezi olan Trabzon I¢ Kalesi ve saray1 arastirmamizin ana temasini olusturmaktadir.
Her ne kadar Karadeniz Bolgesi arastirmalarmin bir pargasi olarak Anthony Bryer ve David
Winfield tarafindan incelenmis olsa da Trabzon schir savunma sistemi ve Biiyiik
Komnenoslar’in sarayr hakkinda monografik bir ¢aligma yoktur ve konu ayrmtili olarak
incelenmemistir.
Trabzon sehrinin savunma sistemi gilintimiiz sehir merkezinde yer alan iki derin vadi arasindaki
diiz bir tepe iizerinde kurulmustur ve Yukar1 Hisar veya I¢ Kale, Orta hisar ve Asag1 Hisar

olarak anilan ti¢ béliimden olusmaktadir.
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I¢ Kale surlar1 doguda ve batida yer alan vadilerin yamaglarmi takip ederek yaklasik

19,200 nm? alan1 sinirlamakta ve giineydeki Orta Hisar’dan bir surla ayrilmaktadir. i¢ Kale’de,
giiney bat1 ve batidaki surlara paralel ve surlar {izerinde giinlimiize ulasmis olan yedi adet
yapinin kalintilar1 Bliylik Komnenoslar’in sarayma aittir.
Anthony Bryer ve David Winfield, surlardaki ¢aligmalarinin sonucu olarak alfabetik olarak
smiflandirdiklart sekiz malzeme ve teknik grubunu tanimlamiglardir. Bu gruplandirma
sonucunda Yukar1 Hisar ve Orta Hisar’in malzeme ve teknik oOzellikleri 1-3. ylizyila
tarihlendirilmektedir. I¢ Kale 257 yilindaki Got saldirisindan sonra onarilmustir ve 1223'te
gerceklesen Melik’in  saldirisindan  sonra  Andronikos I. (1222-1235) tarafindan
giiclendirilmistir. Fallmerayer, IV. Ioannes’in bir kule insa ederek I¢c Kale’nin giiney kismini
giiclendirdigini kaydetmistir. I¢ Kale’nin Osmanli doneminde yonetim merkezi olarak
kullanilmaya devam ettigi ve bu donemde bazi onarim ve gii¢clendirme c¢alismalar1 yapildigi
bilinmektedir.

Aragtrmamizin amaci, glniimiiz sehir merkezinde bulunan mimari kalintilari
belgelemek ve bunlar1 sanat tarihi disiplini yontemleriyle degerlendirmektir. Saha ¢aligmalar1
ve literatiir arastrmalarindan elde edilen veriler 151ginda, rekonstriiksiyon Onerileri
sunulmustur. Trabzon Komnenos Krallig1 sarayinin mekan ve yapi organizasyonlar1 ve
fonksiyonlar1 mimari tslup ve teknik Ozellikleri ile birlikte degerlendirilmis ve dénem
kaynaklarinda yapilan tanimlarla iliskilendirilmistir. Saray yapilarinin insa ddnemleri
belirlenmis ve tarihlendirme Onerileri sunulmustur. Komnenos Kralligi'nin olusturdugu
egemenlik ideolojisi ve kimligi iizerinde, koklerinin ait oldugu Bizans kiiltiiriiniin ve gevre
kiiltiirlerin etkileri mimari yansimalariyla incelenmistir.

Gilintimiizde Trabzon saraymimn fiziksel durumunun belgelenmesi ve incelenmesi,
Bizans Imparatorlugu'nun ge¢ dénem saraymm kurulusu ve organizasyonu hakkinda énemli
veriler saglamistir. Iki merkezin benzerlikleri ve farkliliklar1 arastirmamiz kapsaminda
tartisilmistir.

Anahtar kelimeler: Bizans, Trabzon, Karadeniz, i¢ Kale, Saray, Kale.

The Citadel and the Palace of Trebizond
Bilge BAHAR
Ondokuz Mayis University
Trebizond city defense system and the palace which was the administration center of
one of the Byzantine states founded after 1204, constitutes the main theme of our research.

Although studied by Anthony Bryer and David Winfield as part of the Black Sea Region
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surveys there is not a monographic study on Trebizond city defense system and the palace of
Grand Comnenus and has not been studied in detail.

The defense system of the city of Trebizond, which rests on a flat top between the two

deep valleys of today's city center and consists of three sections called Upper Fortress or
Citadel, Middle Fortress and Lower Fortress.
The Citadel's walls follow the slopes of the valley in the east and west and separated with a wall
from Middle Fortress on the south. Inside the Citadel the remains of seven buildings located in
the south-west and west, parallel to the walls, can be seen today which remains of the palace
are.

As the outcome of their work on the walls, Anthony Bryer and David Winfield have
identified eight groups of materials and techniques that they classify alphabetically. Material
and technical characteristics of the Upper Fortress and Middle Fortress can be dated to the 1th
-3rd centuries. The Upper Fortress repaired after the attack of Goths in 257 and was
strengthened by Andronikos I. (1222-1235) after the attack of Melik in 1223. The later
construction period should be the one of rebuilding and upgrading in the 14th century. It is
stated by Fallmerayer that John IV. strengthened the southern part by building a tower. It is
thought that during the Ottoman period, it continued to be used as an administration center, and
some repairs and strengthening were carried out in this period (Bryer and Winfield, 1985; 195).
The aim of our research is to document the architectural remains which in the today’s city center
and to evaluate them with the methods of art history discipline. In the light of the data obtained
from field studies and literature surveys, the restitution proposals were presented. Space and
buildings organizations and functions of Trabzon ‘Komnenos Kingdom’ palace evaluated
together with the architectural style and technical features and associated them with the
descriptions from the sources. The construction periods of the palace structures were
determined and their dates were tried to be clarified. On the ideology and identity of the
dominance formed by the Komnenos Kingdom, the effects of the Byzantine culture and the
surrounding cultures to which the roots belong, were examined with their architectural
reflections.

The documentation and examination of today's physical condition of the Trabzon palace
provided important data for understanding of the establishment and organization of the late
period palace of the Byzantine Empire. The similarities and differences of the two headquarters
were discussed within the scope of our research.

Keywords: Byzantine, Trebizond, Citadel, Palace, Fortifications, Black Sea.
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Kuzey Makedonya Cumhuriyeti’ndeki Osmanh Donemi Cami ve

Tiirbelerinde Ana Girislerin Degerlendirilmesi
Buket ILTER ALPER
Bienes Mimarlik Ofisi

Balkanlarda giinimiiz “Kuzey Makedonya Cumbhuriyeti” sinirlart icerisinde kalan
topraklar, Osmanli’nin yilizyillarca siiren hakimiyeti esnasinda sayisiz eser biraktig1 bolgelerden
bir tanesidir. Bu eserlerin kimi zarar gorerek yok olmus, kimi ise giiniimiize degin ayakta
kalmay1 basarabilmistir.

Tiirk mimarisinde kendine 6zgii bir yere sahip yap1 elemanlarindan biri ana girisler
olmustur. Yapmin esas cephesinde bulunan ana girisin vurgulanmasi fikri, anitsal Tirk
mimarisinin hemen her doneminde ve etkin oldugu bir¢cok cografyada goriilmektedir. Ana
girisler ve benzeri yapi elemanlar1; konumlari, boyutlari, siislemeleri, unsurlar1 ve benzeri
ozellikleri sayesinde bir eserin kimligini ortaya koyacak ve tarihlendirmesine yardimci
olabilecek verilere sahiptir. Balkanlar gibi ¢eper bolgelerdeki, en az Anadolu 6rnekleri kadar
kiymetli eserlerin mimari unsurlarina ydnelik arastirmalarin Osmanli mimarisi alanindaki
calismalara katkis1 olacaktir.

Bildiri, Kuzey Makedonya Cumhuriyeti’nin Uskiip, Manastir, Kalkandelen ve Istip
sehirlerinde yer alan, Osmanli doneminde XV. yiizyil ile XX. yiizyil araliginda insa edilmis
cami ve tiirbelerin ana giris 6rneklerini mimari ve siisleme 6zellikleri ile tanitmay1 ve Osmanli
mimarisinin tackapi gelenegi i¢inde degerlendirmeyi amaglamaktadir.

Bir cerceve ile vurgulanarak cephede belirgin bir yer edinen, ya da tasarimi ve
stislemeleri ile cephede on plana ¢ikan ana girigler se¢ilmis; bunlar cephedeki konumlari,
mimari form, malzeme, barindirdiklar1 unsurlar ve siisleme Ozellikleri ile ele alinmuistir.
Camilerin avlu ya da bahge kapilar1 ¢calisma kapsami disinda tutulmus, harime girisi saglayan
ana girigler se¢ilmistir.

Cami ve tiirbelerde yer alan ana girislerin biiyiik bir ¢ogunlugu yap1 6nyiizii ile ayni
yiizeyde yer almaktadir ve silmeli bir bordiir ile olusturulmus bir ¢ergeveye sahiptir. Orneklerin
bir boliimiinde dikdortgen prizma sekilli bir tasmti bulunurken, cogunda silmeler tasinti
olmaksizin sadece bir ¢erceve meydana getirecek sekilde yerlesmektedir. Bir kavsara meydana
gelebilecek derinlik cogu drnekte olugsmamaktadir.

Ana girigler siisleme programi agisindan olduk¢a sadedir. Giriglerin cephede
vurgulanmasini saglayan ana 6ge, cergeveyi olusturan silmelerdir. Bunun haricinde kalan
stislemenin biiyiilk bir kismmi giilbezekler, carkifelekler ve miihr-i Siileyman motifli

madalyonlar olugturmaktadir.
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Osmanli mimarisi tackap1 geleneginin Balkanlarda nasil devam ettirdiginin aragtirilmasi
ve Anadolu Ornekleri ile karsilastirilmasi amaglarimizdan biri olmustur. Bu baglamda ana
giriglerin tagkapi unsurlarmi barindirip barindirmadiklart belgelenmis ve var olan tackapi
unsurlarinin gelisim ve degisimlerini izlenmistir. Tackap1 unsurlarinin Kuzey Makedonya’da
Anadolu’ya kiyasla cogunlukla sadelesmis bigimlerinin devamliligini gérmek miimkiin
olmustur.

Anahtar Kelimeler: Makedonya, Balkanlar, Ana Giris, Tagkapi, Osmanli Mimarhigi.

Portals of Ottoman Period Mosques and Tombs in Republic of Northern

Macedonia
Buket ILTER ALPER
Bienes Architecture Office

Ottomans had left numerous valuable works of architecture on the lands within the
borders of todays’ “Republic of North Macedonia” in Balkans. Many of these works had either
been destroyed or demolished, while some others could survive to the present day.

Portals have been one of the architectural elements that has unique place of its own in
Turkish art and architecture. The idea of emphasizing the main entrance by means of a portal
on the front facade, is present in almost every period of monumental Turkish architecture.
Portals and doors are amongst the architectural elements that give a character to a building; help
to determine the culture and the period it has been constructed. So, documentation and
protection of these elements play a key role both for the study of Turkish art and building
identity.

This paper aims to introduce the main entrances of mosques and tombs from the
Ottoman period (XV.- XX. centuries), in the cities of Skopje, Bitola, Tetovo and Shtip of The
Republic of North Macedonia. Our objective is to discuss and evaluate these entrances within
the realm of portals in Ottoman art and architecture.

Portals which are emphasized either with a frame or other decorative means on the
facade have been selected and their location, architectural form, material, ornamentation, and
the elements they consist, are described in detail. The courtyard or garden gates of the mosques
are excluded from the scope of the study, only the main entrances providing access to the prayer
hall is taken as a basis for research.

Most of the main entrances in the mosques and tombs are located on the same surface

as the fagade and have a frame marked with profiles. In some of the examples, there is a
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rectangular prism-shaped projection, while in most, the profiles are only slightly projected from
the facade. A portal niche occurs on rare examples.

The main entrances are considered plain in terms of the ornamentation program. The
main decorative feature on the portal is the plastic effect of the profiles. Apart from that,
rosettes, and six-pointed star motives can be seen.

Paper also aims to study these main entrances as artefacts produced in the periphery of
the Ottoman Empire and compare them to Anatolian examples. In this context, portals in
Macedonia are studied, whether they contain similar architectural elements as Anatolian
examples, and how they developed. Portals in Northern Macedonia demonstrate continuation
as simplified versions in comparison to portals in Anatolia.

Keywords: Macedonia, Balkans, Portal, Door, Ottoman Architecture.

Patara Kent Bazilikasi
Burcu CEYLAN, Orcun ERDOGAN
Akdeniz Universitesi, Mustafa Kemal Universitesi

Antik Cag’da Likya bolgesinin en 6nemli kentlerinden olan Patara Antik kenti bu
onemini ve canliligini Ortagag boyunca da siirdiirmiistiir. Onemini biiyiik dl¢iide Anadolu’nun
Bat1 Akdeniz kiyisinda yer alan az sayida dogal limandan biri olmasma bor¢lu olan Patara
kentinin Ortagag tarihine 151k tutacak dort biiyliik Ge¢ Antik donem bazilikas1 ve ¢ok sayida
ortacag kilise ve sapelinin yani sira, iki ayr1 doneme ait surlar, islikler ve ikinci kullanim yapilar
30 y1li askin siiredir devam eden kazilarla ortaya ¢ikarilmistir. Kentin katedral kilisesi oldugunu
one siirdiiglimiiz Kent Bazilikas1 da bu yapilardan biridir. Kilisenin bulundugu alan farkli
islevlerle de olsa yaklasik 1000 yil siiresince devamli olarak kullanilmigtir. Transept planli bir
bazilika olarak 5. Yiizyilmn ikinci yarisinda da insa edilen kilise, bu tarih boyunca olasilikla 8.
yiizyilda doniistiiriilen trikonkhos planl bir sapel ve 11. yiizyilda kilise i¢ine insa edilen tek
nefli bazilika planli bir ortagag kilisesi olmak iizere iic ayr1 donem yapist ile bu uzun
kullanimini siirdiirmiistiir. Bunun yani swa kilise sinirlar1 i¢inde gelisen farkli mezarlik
alanlarm, islikleri ve konut kullanimlarini da belirtmek gerekir. Bunlarm son evresi seramik
buluntular1 ile 13. ylizy1l baglarma tarihlenmektedir. Kent Bazilikasi sundugu buluntular ile
gerek Patara kentinin, gerekse Likya bolgesinin yalniz ortagag mimarisine degil ayn1 zamanda
kentsel doniisiimiine de 151k tutmaktadir. Bildirinin amaci kazis1 2013 ile 2018 yillar1 arasinda
tamamlanan Patara Kent Bazilikas1 buluntularinin biitiinciil bir sekilde tanitilmasidir.

Anahtar Kelimeler: Patara, Likya, Ortagag, Kilise,
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City Basilica Of Patara
Burcu CEYLAN, Or¢un ERDOGAN
Akdeniz University, Mustafa Kemal University

Being one of the most important cities of Lycia during Antiquity, Patara strongly
maintained its significance and vigour also during the Middle Ages. Patara owes its continuance
to having one of the few natural harbours of Western Mediterranean coast of Anatolia. During
the 30 years of excavations, several structures, including 4 large Late Antique basilicas, a dozen
medieval churches and chapels, two circuits of defensive walls of different periods, workshops
and houses, have been unearthed to witness the medieval history of Patara. City Basilica, which
appears to be the cathedral of the city, is amongst those buildings. The area of the church proper
had been used for almost 1000 years, even though its size and functions changed. Its history
starts as a transept basilica, continues in three phases: a trikonchos chapel and a single nave
medieval church. Grave yards of different periods, workshops and two residential developments
within the church proper should also be added to this long history. The presentation aims to
introduce the results of excavations of Patara City Basilica, which have been completed
between the years 2013 and 2018.
Keywords: Patara, Lycia, Medieval, Church.

Gostergebilim Kuram Perspektifinde Giincel Bir Tartisma Uzerine

Degerlendirmeler: Ayasofya
Biilent ORAL
Karabiik Universitesi

Sanat tarihi arastirmalarinda elde edilen buluntularda yapmin yeri, konumu, yapisal
ozellikleri, yaptiran1 ve yapim tarihi ile ilgili belgelerden yola c¢ikilarak cesitli agilardan
degerlendirilmesi yapilmaktadir. Bunlarm yani sira bazen buluntularin zaman i¢inde toplumda
kazandig1 anlam ve dnemin de plan ve yapisal 6zelliklerin 6niine gecen dnemli kavramlara
doniistiigii goriilmektedir. Bu durum birgok yapida karsimiza ¢ikar. Ornegin Kudiis, giiniimiiz
diinyasinda kentsel gelismislik agisindan diger kentlerle kiyaslandiginda gorece zayif
durumdadir. Ancak kent sahip oldugu bazi yapilardan dolay1 Islam, Hiristiyanlik ve Yahudilik
inanglar1 agisindan benzer diger kentlerden dini ve siyasi agidan neredeyse daha fazla 6nem
atfedilen bir konuma sahiptir. Bu bildiri metninde Ayasofya’nim statiisii lizerinden yiiriitiilen
tartigmalara doniik Sanat Tarihi bilimi ¢ercevesinde gostergebilim kurami iizerinden
multidisipliner degerlendirmeler yapilmistir. Ayasofya, oncelikle bir kilise olarak insa edilmis

ve bu statiisiinii yaklasik 900 yil siirdiirdiikten sonra 1453 yilinda Istanbul’un fethi ile birlikte
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yaklasik 500 yil cami olarak kullanilmis, son olarak 1934 yilinda miizeye doniistiiriilmiis ve
giinlimiizde de miize olarak faaliyetlerini slirdiirmektedir. Ayasofya yalniz giiniimiizde degil,
yapimindan giiniimiize kadar her donemde 6nemli bir sembol yapi olmustur. Bu durum
Ayasofya’y1 onemli tartigmalarin merkezinde yer alan bir gostergeye doniistiirmiistiir. Eco,
“Mimarlik Gostergebilim” baslikli kitabinda, tiim kiiltiir olgularinin gergekte gosterge
sistemleri olduklar1 yorumundan yola ¢ikarak, mimarlhigm gostergebilimin gergeklikle giiclii bir
iliskisi oldugunu belirtir. Ayasofya da temelde bir mimarlik iiriinii olup, o tarihe degin insa
edilmis yapilar arasinda cap1 en bliyiik kubbeye sahip olmasiyla mimari agidan one ¢ikmais,
sonrasinda insa edilen bir¢ok ibadet mekanima da kubbe tasarimai ile 6rnek teskil etmistir. Buna
ragmen Ayasofya’ya tarth boyunca yiiklenen dini, siyasi ve sosyal anlamlar mimari
ozelliklerinden daha fazla giindem olmustur. Yapi, baslangigta Dogu Roma (Bizans)
Imparatorlugu déneminde Politeist Roma Imparatorlugu’na karsi Hiristiyanhigin yiizyillar
boyunca siirdiigii miicadelenin nihai zaferini simgeleyen bir gdstergeye, ardindan Osmanli
Imparatorlugu’nun Bizans Imparatorlugu’na ve dolayisiyla Hiristiyanliga karsi yiiriittiigii
askeri ve siyasi miicadelenin sonunda kazanilan mutlak zaferin gostergesine, sonrasinda
Cumhuriyet Tiirkiye’sinin modernlesme hareketlerinin bir sonucu olarak cografi ve imgesel
olarak tanimlanan Dogu ve Bati medeniyetleri arasinda bir bulusma noktasina ve insanligin
ortak kiiltiirel mirasinin gostergesine, nihayet giinimiizde 6zellikle dini hassasiyetleri yiiksek,
cogunlukla muhafazakar diisiince yapisina sahip, dini inanct 6nemli bir referans olarak kabul
eden sosyal ve siyasal kesimlerin Avrupa merkezli Hiristiyan toplumlara kars1 yeniden kendini
hatirlatmalar1 ile Cumhuriyet perspektifinin sosyal ve siyasal alanda sekiiler yasami merkeze
alan yaklasimina karsi duyulan - tartigmali- tarihsel tepkinin bir gostergesine doniigsmiistiir.
Ancak yakm zamanda yeniden alevlenen tartismalarin merkezinde kalan Ayasofya, c¢esitli
toplum kesimleri tarafindan farkli agilardan degerlendirilmekte, mimari 6zelliklerinden ¢ok
toplumun siyasal, sosyal, ekonomik ve psikolojik durumuna etki eden unsurlari tetikleyen bir
gosterge olarak glindem olmaktadwr. Nihayetinde yapmin tarih boyunca islevselligini
stirdlirmesi (kilise, cami, miize) glinlimiize bir kiiltiir varlig1 olarak ulagsmasindaki en 6nemli
etkendir.

Anahtar Kelimeler: Ayasofya, Gostergebilim, Kiiltiir Varligi, Miize, Cami.
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Hypothetic Assesments On A Current Debate In Regard To Semiotics’
Perspective: Hagia Sophia
Biilent ORAL
Karabiik University

In art history researches, departing from the foundlings, place, location, idiosyncracy,
date of production and who made it type of documents are evaluated through different angles.
Alongside these, It is seen that sometimes these foundlings’ meaning and importance gained
through time in a society are factors take precidence over plan and idiosyncracy and they turn
into important concepts. This situation faces us in many structures. For example, in today’s
world, Jerusalem is relatively weaker compare to other cities in regards to development.
However, city has a position that is paid even more importance politically and religiously
compare to other similar cities as it hosts Islam, Christianity and Judaism. In this manifestation,
multidiciplinary arguments are made over semiology within the scope of art history science
about the debates over Hagia Sophia’s status. Hagia Sophia was constructed primarily as a
church and maintained this status for almost nine hundred years. However, in 1453, with
conquest of Constantinapole, it had been used as a mosque for almost five hundred years and
finally, it was turned into a museum in 1934 and still carries on as a museum. Hagia Sophia has
been an important symbolic structure not only present but ever since it was constructed. This
aspect turned Hagia Sophia into an indicator centered in important debates. In his book called
“Semiotics of Architecture” Eco indicated that architecture has strong relations with semiology
and reality as he departs from the interpretation of all cultural aspects are in fact, demonstartion
systems. Hagia Sophia is an architectual product in principle and had the biggest dome
constructed so far compare to other structures built and later on, it became a model to other
worship constructions with its dome design. However, Hagia Sophia has become more popular
with its political, social and religious meanings throughout history than its architectual features.
The structure has turned into an indication demonstrating Christianity’s final triumph against
Polytheistic Roman Empire during East Roman Empire (Byzantium). Later on, it has become
the symbol of Ottoman Empire’s absolute truimph on Byzantium Empire and therefore
Christianity as a result of their political and military conflict. Thereafter, it was perceived as a
meeting point of East and West cultures as a result of Republican Turkey’s modernization
efforts. Nowadays, people with high religious sensitiveness, mainly conservatives within social
and political wings, perceive religious belief as an important reference and they re-remember
themselves facing Europe centered Christian societies. Therefore, Hagia Sophia is also a

manifestation of a -debateable- historical reaction against Republican perspective’s secular
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understanding in social and political areas. Nevertheless, Hagia Sophia positioned in the center
of heated arguments recently is being evaluated by different social sectors through different
angles. Today, It is the agenda as an indicator that triggers society’s political, social,
psychological and economical factors. Eventually, its functionality throughout history (church,
mosque and museum) is one of the most important factor of its arrival in today as a cultural
asset.

Keywords: Hagia Sophia, Semiotics, Cultural Heritage, Museum, Mosque.

Chevalier Gaspard Fossati’nin Oryantalist Resimlerinde ‘Ayasofya’

Imgesinin Seyahatnameler Isiginda Yorumlanmasi
Biisra AYAZ
istanbul Sabahattin Zaim Universitesi

Avrupa’nin Dogu kiiltiirii ile tanisiklig1 diplomatik, ticari ve sanatsal iligkiler sebebiyle
daha eskilere dayanmaktadir. 19. yy. da yasanan siyasi olaylar, bu olaylara maruz kalan
iilkelerin birbirleri ile olan etkilesimleri, ekonomik iliskileri, arkeolojik arastirmalarin ve
romantizmin etkisi, Avrupa’da oryantalizm modasinin dogmasina neden olmustur. Dogu’da
ticaret yapip lilkelerine donen tiiccarlarin egzotik ve gizemli Dogu’yu anlatmalar1 Avrupalilarin
ilgisini ¢ekmistir. Bu tiiccarlar gezilerinden dondiiklerinde Dogu’daki gezilerini anlatan
kitaplar yazmiglardir. Bu kitaplar sayesinde Dogu hakkinda bilgiler ¢ok daha genis kitlelere
yayilmis ve bu kiiltiiriin taninmas1 Dogu sanat1 ve felsefesine olan ilgiyi arttirmistir.

Oryantalist ressamlar ilk etapta Dogu hakkinda anlatilanlar1 hayal diinyalarina katarak
resim yapmiglar sonrasinda ise bununla yetinmemisler ve bilimsel, askeri, diplomatik ve ticari
gorevler listlenerek Dogu’ya seyahat etmislerdir. John Frederick Lewis (1805-1875), Eugéne
Fromentin (1820-1876), William Holman Hunt (1827-1910) ve Jean-Léon Gérome (1824-
1904) bu donem Dogu’yu daha yakindan tanimak i¢in seyahat eden 6nemli ressamlarindandir.

Bu calismada oryantalizm ile ortaya konan ‘Ayasofya’ imajinin, 18. ve 19. yiizyillar
arasinda resim araciligiyla nasil iiretildigi arastirilmustir. Insa edildigi donemden beri bir¢ok
medeniyetin mabedi olan Ayasofya, Batidan gelen yabanci aragtirmacilarin kendi medeniyet
miraslar1 olmasi1 sebebiyle ilgilerini cezbettiklerinden dolay1 ‘Ayasofya’ arastirmamizin
temelini olusturmaktadir. Calismada Ayasofya’nin mimari olarak seyahatnamelerde kaydedilen
yapimimna ve bakimina dair bilgiler de yer almaktadir. Bu bilgiler 1513inda Batili bakis ile
degerlendirilen yapmin durumunun Bati’ya yanlis lanse edilmesi iizerine bir takim sorunsallar

ile karsilasilmistir.
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Calisma, Ayasofya’nm ‘Oryantalist Resimlerde Gosteriminin Incelenmesi’ iizerine
kurulmustur. Caligmada yer alan resimler tarihe kaynaklik eden Avrupali seyyahlarin
seyahatnamelerinden destek alnarak yorumlanmistir. Resimler yorumlanirken ‘Gosterge
Bilim’ ¢oziimleme semasi konuya gore yeninden sekillendirilerek kullanilmigtir. Geleneksel
bazilikal planli ve merkezi kubbenin bir araya getirilmesi ile olusan iki katli bir yap1 olan
Ayasofya’nin Osmanli Mimarisi’nde Siileymaniye ve Selimiye gibi klasik donemin temel yap1
taglari olan yapilarla karsilagtirilmast hem Tiirk mimarlarca hem de Avrupali mimar, ressam ve
seyyahlarca sik ele alinan konular arasindadir. Resimler ve seyahatnamelerde bu iistiinliik
savasinin izleri asikardir. Her seyden dnce boyutlariyla ve doneminin mimari kullanimiyla
etkileyici olan Ayasofya’nin Osmanli Devleti’nin isgali sonrasindaki sefil ve harap durumu sik
sik dile getirilmistir. 18. ve 19. yiizyillar arasinda Oryantalist resim ile olusturulan Tiirk
imajinin, yapilar araciligi ile nasil tiretildigi ve bu baglamda egzotik Dogu ile Bat1 arasindaki
iletisim ve bu iletisimin bir yansimasi olan ‘Ayasofya’ ilizerine yapilan tablolar detayli
incelenmistir.

Anahtar Kelimeler: Oryantalist resim, Ayasofya, Mabed, Dogu-Bati, Seyahatname.

Interpretation Of The Imagination Of ""Hagia Sophia' In The Orientalist

Pictures Of Chevalier Gaspard Fossati
Biisra AYAZ
Istanbul Sabahattin Zaim University

The familiarity of Europe with Eastern culture dates back to earlier times due to
diplomatic, commercial and artistic relations. 19th century The political events in Turkey, the
interactions of the countries exposed to these events, their economic relations, the effect of
archaeological research and romance have caused the fashion of orientalism in Europe. The
interest of the Europeans who traded in the East and returned to their countries told the exotic
and mysterious East. When these merchants returned from their trips, they wrote books about
their trips in the East. Thanks to these books, information about the East has spread to a much
wider audience and the recognition of this culture has increased the interest in Eastern art and
philosophy.

The orientalist painters first drew pictures by telling the story about the East to their
imagination, then they did not settle with it and traveled to the East by undertaking scientific,
military, diplomatic and commercial duties. John Frederick Lewis (1805-1875), Eugéne
Fromentin (1820-1876), William Holman Hunt (1827-1910) and Jean-Léon Gérome (1824-

1904) were important painters who traveled to get to know the East more closely this period.
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In this study, it was investigated how the image of 'Hagia Sophia’, which was revealed with
orientalism, w as produced through painting between the 18th and 19th centuries. Hagia Sophia,
which has been the temple of many civilizations since its inception, is the basis of our 'Hagia
Sophia’ research since foreign researchers from the West have attracted their attention because
of their own legacy of civilization. The study also contains information about the construction
and maintenance of Hagia Sophia, which is recorded in the architectural books. In the light of
this information, a number of problematics were encountered when the state of the building,
which was evaluated with a Western perspective, was incorrectly launched to the West.

The study is based on "Examining the Display of Hagia Sophia in Orientalist Paintings”. The
pictures in the study were interpreted with the support of the European travelers' travel books.
While interpreting the pictures, "Science of Analysis" analysis scheme was used by reshaping
according to the subject. Comparing the traditional basilical plan and the central dome, which
is a two-storey building with the combination of the central dome, with buildings that are the
main building blocks of the classical era such as Siileymaniye and Selimiye, are discussed by
both Turkish architects and European architects, painters and travelers. between. The traces of
this war of superiority are evident in paintings and travel books. First of all, the miserable and
devastated situation of Hagia Sophia, which was impressive with its dimensions and
architectural use of its period, was frequently expressed after the occupation of the Ottoman
State. How the Turkish image created by the Orientalist painting between the 18th and 19th
centuries was produced through the structures and in this context, the communication between
the exotic East and the West and the paintings on 'Hagia Sophia’, which is a reflection of this
communication, are examined in detail.

Keywords: Orientalist picture, Hagia Sophia, sanctuary, east-west, travels.

“Kale”den “Yildiz Kale”ye: Askeri Devrim Kuram Baglaminda Sakiz

Kalesi
Ceren Tugce VAROL KOYUNCU
Ankara Universitesi
Erken devirlerden yakin c¢aga kadar diinyanin hemen biitiin bolgelerinde, insan
topluluklariin yerlesim egilimlerinde miistdhkem bir mevki konumuna getirilmis sehirler
dikkati ¢ekmektedir. Basit ¢itler ve kerpi¢ duvarlardan, organize ve planh, ¢ok elemanli
mithendislik uygulamalaria kadar gelisen kale ve sur sistemleri, kent aragtirmalarinda birincil
eleman olarak one c¢ikmaktadir. Buna karsilik Erken Modern donemle birlikte ¢oziilmeye

baslayan kent yapilagmalarinda surlar, biiyiik 6l¢iide ticari ya da askeri giizergahlar lizerindeki
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onemli merkezleri c¢evrelemekte; yonetimsel, ticarl ve askeri mekanizmalar1 kusatan ve
birbirleriyle irtibath birer haberlesme ve savunma hatti olusturan karargah-ordugah sistemleri
haline gelmistir. Bu bildirinin amaci, Sakiz Kalesi 6rnegi iizerinden, ge¢mis mimarlik
tarzlarindan tiimiiyle farklilasan s6z konusu Erken Modern donem savunma sistemlerini, bu
yeni dénemi belirleyen yeni teknolojiler agisindan irdelemektir.

13. yiizyilin baslarindan itibaren, ticarl faaliyetler dolayisiyla Dogu Akdeniz’de
yogunlasan ilginin odaklarmdan biri konumundaki Sakiz Adasi, Izmir-Avrupa ve Istanbul-
Kuzey Afrika arasindaki deniz ticaretinde Onemli bir merkez, ayni zamanda seyriisefer
halindeki gemiler i¢in de bir siginak olmustur. 1566 yilinda Osmanli hakimiyetine giren ada,
Imparatorluk igin ticari yollarm kontroliinii ve ayn1 zamanda Anadolu kiyilar: ile bagkent
Istanbul’un da giivenligini saglayan stratejik bir merkez olmustur. Nitekim Osmanli Devleti
icin bu denli kritik 6neme sahip olan Sakiz Kalesi’nin, ¢agm tiim sartlar1 seferber edilerek
yeniden tahkim edilmis oldugu goriilmektedir. Bu anlamda bu kiiciik kesit tizerinden, Osmanli
Devleti’nin genis bir cografya ilizerinde tesis ettigi birikimin anlasilabilmesine katki saglamak
iizere, bu uygarligim yayildig1 akil almaz siyasi ve kiiltiirel cografya iizerinde olusturarak
aktardig1 bilimsel ve teknolojik birikim, “Askeri Devrim Kurami” g¢ercevesinde ele almarak
sunulacaktir. Boylelikle, tiim aksi iddialara kars1 yeni bir yaklasimla, kalenin Geg Ortacag’dan
Yakin Cag’a uzanan bir tarih perspektifinde ge¢irdigi renovasyon siire¢leri aktarilarak, Osmanli
Devleti’nin, Avrupa’da gelisen ve degisen savas teknolojileri ve stratejilerini yakindan izledigi
ve kendini hizla doniistiirme becerisine sahip oldugu agikca ortaya koyulacaktir.

Askeri devrim tezinin odagindaki meselelere iligskin yaklasik yiiz yildir ger¢eklestirilen
yogun tartigmalarda “yildiz tabya” ve “topa dayanikli kaleler’e iliskin gézlemler yer bulsa da,
bu doniisiimlerin boyutlari, bizzat bu tahkimatlarin fizik-biitiin yapilar1 {izerinde calisilarak
heniiz biitlin yonleriyle ortaya konmamustir. Bu baglamda bu bildiri, s6z konusu eksikligin,
kalelerin yapisal 6zelliklerinin ¢oziimlenmesi yoluyla kapatilabilmesinin dngoriildiigii genis
kapsamli bir doktora ¢aligmasinin 6n/tanitim raporu niteligi tasimaktadir. Kullanilacak tiim veri
ve bulgular, 2017-2018 yillarinda Sakiz Adasi’nda tarafimca gergeklestirilmis olan saha
calismalarindan elde edilmistir.

Anahtar Kelimeler: Askeri Devrim Kurami, Yildiz Kale, Sakiz Kalesi.
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From “Castle” to “Star Fort”: Chios Castle within the Context of Military

Revolution Theory
Ceren Tugce VAROL KOYUNCU
Ankara University

From early ages to modern period, cities in fortified positions bear significance in
settlement tendencies of human communities almost all over the world. Fortress and wall
systems, from simple fences and mud walls to organized and planned multicomponent
engineering applications, have prominent place in urban studies. On the other hand, in the urban
settlements revealed with the Early Modern period, walls mostly surround the important centers
on trading or military routes. They are military quarters-camp systems which encompass
governing, trading and military mechanisms, forming communication and defense lines in
connection with each other. The purpose of this paper is to take the Chios Castle as an example
and examine the mentioned Early Modern period defense systems, which differ completely
from their previous architectural styles, in terms of new technologies that determine this new
period.

Starting from the early 13th century, one of the centers of increasing interest in the
Eastern Mediterranean due to commercial activities, the Chios Island has not been only an
important point for maritime trade between Izmir-Europe and Istanbul-North Africa but also a
harbour for the cruising vessels. Having come under Ottoman domination in 1566, the island
was a strategic center enabling the command of the trading routes and ensuring the security of
the coasts of Anatolia and the capital Istanbul for the Empire. It is thus seen that, having such
critical importance for the Ottoman Empire, the Chios Castle was re-fortified by all available
means of the time. In this sense, to contribute to the understanding of the accumulation by the
Ottoman Empire on a wide geographical area through this fraction, the scientific and
technological accumulation that this civilization created and passed down on the vast political
and cultural area it expanded, is handled and presented within the framework of the "Military
Revolution Theory”. In this way, with a new approach regardless of all the counter claims,
renovation processes the Fortress has been through are provided in a historical perspective from
Late Medieval to Modern Period and it is clearly revealed that, the Ottoman Empire followed
the changing and developing military technologies and strategies in Europe and had the ability
to transform itself quickly. Although there have been observations regarding “star bastion” and
“cannon fire resistant castles” in intense disputes over the matters in the center of the military
revolution thesis for about a hundred years, the extent of these transformations has not been

fully brought to light by studying physical-whole structures of these fortifications yet. In this
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context, this paper serves as a/n preliminary/introductory report for a comprehensive PhD study
by means of which it is estimated that the mentioned deficiencies shall be filled by analysing
the structural characteristics of the castles. All of the information and findings used, have been
obtained through the field researches I personally did during the years 2017-2018 in Chios.
Keywords: Military Revolution Theory, Star Fort, Chios Castle.

Tiirkiye Selcuklu Déoneminde Adlarina Tiirbe insa Edilen Kadinlar

Demet KARA
Anadolu Universitesi
Tirkiye Selguklu Doneminde adlarina tiirbe insa edilmis kadinlarin yasamlari, statiileri ve
onlara ithaf edilerek yapilan tiirbeler bu c¢alismasinin konusunu olusturmaktadir. Donem
kaynaklarinda kendilerine ¢ok az yer verildiginden kimisinin yasam Oykiisii genel hatlariyla
belirlenmis, kimisinin ise donemin siyasetine ya da siyasi olaylarma bizzat dahil olmasi,
hayatlarinin bir boliimiinii hangi statiide gegirdiklerini tespit etmeye imkan vermistir.
Tirkiye’nin Selguklu Doénemi ile sinirlandirilan calismada ele alinan kadin tiirbelerinin insas1
12. yiizyilin sonlarindan 14. ylizyilin baslarina kadar araliksiz devam etmistir. Siyasetin
yasamin her alanini etkilemesi yadsinamaz bir gerceklik olarak bu ¢agda insa edilmis kadin
tiirbelerinde de kendini gostermistir. Selcuklu hakimiyetinin daha agir bastigi 13. Yiizyilin
ortalarina kadar ¢ogunlukla Orta Anadolu’da 6zellikle Kayseri’de insa edilen kadin tiirbelerinin
bu yiizyilm {iciincii ceyreginden itibaren ydnetimde yasanan Ilhanli etkisiyle birlikte
Erzurum’da agirlik kazandigi goriilmiistiir. Mimari ve siisleme 6zellikleriyle irdelenerek, ayni
cagda ve ayni bolgede insa edilmis erkek tiirbelerinin yani sira yakin cografyadaki benzer
ornekleriyle karsilastirmali degerlendirmeye tabi tutulan kadin tiirbelerinin, Tiirkiye Selguklu
mimarisi igindeki yerleri tespit edilmeye ¢alisilmistir. Plan ve mekan kurgusu olarak Selguklu
tiirbe gelenegini devam ettiren kadin tiirbelerinin bazi mimari unsurlarinda yeni denemelere
gidildigi belirlenmistir. Tirkiye’de ve yakin cografyada bir benzerine daha rastlanmayan
mukarnaslh yiiksek kaidesi ile Mahperi Huand Hatun Tiirbesi, cephelerindeki figiirlii
stislemeleriyle gorsel bir sdlen sunan Hiidavend Hatun Tiirbesi, plan ve mimari kurgu agisindan
bir esine daha rastlanilmayan Mama Hatun Tiirbesi bunlardan sadece birkagidir. Bu ¢calismada
Tiirkiye’nin Selguklu Déneminde insa edilmis kadin tiirbelerinin bazi yenilikler getirmekle
birlikte genel olarak Tirkiye Selguklu mimari geleneklerine bagl kaldiklar1 sonucuna
varilmistir.

Anahtar Kelimeler: Tiirkiye Selguklu Donemi, Tiirbe, Kadin, Plan, Mimari kurgu.
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The Tomb Was Built in Behalf of Womens in Turkey Seljuk Period
Demet KARA
Anadolu University

The subject of this study is about women’s lives, status who have a tomb and tombs built for
them. Some women's lives described briefly at period resources. Because some women's part
of their lives have been identified for they participate in the political life of the period. This
study is limited with Turkey Seljuk period. Therefore the tombs of women’s built from the
beginning of the 12th century to the end of the 14th century in continuous. Politics affected
building the tombs of women. Until the middle of the 13th century the tombs of women's more
built at Kayseri because Turkey Seljuk domination continued. Towards the end of the 13th
century the tombs of women's increased at Erzurum with Ilhanli sovereignty. In this study the
tombs of women's in Turkey Seljuk period were examined with architectural and ornament
features. Women's tombs have been compared with built in the same period and region the
male's tombs. Same time women's tombs tried to were identified place wherein Turkey Seljuk
architecture. In terms of plan and architectural features they had continued tradition in Seljuk
tomb architecture. However in some women's tombs have been tried new architectural
arrangements. The tomb of Mahperi Huand Hatun's has high pedestal with mugarnas. This
features was not seen in the other tombs in the same period and region. The tomb of Hiidavend
Hatun’s has figured decoration on facades. It is quite remarkable with this feature. In addition
the tomb of Mama Hatun’s has a unique plan and architectural arrangement. Examples given is
only a few of these tombs. Study is concluded that the tombs of women’s in Turkey Seljuk
period are remain within the tradition of some important innovations in the Turkey Seljuk
architecture techniques and applications they repeat.

Keywords: Anatolian Seljuk Period, shrine, women, plan, architectural fiction

Abrenk Manastir1 Ha¢karlari
Demet OKUYUCU YILMAZ
Atatiirk Universitesi

Abrenk Manastir1 Erzincan Ili Tercan Ilgesinin 20 km giineybatisinda yer alan eski ad1
Abrenk yeni adi Ugpinar olan kdyde bulunmaktadir. Manastirm 400 metre dogusunda, araziye
hakim bir konumda ikisi yanyana ve ayakta biri ise yerde ve kismen kirilmis {i¢, glineyde yer
alan sapelin ise kuzeybatisinda ise bir tane olmak {izere toplam dort hackar bulunmaktadir.
Kelime anlami hagli tag anlamma gelen hagkarlar, Ermeni sanati igerisinde 9.yiizyilda ortaya

cikip 18. yilizyilin sonuna kadar iiretilmistir. Hagkarlar ag¢ik havada veya bir dini yapmin



46

yakininda ¢ogunlukla bir kaide iizerinde ytikselirler. Bazen dini yapilarin duvarlarina ilistirilen
hagli taglar bazen de kaya lizerine hacilar tarafindan basit ¢iziklerle olusturulan hag sekilleri
olarak da yapilmistr.

Abrenk manastir1 hackarlari tipolojik agidan ele alindiginda genel olarak 12. Yiizyila
tarihlendirimektedir. On yiizlerinde ermenice yazitlar1 bulunan taslardan birinin yan yiiziinde
tiirkge bir yazit bulunmaktadir. Siisleme bakimindan Tiirk sanati izleri de tagiyan hagkarlarin
genel goriintlise hag formu hakimdir.

Bu c¢alismada abrenk manastir1 ¢evresinde bulunan dort hackar tarih, form ve bezeme
bakimimdan degerlendirilerek bir sonu¢ sunulacaktir.

Anahtar Kelimeler: Abrenk, Erzincan, Manastir, Hackar.

Khachkars Of Abrenk Monastery
Demet OKUYUCU YILMAZ
Atattirk University

Abrenk Monastery is constructed in a village the old name of which is Abrenk and
current name of which is Ucpinar and the area is located 20 km southwest of Tercan District of
Erzincan. Province. 400 meters to the east of the monastery, there are four khachkars; two of
them standing side by side and one standing on the ground, one on the ground and partly broken,
and one in the south of the chapel to the northwest.

Khachkars, meaning stone with cross, appeared in the 9th century within Armenian arts
and were produced until the end of the 18th century. The khachkars often rise in the open air or
on a pedestal outdoors near a religious structure. They were also produced sometimes the stones
with crosses that were attached to the walls of the religious buildings and sometimes were made
as cross shapes on the rock with simple scratches by pilgrims.

Abrenk Monastery khachkars are typologically dated to 12th century. Among the one
of the stones with Armenian inscriptions on the front faces; one has a Turkish inscription on
the side. The overall appearance of the khachkars, which also bear traces of Turkish art, is
dominated by the form of the cross.

In this study, four khachkars located around Abrenk Monastery will be evaluated and
then concluded by means of history, form and decoration.

Keywords: Abrenk, Erzincan, Monastery, Khachkar.
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Aziz Yuhanna Kilisesi Kazisinda Bulunmus Beylikler Dénemine Ait Unik

Bir Coklu Kandil
Deniz DEMIR
Ankara Hac1 Bayram Veli Universitesi

Izmir’in Selguk ilgesinde bulunan Ayasuluk Tepesi lizerine insa edilmis olan Ayasuluk
Kalesi ve eteklerindeki Hagios Theologos (Aziz Yuhanna) Hac kilisesinin bulundugu alan;
Bizans, Aydmogullar1 Beyligi ve Osmanli donemleri buluntularint da igeren onemli bir
merkezdir. Aziz Yuhanna Kilisesi’'nde 1979 yilinda yapilan kazi, restorasyon ve temizlik
calismalar1 sirasinda bir adet tek renk yesil sirli ¢oklu kandil bulunmustur. Calismanin
konusunu olusturan ¢oklu kandil, her ne kadar iki parcga halinde ve bir boliimii noksan sekilde
giin 151¢ma c¢ikarilmissa da Olciilerine bakilarak 12 discuslu oldugu anlasilmistir. Coklu
kandiller genellikle askili tasarlanmaktadir. Ancak bu eserin yiizde 70’ine yakin bd liimii noksan
oldugu i¢in askili olup olmadigi anlagilamamaktadir. Buna karsin yiizeyde goriilen bazi izler
kulpa isaret etmektedir. S6z konusu eser, ayn1 yil ve ayni tabakada bulunan 13. yiizyil sonu 15.
yiizyil arasina tarihlenen bot tipi kandil ile hamur, astar ve sir 6zellikleri bakimindan benzerlik
gostermesi nedeniyle ayni doneme tarihlendirilmektedir. Kandillerle ve kazi buluntulariyla
ilgili incelenen yayinlarda s6z konusu eserin birebir benzer 6rnegine rastlanilmamistir. Bu
sebeple eser bugiin i¢in iinik bir 6rnek olarak nitelendirilmektedir. Coklu kandiller, aydinlatma
giictinii giiclendirmek i¢in tasarlanmistir. Tarihsel siire¢ icerisinde bu tarz kandiller, pismis
toprak, maden, cam gibi ¢esitli malzemelerle degisik boyutlarda ve sembolik anlamlar1 da
bulunan farkli discus sayilariyla tasarlanmistir.

Anahtar Kelimeler: Sel¢uk, Kandil, Tek Renkli Sir, Seramik.

An Unique Multiple Oil Lamp Belonging To The Period Of Beyliks And

Found In The Excavation Of St. John's Church
Deniz DEMIR
Ankara Hac1 Bayram Veli University
The area, where Ayasuluk Castle built on the Hagios Theologos in Selcuk district of
Izmir and St. John's Church are located, is an important centre consisting of antiques from the
periods of Byzantine, Beylik of Aydinogullari and Ottoman Empire. A monochrome green
glazed multiple oil lamp was found during the excavation, restoration and cleaning works
carried out at St. John's Church in 1979. Although the multiple oil lamp, subjected in this study,
was uncovered in two parts and with some missing points, it was concluded to have 12 discusses

based on its dimensions. The multiple oil lamps are mostly designed as hanging. However,
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although nearly 70 percent of this work is missing, it could not be understood whether it is
hanging. Nonetheless, some marks on the surface refer to a handle. As this work has similarities
to the boot type oil lamp, dated back to the end of 13th century and 15th century and found in
the same year and layer, in terms of clay, lining and glaze, it is dated back to the same period.
Any exact same of this work was not seen in the studies related to oil lamps and excavation
finds. For this reason, the work is today characterised as a unique work. The multiple oil lamps
were designed in order to reinforce lighting. In the historical process, such oil lamps were
designed with various materials such as terra-cotta, mineral, glass in different discus numbers
with different symbolic meanings.

Keywords: Selcuk, Oil Lamp, Monochrome Glazed, Ceramic.

Hiikiimdarlarin Kitabir Sehname ve Tiirkmen Donemindeki Sahipleri
Derya AYDIN
Mardin Artuklu Universitesi

Ebii’l Kasim Firdevsi (6. 411/1020) tarafindan 11. yiizyilin baslarinda tamamlanan
Sehnamenin hiikiimdarlar i¢in yapilmis resimli niishalar1 ve 1470-1500 yillar1 arasinda
hazirlanan 6rneklerinin degisen sahipleri bu ¢aligmanin konusunu olusturur.

Sehnamenin biiyiik bir kismini, Iran’in Islamiyet dncesi milletlerinin hiikiimdarlarinin
ve kahramanlarmin savaslar1 anlatan hikayeler olusturmaktadir. Bu hikayelerin temelinde Iran
ve Turan arasindaki miicadeleler ve bu miicadeleye bagli yaganmis olaylar goriiliir. Bu sebepten
Sehname i¢in “kahramanlik destani” ifadesi kullanilmaktadir. Destan, zaman igerisinde gorsel
kiiltiir icinde de karsilik bulmustur. Bdylece eser Iran edebiyatinmn en sevilen ve en ¢ok
resimlenen el yazmalar1 arasina girmistir. En erken 6rnekleri 14. yiizyila ait olan, ¢cok sayida
resimli niishas1 hazirlanmistir. Bu 6rneklerden bazilarmin dogrudan giiclii bir hiikiimdar i¢in
yapilmig olmasi, bilingli bir tercihin varligina isaret etmektedir. Bu dogrultuda, hiikiimdarlik ve
kahramanlik olaylarinin vurgulandig1 Sehname, 6zellikle iran cografyasinda var olmaya ¢alisan
hiikiimdarlar i¢in giiciin ve hiikiimdarligin ifade edilmesinde bir sembol haline gelmistir.
Giliniimiize ulagsan Ornekler arasinda Biiyilk Mogol Sehnamesi ve Celayirli Sehnamesinin
dogrudan bir hiikiimdar i¢in yapildigin1 s6ylemek miimkiin olmasa da resim programlarindaki
secimler, bu eserin giiclii sanat hamilerine ait olduguna dair goriisii desteklemektedir.
Timurlular déneminde (1370-1507) durum biraz degismis ve Sehname niishalar1 dogrudan
hanedan tiiyeleri i¢in hazirlanmistir. Tiirkmen donemini olarak bilinen Karakoyunlular (1351-

1469) ve Akkoyunlular (1340-1514) donemlerinde ise resimli kitaplarin say1 olarak artmasi ve
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sahipleri hakkindaki bilginin bulunmayisi, Sehnamenin hiikiimdarlar veya gii¢lii sanat
patronlari i¢in yapilma fikrinin degistigini gostergesi olmustur.

Resimli Sehnamelerin el yazmasi iiretiminde her zaman ayri bir yeri olmustur.
Hazirlanan kitaplarin bir¢ogunun hiikiimdarlar i¢in yapildig: fikri veya dogrudan onlar i¢in
yapilmis olmasi, bu eserlerin belirli bir amaca hizmet ettigini gdstermistir. Glinlimiize kadar
ulasan baz1 6rnekler bu amagla yapilmis ancak ilerleyen zaman igerisinde bu fikrin degistigi
anlagilmgtir.

Anahtar Kelimeler: Firdevsi, Sehname, Hiikiimdar, El yazmasi.

Shahnamas, The Books of Kings, and Their Owners in Turkmen Era
Derya AYDIN
Mardin Artuklu University

The subject of the study is the illustrated copies of the Shahnama for the rulers,
completed by Eb’ul Kasim Firdausi (411/1020) at the beginning of the 11th century, and the
changing owners of the examples prepared between 1470-1500.

The majority of the Shahnamas is composed of stories telling about the battles of the
rulers and heroes of the pre-Islamic nations of Iran. The struggles between Iran and Turan and
the events related to this struggle are at the basis of these stories. For this reason, the phrase of
“heroic epic” is used for Shahnama. The epic also attracted attention within visual culture over
time. Thus, the work became one of the most popular and most illustrated manuscripts of
Iranian literature. A large number of illustrated copies, the earliest examples of which dated
back to the 14th century, were prepared. The fact that some of these examples were made
directly for a powerful ruler indicates the existence of a conscious preference. Accordingly, the
Shahnamas, in which the events of sovereignty and heroism are emphasized, has become a
symbol in the expression of power and sovereignty, especially for the rulers trying to prevail in
the Iranian geography. Although it is not possible to say that the Great Mongol Shahnama and
Great Jalayirid Shahnama, which are among the examples reaching today, were made directly
for a ruler, the choices in the illustration programs support the view that the works were for
powerful patrons. In the Timurid period (1370-1507), the situation changed a little and the
copies of Shahnama were prepared directly for the dynasty members. The increase in the
number of illustrated books and the lack of information about their owners during the periods
of Qaragoyunlu (1351-1469) and Aqgoyunlu (1340-1514) States, known as the Turkmen era,

has shown that the idea of preparing Shahnamas for rulers or powerful art patrons has changed.
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Illustrated Shahnamas have always had a special place in manuscript production. The
idea that many of the prepared books were made for rulers or that they were made directly for
them has shown these works serve for a particular purpose. It has been understood that some of
the examples reaching today were made for this purpose, but that this idea changed over the
course of time.

Keywords: Firdausi, Shahnama, Kings, Manuscript.

Sivas Yéresine Ait Geleneksel El Orgiisii Yiin Corap Ornekleri
Ebru SUBASI
Ardahan Universitesi

Gelenekli giyim kusam Anadolu'nun her bdlgesinde iklim, yas, cinsiyet, sosyal statii,
yasam tarzi gibi unsurlarla sekillenmis ve kendine has 6zellikler gelistirmistir. Bu kiyafetlerin
tamamlayicisi yiin ¢orap ise sadece ayaklar1 dis etkilerden korumak i¢in degil, ayn1 zamanda
askerlik, nisanlilik, evlilik gibi toplumun 6nem verdigi; acik¢a ifade edemedigiz manevi duygu
ve diisiinceleri a¢iga vurabilmek i¢in de oriilmiistiir.

Farkli malzeme, sekil ve dokularda oOriiliiyor olsa da, Gelenekli El Sanatlar1 i¢inde
onemini koruyan gorabin tarihgesi oldukga eskiye dayanir. M.O. VIII. yiizyilda yasamus eski
Yunan sair Heseidos, hayvan kili kullanilarak 6riilmiis bir ayakkabi astarindan (Piloi) bahseder.
Ayrica Anadolu'da M.O. V. yiizyilda Altaylardaki Pazirik Kurgani'nda bulunan kege coraplar,
Tirklerde ¢corap giyme geleneginin ne kadar eskilere dayandigmi ispatlar niteliktedir. Ancak
malzemesi geregi hem zamana hem de iklim sartlarinin zorluklarma mukavemetinin az olmasi
bu iiriinlerin giiniimiize ulagsmasmi zorlastirmistir. Bu sebeple ister Milattan Onceki
donemlerden kalsin isterse yirmi otuz yil 6nce Oriilmiis olsun el orgiileri iplik, 6rme teknigi,
renk ve motif 6zellikleri bakimindan deger tasir.

Folklorik degerler bakimindan zengin bir ¢esitlilik sunan Sivas ve yoresinde ¢orap
oriicliliigii yiizyillardir siire gelen bir el sanatidir. Ev hanimlar1 ve gen¢ kizlar 6zellikle kig
aylarinda dokuma ve orgii yaparak bos vakitlerini degerlendirirler. Cogu zaman kendilerinin
hazirladig1 yiin ipliklerle, tek sis veya bes sis kullanarak ordiikleri goraplar ¢ok renklidir.
Coraplarda kullanilan farkli motif ve desenler ise ¢ogu zaman ¢oraplarin kullanim yerini,
amacimi belirler.

Sivas ili ve gevresinde 2012-2019 tarihleri arasinda yapilan saha calismasinda, yoreye
ait cok sayida yiin ¢orap fotograflanarak belgelenmistir. Maddi kiiltiirel mirasin korunmasi ve
gelecek nesillere aktarilabilmesi onem tasidigindan incelenen Ornekler makale kapsaminda

degerlendirilmistir.
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Anahtar Kelimeler: Sivas, Oriiciiliik, Corap, Desen, Motif.

Examples Of Traditional Hand-Knitted Wool Socks Of Sivas Region
Ebru SUBASI
Ardahan University

Traditional clothing in every region in Anatolia has shaped and developed unique
features due to the climate age, gender, social statu sand the life style of the region. Woolsocks,
complement of this cloth in gare woven not only for protecting the feet from external influences,
but also formilitary service, engagement and marriage which the community cares about and
also to expose the sipiritual feeling sand thought swhich are not stated clearly.

While its woven in different materials shape sand textures the history of stockings,
which protects its importance in traditional crafts, is quite ancient. Heseidos the ancient Greek
poet who lived in VI th century B.C. mentions an insole (piloi) woven from animal hair. Also
in Anatolia the felt socks found in the Pazink Kurgan in Altai mountains in V th century B.C.
proves the tradition of wearing socks among Turks is based to ancient times. However the rigors
of both time and material requirement to present climatic conditions has made it hard for the
seproducts to be reached. Forth is reason whether it has been remained before Christ or has
been woven twenty or thirty years ago, they are of value, in terms of hand knit, yarn, knitting
technique, colorand motif features.

In Sivas region which offers a rich variety of folkloric values, sock-knitting is a craft for
centuries. Housewifes and young girls especially in winter months they make use of their free
times by weaving and knitting. The socks knitted by using single needle or five needles with
the or styarn which is mostly prepared by themselves are colorful. Different pattern sand motifs
used in socks mostly determines the place of use and purpose of thesocks.

During my studies between 2012-2019 in Sivas and around the region many of wool
socks belonging to the region have been photo graphed and documented. Because of its
importance to preserve the tangible cultural heritage and transmit it to the future generations
the examined examples are evaluated within the scope of the article.

Keywords: Sivas, Knitting, Sock, Pattern, Motif.
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Topkapi Saray1 |11. Ahmet Odas1 (Yemis Odasi) Restorasyonlari
Eftal KIRAZ
Istanbul Restorasyon ve Konservasyon Merkez ve Bolge Laboratuvar: Miidiirliigii

Topkapt Sarayi, Sutan III. Ahmed Odast (Yemis Odasi) tarihsel boyunca bir¢ok
miidahaleye maruz kalmigtir. Sultan III. Ahmet tarafindan 1703-1730 yillar1 arasinda kullanilan
oda Sultan I.Ahmed Has Odas1 ve Hiinkar Sofasi arasinda bulunmaktadir. Yemis Odasi’n1n,
Topkap1 Sarayi sanat iiretimlerinde ayr1 bir onemi vardir ve tezyinat agisindan farkl bir tisluba
sahiptir. Vazo igerisindeki ¢icekler, meyve tabaklari icerisindeki meyve figiirleri, bat1 sanatinin
etkilerini gostermekle birlikte taklit olmaktan ziyade geleneksel Tiirk sanatlarindan etkilenen
farkli formlara sahiptir.

Yemis Odast’nin Sultan III. Ahmed’den Onceki tezyinati ve mimari tasarimu ile ilgili
giiniimiize ulasan detayli bilgi mevcut degildi. Istanbul Rolove ve Anitlar Miidiirliigiiniin
denetiminde ve Istanbul Restorasyon ve Konservasyon Merkez ve Bolge Laboratuvari
Miidiirligiiniin analiz ve raporlar1 dogrultusunda gerceklestirilen c¢aligmalarda bitkisel
motiflerin bulundugu ahsap plakalar tizerinde farkli donemlere ait uygulamalar tespit edilmistir.
Osmanli doneminde Yemis Odasinda tezyinat ve mimari agidan yapilan uygulamalar ile ilgili
detayli bilgiler ne yazik ki elimize ulagmamistir. Cumhuriyet doneminden giiniimiize kadar
Yemis Odasinda restorasyon c¢alismalar1 farkli zamanlarda devam etmistir. Ancak yine
yeterince bilgi bulunmamaktadir.

Bu ¢alisma sirasinda Topkap1 Saraymin miizeye doniistiirliime siirecinde ¢ekilmis olan
fotograflar ve iinlii Tiirk ressam Feyhaman Duran’m 1930’lu yillarda resmettigi Yemis Odas1
tablolar1 incelenmistir. Bu verileri, 2014 yilinda baslayan restorasyon ¢aligsmalar1 kapsaminda
elde edilen bilgilerle kiyaslama imkani bulunmustur. Giiniimiizde yapilan restorasyon
calismalarinda sokiilen ahsap plakalarn altinda farkli donemlere ait mimari yap1 6geleri ve
tezyinat ile karsilasilmistir. Bu calismada tezyinat ve mimari agidan Yemis Odasinin
doniisiimii, Cumhuriyet doneminde yapilan uygulamalar ve Yemis Odasi’nin 6zgiinliigline
etkisi yeni buluntular 151g31mda anlatilmaya ¢aligilacaktir.

Anahtar Kelimeler: Restorasyon, Yemis Odas1 Tezyinati, Topkap1 Sarayi.

Restorations Of Topkap: Palace III. Ahmet Odasi (Yemis Odasi)
Eftal KIRAZ
istanbul Restoration and Conservation Center and Area Laboratory Headship
Topkapi Palace, Sultan 111. The Ahmed Odasi (Yemis Odasi) has been subject to many

interventions throughout the history. The room, which was used by I11: Ahmet between 1703-
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1730, is located between Sultan I. Ahmed Odasi and the Hiinkar Sofasi. Yemis Odasi has a
special importance in Topkap1 Palace art productions and has a different style in terms of
decoration. Although the flowers in the vase and the fruit figures in the fruit plates are
influenced by western art, they have different forms that are influenced by traditional Turkish
arts rather than imitation.

Detailed information about the decoration and architectural design of Yemis Odasi
before I11. Ahmed, has not been reached. In the studies carried out under the supervision of The
Istanbul Directorate of Surveying and Monuments and in line with the analyzes and reports of
the Istanbul Restoration and Conservation Center and Regional Laboratory Directorate, it was
determined that there were applications from different periods on the wooden plates with herbal
motifs. Unfortunately, we did not receive detailed information about the decoration and
architectural practices in The Yemis Odas1 during the Ottoman period. Restoration works have
continued at different times in the Yemis Odasi since the Republic Period. However, there is
not enough information.

In this study, the photographs taken during the process of transforming the Topkap1
Palace into a museum and the paintings of The Yemis Odasi, painted by the famous Turkish
painter Feyhaman Duran in the 1930s were examined. It was possible to compare these data
with the information obtained through the restoration works that started in 2014. In the
restoration works carried out today, architectural building elements and decoration were made
in different periods under the wooden plates removed. In this study, the transformation of The
Yemis Odasi in terms of decoration and architecture, the practices made in the Republic Period
and its effect on the originality of The Yemis Odasi are tried to be explained with the
information obtained from the new finds.

Keywords: Restoration, Decoration of Yemis Odasi, Topkapi Palace.

Osmanl Hapishane Mimarisinde Plan Tipleri Hakkinda Bir Degerlendirme
Emre KOLAY
Hatay Mustafa Kemal Universitesi
Bu ¢alismada, Osmanli hapishane binalar1 plan tipolojilerine gore degerlendirilmistir.
Degerlendirme asamasinda Osmanli arsivlerinde yer alan daha once yaymlanmamis cok
sayidaki hapishane projesinden yararlanilmistir. Tanzimat’in ilani sonrasinda yapilan
yonetimsel diizenlemeler icerisinde ceza sisteminde de pek ¢ok yenilik yapilmistir. Bu
donemde ozellikle biiyiik bir kismi elgilik gorevinde olan yabanci diplomatlarin raporlari

dogrultusunda hazirlanan nizamnameler ile ceza sisteminde koklii degisikliklere gidilmistir. Bu
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durum, yeni ceza sistemine uygun yapilar sorununu da giindeme getirmistir. Mahkimlarin
tutuldugu mevcut yapilarin yetersiz ve bakimsiz oldugu bildirilen raporlarda, Avrupa
standartlarina uygun yeni hapishanelerin insa edilmesinin zorunlulugu siklikla dile
getirilmekteydi. Ozellikle Stratford Canning, Gordon ve Henry Bulver’in gesitli kurum ve
meclislere sundugu raporlar hapishanelerin fiziki kosullar1 hakkinda detaylar igermekteydi.
Fakat ekonomik kosullarin kotiiye gitmesi ve siyasal calkantilar, hapishanelere yonelik alinacak
tedbirlerin sadece kagit iistiinde kalmasma sebep olmustur. Bu donemde 1870 yilinda
Sultanahmet’te acilan hapishane binasi diginda standartlara uygun bir sekilde insa edilebilmis
yapt bulunmamaktadir. Merkez ve vilayetlerde insa edilecek hapishane projelerinin
yogunlugunu ise II. Abdiilhamid doneminde géormekteyiz. Kamu yapilarinin insasinda artisin
yasandig1 bu donemde hapishane binalari1 da insa programlari arasina yerini almis ve ¢ok sayida
proje Uretilmistir. 1. Mesrutiyet doneminde hapishane binalarinin 1slahina iliskin yogun bir
caba harcandig1 gorilmektedir. Bu donemde ardi ardina ¢ikartilan nizamnameler ve
vilayetlerdeki hapishanelerin fiziki kosullarini aktaran raporlar, 20. ylizyilin baginda Osmanli
hapishanelerinin genel bir goriintiisiinii sunmak adma O6nemli veriler icermektedir. Balkan
Savaglar1 ve Birinci Diinya Savasi’nin yasandigi bu yillarda artan su¢ oranlarma karsilik
hapishanelerin yetersiz kalan fiziki sartlari, hitkiimeti yeni projeler tiretmeye ve bunlar1 hayata
gecirmeyi sevk eder. Bu baglamda farkli plan ve cephe tasarimlarmna sahip hapishane
projelerinin ihtiyaci olan vilayetlere dagitildigi goriilmektedir. Calismamizin temelini olusturan
s0z konusu projelerde yedi farkli plan tasariminin tercih edildigi gézlemlenmistir. Farkl
boyutlarda hazirlanan projelerin yanmi swra “tip proje” olarak hazirlanmis taslaklarin da
vilayetlere gonderildigi ve hatta nasil uygulanacagi konusunda talimatlar sunan muhtiralarin
hazirlandig1 sdylenebilir.

Anahtar Kelimeler: Osmanli Mimarisi, Tanzimat, Kamu Yapilari, Hapishane Binalar1.

An Evaluation about Plan Typology of Ottoman Prison Architecture
Emre KOLAY
Hatay Mustafa Kemal University
In this study, Ottoman prison architecture was evaluated in terms of plan typology. A
large number of prison projects which unpublished situated in the Ottoman archive documents
were used during the evaluation phase. Numerous innovations have been made in the penal
system within the administrative arrangements made after the proclaim of Tanzimat. During
this period, radical changes were made in the panel system with the regulations prepared in line

with the reports prepared by foreign diplomats, most of whom were embassies. This situation
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brought up the problem of structures suitable for the new penal system. Reports that notified
the existing prisons which inadequate and neglected, often mentioned necessity of new prison
buildings in line with European standards. In particular, reports submitted by Stratford Canning,
Gordon, and Henry Bulver to various institutions and assemblies included details about the
physical conditions of prisons. However, the deterioration of the economic conditions and
political turmoil caused the measures to be taken against the prisons to remain only on paper.
In this period, there was no building that could be build in accordance with the standards apart
from the prison building opened in Sultanahmet in 1870. The density of the prison projects to
be built in the centers and provinces can be seen during the reign of Abdulhamit Il. In this
period when there was an increase in the construction of public buildings, prison buildings were
included in the construction programs and many projects were produced. In the Second
Constitutional Era, it was observed that intense effort was made for the rehabilitation of prison
buildings. The regulations issued one after another in this period and the reports that convey
the physical conditions of the prison in the provinces contain important data to present a general
view of the Ottoman prison at the beginning of the 20th century. Despite in increasing crime
rates during the years of the Balkan Wars and the First World War, the inadequate physical
conditions of the prisons have promoted the government to produce and implement new
projects. In this context, it is seen that prison projects with different plans and facade designs
are distributed to the provinces. It was observed that seven different plan designs were preferred
in the projects that form the basis of our study. In addition to the projects prepared in different
sizes, it can be said that the drafts prepared as a “type project” are sent to the provinces and
even the memoranda that provide instructions on how to apply them are prepared.

Keywords: Ottoman Architecture, Tanzimat, public buildings, prisons.

Sabahattin Ali’nin Eserlerinde Kiiltiir Varhklan
Erdal Zeki TOMAR
Nota Mimarlik Danigmanlik
Tiirk edebiyatinin en 6nemli kilometre taslarindan biri olan Sabahattin Ali her ne kadar
aramizdan ¢ok erken ayrilmis olsa da Degirmen, Kuyucakli Yusuf ve Kiirk Mantolu Madonna
gibi, Tiirk yazin hayatinda ve toplum hafizasinda derin izler birakacak eserlere Imza atmay1
basarmistir. Gegis donemi Tiirkiye’sinin zitliklarini, ¢eliskilerini ve buhranlarii, bazen bir
kisinin bazense toplumun goziinden ele alarak okuyucusuna aktaran yazar, bu baglamda akic1
dili ve tasvir kabiliyeti ile de dikkat ¢ekmektedir. Tiirk¢enin nadide 6rneklerinden olan bu

tasvirlerinde Sabahattin Alj, kiiltiir varliklarina sik¢a yer vermistir. Kiiltiir varliklarina etkileyici
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bir sekilde betimlemesi, yazilarindaki edebi dili kuvvetlendirmesine yanmda, kiiltiir
varliklarmin bir Tiirk aydinin zihninde olusturdugu imgelemin izlerini yansitmasi bakimmdan
da 6nem tagimaktadir.

Sanat tarihi ve edebiyat iligkisi lizerinde bir analiz 6zelligi tasiyan bu bildiride;
Sebahattin Ali’nin en taninan eserlerindeki kiiltlir varliklar1 ile alakali betimlemeler ele
alinacaktir. Bildiriyle, kiiltiir varliklarinin kullanimi edebiyatin degil, sanat tarihinin konusu
yapilarak incelemeye ¢alisilacak ve tarihi eserlerin Sabahattin Ali’nin anlatilarina katkis1 ifade
edilmeye c¢alisilacaktir. Bu baglamda; Once Sabahattin Ali ve onun edebi kisiliginden
bahsedilecek, daha sonra yazarin bildiriye konu olan eserlerine deginilerek, eserlerde gecen
kiiltiir varliklari ile alakali betimlemeler bir sanat tarih¢i géziiyle degerlendirilecektir.

Anahtar Kelimeler: Edebiyat, Sanat Tarihi, Sabahattin Ali, Kiiltiir Varliklar1.

Cultural Heritage in Sabahattin Ali’s works
Erdal Zeki TOMAR
Nota Architecture Consultancy

Sabahattin Ali is one of the most important writers of Turkish Literature. He has written
works that will affect the society such as Mill, Kuyucak Yusuf and Fur Coat Madonna.
Sabahattin Ali, Turkey's exigency, has dealt with the troubled times through human and social
psychology. Descriptions in Sabahattin Ali's books are remarkable. He included a lot of
historical works in these descriptions. These descriptions are very important in terms of both
literature and art history. These descriptions show the importance of art history for a Turkish
intellectual. In this paper, the relationship between art history and literature is examined.
Descriptions related to the history of art in the most important books of Sabahattin Ali were
examined. In the paper, first information will be given about the works of the author. Later, the
descriptions related to the history of art will be examined. These evaluations will be made from
an art historian perspective.

Keywords: Literature, Art History, Sabahattin Ali, Cultural Heritage.

Mardin Bedesteni’nin Mimari Ozellikleri ve Anadolu Ticaret

Mimarisindeki Yeri
Evindar YESILBAS
Mardin Artuklu Universitesi
Bedestenler, Tiirk Islam sehirlerinde ticaret bolgesinin olusumunda biiyiik rol

oynamaktadir. Cars1 bolgesinin merkezi bir noktasina insa edilen bedestenler, fonksiyonlar1 ile
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ticari faaliyetlerin odaklandig1 tek basma bir kurum oldugu kadar, korunakli fiziki yapisiyla
sehrin siluetini etkileyen 6nemli binalardir. Sehirlerin ticari panoramasi hakkinda fikir veren
bedesten yapilari, toplumun modernlesme cabalarina bagli olarak zamanla eski islevlerini
yitirmiglerdir. Ticaret aligkanliklarindaki yapisal degisiklik, bedestenlerin islevlerinin de
degismesine sebep olmustur. Yeni ticari diizende ¢arsi dokusu i¢inde kalan bu yapilarin birgogu
geleneksel ve yerel iirlinlerin satildigi birer kapali ¢arstya dontigmiistiir.

Ticaret agisindan gelismis sehirlerde dikkati ¢eken en Onemli husus; ¢ok sayida
diikkanin genis bir sahaya yayilmasi ve bedesten, han, arasta gibi 6nemli ticaret binalarinin
biiytik bir cars1 meydana getirmis olmalaridir. Bu anlamda Mardin, ortacag kent dokusu i¢cinde
ticaret aksini ve dokusunu yitirmeyen, genis bir alana yayilan carsilari ile 6n plana ¢ikan nadir
kentlerdendir. Calisma konumuzu olusturan Mardin Bedesten’i Ulu Camii’ye yakin konumu
ile ticaret dokusunun ve carsi aksinin orta noktasini, niivesini olusturmaktadir. Akkoyunlu
Donemi eseri oldugu diisiiniilen yapi, Kasim Padisah Vakfina kayithdir. Yapi, dogu-bati
dogrultuda uzanir vaziyette dikdortgen bir alana oturmaktadir. Kuzey tarafi ana kayaya
yaslanan bedesten, ortada iki sira halinde on alt1 ayak tarafindan tasinan tonozlarla ortiiliidiir.
Bedestenin giiney cephesinde iki, doguda ve batida birer tane olmak iizere dort giris agikligi
bulunmaktadir. Giiney cephesinde diikkan f{initelerinin dizili oldugu yapi, Mardin ve
cevresindeki halk tarafindan “kayseriye” olarak bilinmektedir. Yapi1 daha 6nce bir takim
miinferit aragtirmalara konu olmakla birlikte detayli incelemelerle sanat tarihi ¢aligmalarinda
yer almadigindan dolay1 bildiri konusu olarak se¢ilmistir.

Calismadaki amacimiz; Mardin Bedesteni’nin tarihi ve mimari 6zelliklerini detayl1 bir
sekilde anlatarak sanat tarihi ¢alismalarma dahil etmektir. Bu ¢alisma ile birlikte Mardin
Bedesteni’nin vakif kayitlar1 1s1ginda Anadolu ticaret mimarisindeki yeri ve onemi ortaya
konulmus olacaktir.

Anahtar Kelimeler: Ticaret, Mardin, bedesten, kayseriye.

Architectural Features Of Mardin Bedesten And The Place Of Anatolian

Trade Architecture
Evindar YESILBAS
Mardin Artuklu University
Bedestens have a big role in the formation of the trade zone in Turkish Islamic cities.
They are built in a central point of the bazaar area. As much as they are a stand-alone institution
with its functions focused on commercial activities, They are important buildings that affect the

silnouette of the city with their sheltered physical structure. They provide information about
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commercial panorama of cities. They lost their old functions due to the modernization efforts
of the society. Due to the structural change in trade habits, the functions of the bedestens have
also changed. These structures are located in the bazaar texture in the new commercial order.
Many of these buildings have turned into a covered market where traditional and local products
are sold.

The most important point that attracts attention in commercially developed cities, It is
the spread of many shops on a wide area. The important commercial buildings such as bedesten,
inn and arasta have created a large bazaar. Mardin is one of the rare cities in the medieval city
texture that does not lose its trade axis and texture and stands out with its wide-spread bazaars.
Our working position has Mardin Bedesten. This work is the midpoint of the trade texture and
the bazaar axis with its location close to the Great Mosque. The building, which is thought to
be a work of the Akkoyunlu Period, is registered with the November Sultan Foundation. It was
built in a rectangular area extending in the east-west direction. The north side is leaning against
the bedrock and covered by vaults carried by sixteen feet in two rows in the middle. The north
side is leaning against the bedrock and covered with vaults carried by sixteen big column in
two rows. There are four entrances, two on the south, one on the east and one on the west side
of'the bedesten. There are shop units on the south side. It is known as “kayseriye” by the people
of Mardin. Before that it has been the subject of a number of academic studies. It was chosen
as the subject of this work because it was not included in the art history studies with detailed
examinations.

Our aim in the study; to include it in art history studies, by explaining its historical and
architectural features in detail. With this study, the place and importance of Mardin Bedesten
in Anatolian trade architecture will be revealed according to the foundation records.

Keywords: Trade, Mardin, covered bazaar, kayseriyye.

Amsterdam Izlenimleri: 19. Yiizyill Sonunda Degisen Kent ve insan

Manzaralarimin Hollanda Resmine Yansimasi
F. Tiilay KAZANCI, ilkay Canan OKKALI
Weesp, Hollanda, Trabzon Universitesi
Sanayi Devrimi ile birlikte tiim Avrupa’da ekonomik ve sosyal kosullar degisir. Bu
degisimin etkilerinin yasandigir on dokuzuncu yilizyilda kentlesmeyle birlikte yeni toplumsal
smiflar ortaya ¢ikar. Hollanda’da da goriilmeye baslanan bu etkilerle 1870’lerden itibaren
Amsterdam hizla biiyliyen ve niifusu da hizla artan bir kent olur. Yeni yasama, sosyal ve

kamusal alanlara duyulan ihtiyagla acgik bir ingaat alanma donen kentte modern hayatin
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sosyallesme, tiiketim ve eglence ihtiyaglarma yonelik degisimler goriiliir. Bir yandan da isgiler,
hizmetgiler, liman ¢alisanlari, camasircilar bagka bir deyisle kentin ayakta kalmasi, kalkinmasi
icin agir kosullar altinda ¢alisan insanlar daha goriiniir hale gelir. On dokuzuncu yiizyilin
sonunda Empresyonizm’in tiim Avrupa’ya yayilmasi ile Hollandali sanat¢ilar da bu akimdan
etkilenir. Resimde siradan insani, is¢i smifint ve giindelik yasami ylicelten bir tavir ile sanat
ortami akademik yapidan daha 6zerk ve bireysel alana kayar. Elektrigin yayginlagmasi ile
geceleri de aydinlatilan vitrin tasariminin 6ne ¢ikmasi, daha iyi bir hayat hayaliyle piyango gibi
sans oyunlarina insanlarin gosterdigi ilgi, parklar, bahgeler, kentin insasinda yer alan isciler,
ath arabalar ve yasamin degisen hizi resimlerin konusu haline gelir. Isaac Israels, George
Hendrik Breitner, Willem Witsen, Willem de Zwart gibi Amsterdam Empresyonistleri i¢inde
yer alan sanatcilar, Amsterdam’in degisen kent goriiniimiinii, Amsterdam’m sosyal yasamini,
farkli cevrelerde yasayan insan gruplarimi betimler. Fotograf makinesi ilk basta ressamlar
tarafindan siipheyle karsilansa da, 6zellikle on dokuzuncu yiizy1l sonlarinda fotografik imgeler
bazi ressamlarin yapitlarmi olusturmasinda yardimci olur. Santiyede calisan isgileri, corba
sirasinda bekleyen yoksullari, siradan insanlar1 giinliik yasamin hizi i¢inde betimleyen Breitner
resimlerini tuvale aktarmadan 6nce fotograflarini ¢eker. Bu grupla birlikte Jacob Maris, Eduard
Karsen, Frans Langeveld, Van Gogh gibi donemin Hollandali ressamlar1 da Amsterdam kent
hayatina dair resim yaparlar.

Bu arastirma betimsel modele dayali nitel bir arastirmadir. Arastirmada literatiir
taramasi yapilmis ve veri toplanmistir. On dokuzuncu yiizyilin Hollandali ressamlarmin
Amsterdam resimleri incelenmis ve bu resimlerin ortak ozellikleri arastirilmistir. Amsterdam
Izlenimleri: 19. Yiizy1l Sonunda Degisen Kent ve Insan Manzaralarmmn Hollanda Resmine
Yansimasi baglikli bu ¢alisma, s6z konusu donemde Amsterdam kentini betimleyen sanatgilari
ve Sanayi Devrimi’nin getirdigi kent yasamindaki degisimleri, sosyal hayatin ve is¢i smifinin
resme yansimalarii incelemeyi amaglar. Zaman zaman da s6z konusu yapitlari, ayni1 donemde
Paris’in degisimini tuvallerine aktaran Fransiz Empresyonistlerinin yapitlariyla karsilagtirarak
iki ayr1 tlkenin/sehrin Empresyonizm ve kent manzaralar1 arasindaki benzerlikleri ve
farkliliklar1 sorgulayan bir okuma yapar.

Anahtar Kelimeler: Amsterdam Empresyonizmi, Empresyonizm, George Hendrik Breitner,

Isaac Israels, Hollanda resmi.
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Impressions of Amsterdam: The Depiction of the Changing Cityscape and

People in Dutch Paintings of the Late 19th Century
F. Tiilay KAZANCI, ilkay Canan OKKALI
Weesp, Hollanda, Trabzon University

The Industrial Revolution changed the economic and social circumstances in whole
Europe. Urbanization gave way to new social classes with the changes that occurred in the
nineteenth century. The Netherlands was not an exception and from the 1870’s Amsterdam
became a city that grew rapidly in size and in population. The need for new living, social and
public spaces turned the city in an open construction site, and changes concerning the need for
socializing, consumption and entertainment were observed. In the meantime people working
under harsh conditions like workers, maid servants, dockworkers, laundresses, etc. in other
words people who were keeping the city running became more visible. At the end of the
nineteenth century the art movement of Impressionism that spread throughout Europe also
found followers in the Netherlands. There was a shift in the art environment from the academic
to the autonomous and individual in which the ordinary person, the working class and daily life
was praised. Shop windows that were illuminated nocturnally since electric light was
introduced, people lining up in front of a state lottery agency in hope of a better future, parks,
gardens, workers in constructions sites around the city, horsecars and the rapidly changing life
became the subjects of paintings in this period. Amsterdam Impressionists like Isaac Israels,
George Hendrik Breitner, Willem Witsen, Willem de Zwart depicted the changing cityscape,
the social life in Amsterdam and the groups of people who lived in different circles. Although
the introduction of photography as a new technique was approached with hesitancy by some
artists, others were influenced by photographic images in their works. Breitner took photos of
workers, poor people standing in line for some soup, ordinary people or dynamic scenes of
everyday life before depicting them on his canvas. Other nineteenth century Dutch artists like
Jacob Maris, Eduard Karsen, Frans Langeveld and Van Gogh also created cityscapes of
Amsterdam.

This is a qualitative study based on descriptive method. Within this study data was
collected by reviewing literature. The Amsterdam paintings of Dutch painters of the late
nineteenth century were examined and their common characteristics were evaluated. This study
titled “Impressions of Amsterdam: The Depiction of the Changing Cityscape and People in
Dutch Paintings of the Late 19th Century” aims to examine the artists who depicted Amsterdam
in the afore-mentioned period, the changes that occurred in the city life due to the Industrial

Revolution and also the depictions of social life and the working class in paintings. These
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paintings are compared to the works of the French Impressionists who portrayed the change
that occurred in Paris in the same period of time and thereby studying the similarities and
differences of the “Impressionism’s and cityscapes of these two countries/ cities.

Keywords: Amsterdam Impressionism, Impressionism, George Hendrik Breitner, Isaac Israels,
Dutch Painting.

Islam Tasvir Sanatinda Hz. Meryem ve Hz. Isa
Fatma YASAR
Anadolu Universitesi

Hz. Meryem ile Hz. Isa, Islam inancinda ve kiiltiiriinde dnemli bir yere sahiptir. Isimleri,
Islami kaynaklarda 6zellikle Kur’an-1 Kerim ve Kisas-1 Enbiyalarda sik¢a zikredilmektedir. Hz.
Isa Allah’m elgisi oldugu igin dnem arz ederken annesi Hz. Meryem ise, iffeti ve davranislariyla
ornek bir kadmndir.

Hz. Isa ve Hz. Meryem konulu minyatiirler cesitli sanat¢ilar tarafindan hazirlanan;
Kisas-1 Enbiya, Falname, Ziibdetii’t-Tevarih, Cami al-Tevarih, ve El-Asar el-Bakiya gibi
onemli eserlerde karsimiza ¢ikmaktadir. Konuyla ilgili minyatiirlerde 6zellikle Hz. Isa’nin
mucizeleri vurgulanmustir. Bunlar; Meryem’e Miijde, Hz. Isa’nin Hurma Agaci Golgesinde
Diinyaya Gelmesi, Meryem’in Hz. Isa’y1 Emzirmesi, Gokten Sofra Indirmesi, Hz. Isa’nin
Nuh’un Oglu Sam’1 Diriltmesi, Hz. isa Yerine Feltiyanos’un Tutuklanmasi, Isa’nin Goge
Cekilmesi, Hz. Isa Sanilan Kimsenin Idam Edilmesi, Niizil-i isa ve Isa’nin Deccali 6ldiirme
mucizesidir. Bu konular icerisinde en ¢ok karsimiza ¢ikan sahne, Hz. Isa Yerine Feltiyanos’un
Tutuklanmas1 ve Isa’nin Gge Cekilmesidir. Hz. Isa’nim mucizeleri ile ilgili ¢alismalar kaynak
olarak hem Kur’an-1 Kerim hem de diger Islami metinlerden faydalandig1 icin giilii bir icerik
barmndirir. Bu icerigin cesitlenmesi Islami kaynaklarda konunun farkli rivayetler yoluyla
giiniimiize tasinmasinin bir sonucudur.

Bu ¢alismanin amact, Islam minyatiir sanatinda Hz. isa ve Hz. Meryem tasvirlerini tespit
etmektir. Bunun sonucunda ulagilabilen &rneklerde Hz. Isa ve Hz. Meryem konulu
minyatiirlerin Kur’an-1 Kerim, Kisas-1 Enbiya gibi Islami kaynaklarda gecen metinlerle olan
iliskisini ortaya koymak ve ikonografilerini incelemektir.

Bu kapsamda konuyla ilgili olan yirmi minyatiir {izerinden bir degerlendirme yapilmaya
calisilmistir. Elimizde var olan Ornekler 1siginda minyatiirler incelenmis ve kompozisyon
degerlendirilmesi yoluna gidilmistir. Bu nedenle konunun bagka arastwrmacilar tarafindan
gelistirilebilecegine, Orneklerin karsilastrmali incelenmesi ve degerlendirilmesi sayesinde

bilim diinyasina fayda saglayacagina inanilmaktadir.
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Anahtar Kelimeler: Hz. isa, Hz. Meryem, Islam Sanati, Tasvir, Minyatiir.

Depictions Of Jesus And Mary In Islamic Art
Fatma YASAR
Anadolu University

Mary and Jesus have an important place in Islamic belief and culture. Their names are
frequently mentioned in Islamic sources, especially in the Quran and the Kisas-1 Enbiya. While
Jesus was the messenger of God, Mary appears as an exemplary woman with her chastity and
behaviors.

Various artists depicted Jesus and Mary. Their depictions can be found in important
works such as Kisas-1 Enbiya, Falname, Ziibdetii't-Tevarih, Cami al-Tevarih, and El-Asar al-
Bakiya. In the miniatures about Jesus and Mary, the scenes narrating the miracles of Jesus
become prominent. Among these scenes there are The Annunciation, Mary with Jesus near the
palm tree where she gave birth, Breastfeeding Blessed Virgin Mary, Jesus bringing down
heavenly food for his disciples, Jesus brings Shem back to life, who is the son of Noah, Arrest
of Feltiyanos instead of Jesus, Ascension, Execution of a man resembling Jesus, The Returning
Jesus and Jesus' miracle to kill the Dajjal.

As the studies regarding the miracles of Jesus use both Qur'an and other Islamic texts as
sources, these studies contain powerful contents. The diversification of this content is a result
of the removal of the subject in Islamic sources to the present through different narratives.

The aim of this study is to determine the depictions of Jesus and Mary in Islamic
miniature painting. Accordingly, this study examines the iconography of Jesus and Mary and
reveals the relationship between the miniatures about Jesus and Mary and the texts in Islamic
sources such as the Quran and Kisas-1 Enbiya.

In this context, we evaluate twenty miniatures being related to the subject. In the light
of the examples we have, we examine miniatures and their compositions. For this reason, it is
believed that other researchers can develop more ideas about the subject and this study
contributes to the scientific world by means of the comparative analysis and the evaluation of
the samples.

Keywords: Jesus, Mary, Islamic art, Depiction, Miniature.
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Lale Devri’nde Kadinlar Tarafindan Insa Ettirilen Cesmeler
Fazilet KOCYIGIT
Amasya Universitesi

Osmanli Devleti, 1718 - 1730 yillar1 arasinda Lale Devri olarak isimlendirilen kisa bir
donem yasamistir. Tiim diinyada sosyal ve siyasal degisimlerin yasandigi XVIIIL. Yiizyilda
Osmanli Devleti de bu degisimlerden etkilenmis ve Avrupa’ya daimi elgilikler agmaya
baslamistir. Buna ek olarak; Avrupa mimarisini incelemek iizere Paris gibi Avrupa sehirlerine
uzmanlar gorevlendirilmistir. Bu uzmanlar yurda dondiiklerinde hazirladiklari raporlar1 Sultan
III. Ahmed’e sunmuslardir. Yirmi Sekiz Celebi Mehmed Efendi, Paris’ten XIV. ve XV. Louis
isluplarinda park, bahge, kosk, saray resimleri ve krokileri getirmistir. Bu projelerden ¢ok
etkilenen Damad Ibrahim Pasa (Sadrazam), bahsi gecen projeleri 6rnek alarak uygulamaya
koymustur. Boylece, tiim diinyay1 saran degisim riizgarlari, Osmanli Devletini de kismi oranda
etkisi altina alarak sivil mimari insasinda bir artig yaganmistir. Lale Devri; kosk, saray, cesme
vb. sivil mimari 6rneklerinin; cami, tiirbe, mescit gibi dini mimari 6rneklerine oranla daha ¢ok
insa edildigi bir donemdir. Ayrica bu donemde, kadin banilerin sayisinda da artis yasanmaistir.
Lale Devri’nde hayrat yaptiran kadin banilerin, sivil mimari yoneliminden dolay1 ¢cogunlukla
cesme insa ettirdigi goriilmektedir. Lale Devri’nde ¢cesme insa ettiren banilerin sadece saray
mensuplar1 olmadigi, halktan kisilerin de ¢esme insa ettirebildigi goriilmektedir. Diger sivil
mimari 6rneklerine oranla daha kiigiik boyutlu olan ¢esme mimarisi, 6zellikle kadin banilerin
vakfettigi mimariler arasinda yer almaktadir.

Yapilan arastirmalar sonrasinda; cinsiyetin hayrat yaptrma konusunda belirleyici
olmadig1 ancak erkeklerin sosyal hayatta daha goriiniir olmalar1 sebebiyle maddi baglamda
kadinlardan daha iyi durumda olduklar1 goriilmiistiir. Bu durumun, bazi kadm banilerin
yaptirmig olduklar1 hayratlarin veya kurduklar1 vakiflarmin daha kii¢lik boyutlu olmasina veya
saylica az olmalarina yol agmis oldugunu iddia edebiliriz. Osmanli Devleti déneminde
cinsiyetlere gore banilik oranma bakacak olursak; banilerin, XVI. ylizyilda %83,03 erkek,
%16,83 kadin; XVII. yiizyilda %75,07 erkek, %15,33 kadin; XVIII. yiizyilda %81,82 erkek,
%18,81 kadin oldugunu gérmekteyiz. XVIII. yiizyilda kadin banilerin oraninda diger yiizyillara
oranla bir artis yasandigi goriilse de bu artisin erkek niifusuna gore yine yeterli oranda olmadigi
sOylenebilir.

Anahtar Kelimeler: Osmanli Sivil Mimarisi, Lale Devri, Cesme Mimarisi, Kadin Baniler.
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The Fountains Built By Female Patrons In The Tulip Era
Fazilet KOCYIGIT
Amasya University

The Ottoman Empire lived the period called Tulip Era, between 1718-1730 years. In the
18th century, when social and political changes took place all over the world, the Ottoman
Empire was also affected by the changes and established permanent embassies to Europe. In
addition to this; experts have been commissioned to European cities such as Paris by the
government to investigate of European architecture. These experts submitted their reports to
Sultan Ahmed I11. when they returned to their countries. Yirmi Sekiz Celebi Mehmed Efendi
brought paintings and sketches of parks, gardens, pavilions, palaces from Paris in 14th and 15th
Louis Styles. Damad Ibrahim Pasha (Grand Vizier) deeply affected by these projects and
implemented them. Thus, the winds of changes surrounded all the world was partially affected
the Ottoman Empire and in this century increased the examples of civil architecture in the
Ottoman cities. The Tulip Era is the period that was constructed more civil architecture such as
pavilion, palace, fountain etc. rather than religious architecture such as mosque, mausoleum,
masjid. Besides, the number of female patrons increased in this period. In the Tulip Era, the
female patrons built fountains usually because of the orientation to civil architecture in this
century. In this era, it was seen that the patrons built fountains were not only members of the
palace, but also the fountains were built by public. Fountains are the smaller in size than other
examples of civil architecture and especially they were devoted by female patrons.

After the researches; It was seen that gender is not decisive in doing a charity, however,
because of that men were more visible in social life, they were financially better off than
women. It can be asserted that, buildings or foundations made by some female patrons were
smaller or less in number due to this situation. If we investigate the rate of patrons according to
genders in the period of the Ottoman State, it was seen that the patrons were 83.03% men and
16.83% women in the 16th century; 75.07% men and 15.33% women in the 17th century;
81.82% men and 18.81% women in the 18th century. Although it has been observed that there
has been an increase in the rate of female patrons in the 18th century compared to other
centuries, it can be said that this increase is still not sufficient compared to the male population.

Keywords: Ottoman Civil Architecture, Tulip Era, Fountains, Female Patrons.
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Savsat (Satlel) Kalesi Restorasyon Calismalarinda Arkeojeofizik

Yontemlerin Kullanilmasi
Fethi Ahmet YUKSEL, Kerim AVCI, Osman AYTEKIN
Istanbul Universitesi, Istanbul Universitesi, Van Yiiziincii Y1l Universitesi

Artvin 1li, Savsat Ilgesi, Sogiitlii Mahallesinde yer alan Savsat Kalesi 207 ada, 61 No.lu
parselde kayitlt olup cevresi ile birlikte 12744,93 m?’lik biiyiikliige sahiptir. Kale Surlarla
cevrelenmistir. Kendi igerisinde 12 m’lik kod farki bulunan kale, batidan doguya dogru
yiikselen meyilli bir i¢ alana sahip olup ortalama rakimi 941°dir. Cevresi daha dik ve kayaliktir.
Etrafi; karayolu, dere yatagi ve tarim arazisi ile ¢evrelenmis olup ilge merkezinden 3 km. uzakta
bulunmaktadir.

Kalenin Ortacag Doneminde ve sonrasinda kullanimda oldugu bilinmektedir. Kale, terk
edildiginden bu yana uzun yillar ge¢cmesine ragmen, giiniimiizde biiyiik Olgiide saglam
durumdadir. Kaleye giris, giineybati tarafindan bozulmus durumdaki kapi ile saglanmaktadir.
Bugiine kadar herhangi bir onarim geg¢irmeyen yapi, Tasinmaz Kiiltiir ve Tabiat Varliklari
Yiiksek Kurulu'nun 20.03.1987 / 3058 karartyla tescillenmistir. Kalenin ¢esitli boliimlerinde
kacak kazilar yapilmistir.

Kalenin giinlimiize ulasan mimari elemanlarinin baginda surlar ve kuleler gelmektedir.

Kale ve sur duvarlar1 0.60-2.00 m. degisen kalinliga sahiptir. Diizglin swralar halinde, kireg
harci ile tutturulan farkl biiytikliiklerdeki irili ufakl yuvarlak dere tash 6rgiiye sahiptir. Kalenin
i¢ kisminda sapel, sarni¢ ve yap1 gibi bazi mimari kalintilar bulunmaktadir.
Kalenin i¢ alaninda moloz altinda kalan herhangi bir mimari yapmin olup olmadigmi belirlemek
amaciyla arkeojeofizik ¢alismalar kapsaminda manyetik ve GPR Ol¢limleri yapilmistir. Kale
icinde, arkeolojik kazi oncesi, ilk asamada manyetik ol¢iimler yapilarak iki ve li¢ boyutlu yer
alt1 goriintiileri elde edilerek kazi planlamasi yapilmustir. Ikinci asamada kazisi yapilan ve
yapilmayan alanlarin, i¢inde ve gevresinde GPR Olclimleri yapilarak aciga c¢ikarilmis yapi
kalintilarinin diisey ve yatay devamlilig1 belirlenmistir.

Arkeojeofizik Ol¢clim verilerinden elde edilen, yiiksek genlikli anomalilerin ve
stiseptibilite dagilimlarinin olusturdugu, yeralt1 goriintiilerinin arkeolojik kazilarla ortaya
cikarilan mimari yap1 kalintilarmin konumlar: ile uyumlu oldugu goriilmiistiir. Arkeojeofizik
aragtirmalar Savsat Kalesinin kale, sur ve kale i¢i yapilarmin restorasyonuna ve arkeolojik
buluntularin ¢ikarilmasma énemli katk1 saglamistir.

Anahtar Kelimeler: Savsat (Satlel) Kalesi, GPR, Manyetik Arkeojeofizik, Restorasyon,
Arkeoloji
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Use Of Archeogeophysic Methods In The Savsat (Satlel) Castle Restoration

Works
Fethi Ahmet YUKSEL, Kerim AVCI, Osman AYTEKIN
Istanbul University, Istanbul University, Van Yiiziincii Y1l University

Savsat Castle, located in Sogiitli Village of Savsat District of Artvin Province, is
registered on Insula No. 207, Lot No. 61 and has a size of 12744,93 m? with its surroundings.
The castle is surrounded by walls. The castle, which has a code difference of 12 m in itself, has
a sloping interior area that rises from west to east and its average altitude is 941 meters. Its
surroundings are steeper and rocky. Surrounded; It is surrounded by highway, stream bed and
agricultural land and is 3 kilometers away from the district center.

It is known that the castle was in use during the Medieval Period and after. The castle
has been largely intact today, although many years have passed since it was abandoned. The
entrance to the castle is provided by the gate, which has been damaged by the southwest. The
building, which has not undergone any repair so far, has been registered with the decision of
the High Council of Immovable Cultural and Natural Property Boards 20.03.1987 / 3058. llegal
excavations were made in various parts of the castle.

The walls and towers are the leading architectural elements of the castle. The fortress
and city walls have a thickness of 0.60-2.00 meters. It has round rows of big and small round
stream stones, which are fastened with lime mortar in different rows. There are some
architectural remains such as chapels, cisterns and buildings inside the castle.

In order to determine whether there is any architectural structure under the rubble in the
inner area of the castle, magnetic and GPR measurements were made within the scope of
archeogeophysical studies. In the castle, before the archaeological excavation, in the first stage,
by making magnetic measurements, two and three dimensional underground images were
obtained and the excavation planning was made. In the second stage, the vertical and horizontal
continuity of the excavated and non-excavated areas were determined by making GPR
measurements in and around them.

It has been observed that the archeogeophysical measurement data consist of high
amplitude anomalies and susceptibility distributions, and the underground images are
compatible with the locations of the architectural remains that were discovered by
archaeological excavations. Archaeogeophysical researches have contributed significantly to
the restoration of the castle, fortification and in-castle structures of the Savsat Castle and the
extraction of archaeological finds.

Keywords: Savsat (Satlel) Castle, GPR, Magnetic Archeogeophysics, Restoration, Archeology
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Hurufat Defterlerine Gore Erzincan/Tercan Kazasi’nda (1696-1820) Yer

Alan Vakif Eserler
Funda NALDAN
Erzincan Binali Y1ldirim Universitesi

Hurufat Defterleri Vakiflar Genel Miidiirligli arsivinde bulunmaktadir. Hurufat
fihristlerinde Tercan adiyla 18 defterde 1-2 sayfa araliginda kayit vardir. Ancak defterlerden
bazilarinda farkli il¢elerin kayitlar1 tutulmus veya mahkeme karar belgeleri oldugu tespit
edilmistir. Tercan’a ait 17. ve 19. yiizyillara ait kayitlarin tamami okunmus, ilge yapilari
hakkinda onemli bilgilere ulasilmistir. Kayitlarda adi gegen yapilarin kaydin gectigi tarihte
calisir durumda olup olmadig1 ya da nadir de olsa tamir bilgileri bu kayitlarda vardir. Baska
kaynaklarda ad1 gegmeyen yapilari bu defterler aracilig ile 6grenmekteyiz. Bu nedenle hurufat
defterlerinde sanat tarihi acisindan 6nemli bilgiler bulunmaktadir.

Gilinlimiizde Erzincan’a bagl bir ilge olan Tercan, Osmanli Dénemi’nde 19. yilizyilin
sonlarina kadar Erzurum Eyaleti’'ne bagli kalmistir. 1938’de Erzincan iline baglanarak ilge
kimligini kazanmistir. Hurufat Defterlerine gore Tercan’da 1696-1820 yillar1 arasinda 7 mescit,
18 cami ve 6 zaviye bulunmaktadir. Bu ¢alismada Hurufat Defterleri basta olmak iizere Tapu
Tahrir Defterleri ve Salnamelerden yararlanilarak ilgenin kdy, nahiye ve mezralarinda bulunan
dini ve sosyal yapilar1 arastirilmis, bu yapilarin vakif gelirleri, atama sartlari, ticretleri hakkinda
bilgiler verilmistir. Yaptigimiz arastirmalar sonucu kazadaki baz1 yerlesim yerlerinin isimlerini
giiniimiize kadar korudugunu, bazilarinin ise isimlerinin degistirildigi goriilmiistiir.

Anahtar Kelimeler: Erzincan, Tercan, Vakif, Hurufat Defteri.

Foundation Works In Erzincan / Tercan Village (1696-1820) According To

Hurufat Books
Funda NALDAN CIMINLI
Erzincan Binali Yildirim University
Hurufat Notebooks are in the archive of the General Directorate of Foundations. In
Hurufat registries, there are 1-2 pages of records in 18 books under the name Tercan. However,
in some of the books, records of different districts were kept or it was determined that they had
court decision documents. All records of Tercan from the 17th and 19th centuries were read,
and important information about the district structures was reached. Whether the structures
mentioned in the records were operational on the date of the registration or, albeit rarely, are

included in these records. We learn structures that are not mentioned in other sources through
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these notebooks. For this reason, there are important information in art books in terms of art
history.

Tercan, which is a district of Erzincan today, remained under Erzurum Province until
the end of the 19th century during the Ottoman Period In 1938, it was connected to Erzincan
province and gained its district identity. According to Hurufat Notebooks, there are 7 masjid,
18 mosques and 6 lodges in Tercan between 1696-1820. In this study, the religious and social
structures in the villages, districts and hamlets of the district were investigated by using the
Land Registry Tahrir Books and the Yearbooks, especially Hurufat Notebooks, and information
was given about the foundation income, appointment conditions and fees of these structures.
As a result of our research, it has been observed that some of the settlements in the accident
have preserved their names until today, while others have been changed.

Keywords: Erzincan, Tercan, Foundation, Hurufat Notebook.

Nevsehir ili Bizans Kiliseleri Duvar Resimlerinde Yahuda’nin Thaneti

Sahnesi
Gizem ONCELEN
Anadolu Universitesi

Yahuda’nm Ihaneti, Isa’nin passionu (cektikleri) doneminde yer almaktadir. isa’nin
havarilerinden Yahuda Iskaryot ile ilgili apokrif Inciller ve kanonik Inciller farkli yaklasimlar
one siirer. Kilise tarafindan resmi olarak kabul edilen 4 kanonik incilde Yahuda ile ilgili benzer
bilgiler yer almaktadir. Bu bilgilere gére Yahuda Isa’y1 ele vermek icin baskahin Kayafa ile
otuz giimiis para karsiliginda anlasir. Havarileriyle yedigi Son Aksam Yemegi sonras1 Isa ve
ogrencileri Gestemani (Zeytin Dag1) denen yere gider. Zeytindag1 doniisiinde Isa ve havarilerini
Yahuda, baskahinler ve kilichh sopali biiyiikk bir kalabalik beklemektedir. Yahuda “Kimi
opersem, Isa O’dur” der ve “Selam Rabbi” diyerek isa’y1 dper. Bunun iizerine Isa tutuklanir.

Bizans resim sanatinda Isa’nin yasamindan sahneler genellikle olaymn en can alici
noktasini gdzler oniine serer. Yahuda’nin Ihaneti sahnesinde de ¢evrede degisen detaylar
olmakla birlikte genellikle sahnenin merkezinde Yahuda Isa’y1 dperken veya dpmek iizere
Isa’nm yanagma dogru uzanirken betimlenir. Nitekim Nevsehir’de bulunan Bizans kiliseleri
duvar resimlerinde de benzer bir sahneleme séz konusudur. Yapilarda Isa’y1 yakalayan
kalabalik ve tasidiklar1 savas aletleri farklilik sergilemektedir. Bununla birlikte bu sahne iginde
yer alan bir diger unsur havari Petrus ile ilgilidir. Baz1 yapilarda teolojiyle baglantili olarak
havari Petrus’un Malkus ismindeki bagkahinin kolesinin kulagini keserken betimlendigi

goriilmektedir.
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Nevsehir ilinde Yahuda’nin ihaneti konusunun Isa’nin passion sahneleri arasinda
oldukca yogun tasvir edildigi goriilmektedir. Nevsehir’de Yahuda’nmn Ihaneti sahnesinin
bulundugu yapilar; Tokali Eski Kilise, 15A Nolu Kilise, EImali Kilise, Carikli Kilise, Karanlik
Kilise, Kiliglar Kilise, Giilliidere Ayvali Kilise, Keslik Basmelek Mikhail Kilisesi, Giilsehir
Kars1 Kilise, Cavusin Vaftizci Yahya Kilisesi, Sarni¢ Kilise, Tatlarin 1 Nolu Kilise ve Tatlarin
Karaca Kilise’dir.

Anahtar Kelimeler: Nevsehir, Kapadokya, Isa, Yahuda.

Betrayal by Judas Scene on Wall Painting in Byzantine Churchs in

Nevsehir
Gizem ONCELEN
Anadolu University

Betrayal by Judas scene is the part of Jesus passion. Judas Iscariot is one of the Jesus’
disciple. There is diffirent approach about Judas life in canonical bibles and apocrypha bibles.
However in canonical bible, there is similar notice. According to canonical bible Judas
compromise with the high priest Caiaphas for thirty coins because of arrest of Christ. After Last
Supper, Christ and his disciples had gone to garden of Gestemani. On the return of Gestemani,
there are Judas, priests and large crowded with sword. Judas had said that “Whoever I kissis
Jesus” and he kissed Jesus. Thereupon, Jesus is arrested.

Scenes from Jesus' life in Byzantine painting often reveal the most crucial point of the
event. In Judah's Betrayal scene, Judah is often depicted in the center of the scene while kissing
Jesus or reaching for Jesus' cheek to kiss him. There is a similar staging in Nevsehir. The crowd
that caught Jesus and the tools of war are change. However, another factor in this scene is
related to the apostle Peter. In some churches, it is seen that, the apostle Peter was depicted
while cutting the ear of the slave of high priest named Malkus.

It is seen that the scene of Judas’ Betrayal in Nevsehir province is depicted quite
intensely among the passion scenes of Jesus. These churches are; Tokali Old Church, 15A
Church, Elmali Church, Cariklt Church, Karanlik Church, Kiliglar Church, Giilliidere Ayvali
Church, Keslik Archangelios Church, Giilsehir Karsi (St. Jean) Church, Cavusin Vaftizci
Yahya (Nicephorus Phokas) Church, Sarni¢ Church, Tatlarin 1 Church and Tatlarin Karaca
Church.

Keywords: Nevsehir, Cappadocia, Jesus, Judas, passion.
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Bec¢in Kalesi Kazis1 Kiiciik Eserlerinin 3D Tarayici Teknolojisi

Kullanilarak Belgelenmesi ve Degerlendirilmesi
Goknil ARDA
Ardahan Universitesi

Arkeolojik kazilarda ortaya ¢ikarilan pigmis topraktan ¢esitli kaplarin yani sira metal,
cam vd malzemelerden yapilmis tiretimleri siniflandirma, tanimlama ve yorumlama ydntemleri
arkeolojik alanlarm tarihlendirme ¢alismalar1 icin ¢ok dnemlidir. Bu ¢alismamizda Mugla ili
Milas Ilgesi’nde bulunan Begin Kalesi’nde bugiine kadar yapilmis arkeolojik calismalarda
ortaya ¢ikarilmig buluntulardan 2018-2019 yilina ait bir grup eser incelenmistir.
3D tarayici kullanmak suretiyle etiidliik ve envanterlik nitelikteki pismis toprak, metal, cam vd
eserlerin bilgisayar ortaminda iic boyutlu olarak fotograf goriintiileri alinmis ve ¢izimleri
yapilmistir.

Eser, bu sistemler kullanilarak sayisallastirilir ve CAD modeli olusturulmaya hazir hale
getirilir. 3 boyutlu optik taramada kagit veya markalama kullanmadan yapilan bu 6lgiimlerde
veri kayb1 olmamaktadir. Kullanilmasinin zorunlu oldugu durumlarda indeks mark olarak
adlandirilan bu markalarm altinda kalan bélgelerde de yliksek kaliteli sonuglar hassasiyetle elde
edilebilmektedir. Optik tarama sonucu elde edilen nokta bulutu herhangi ilave bir isleme gerek
duyulmadan direk olarak tiretimde kullanilabilmektedir. Bu ¢alisma sonucunda tiretilen nokta
bulutu genellikle tersine mithendislik ya da kalite kontrol amagli kullanilmaktadir.

3D modeller ayn1 zamanda iiretilecek 3 boyutlu bir cismin temelini olustururlar ve 3D
yazicilar tarafindan gergek bir objeye doniistiiriiliirler. Kat1 modelleme, modellenecek cismin
gercek hacmiyle birlikte goriintiisiinii yansitir. Yiizey modellemede ise hacim modellenmez.
Sadece var olan objenin kabuksu kismi sinir teskil etmesi acgisindan modellenir. Bu tarz
modeller daha kolay ortaya ¢ikar ancak tiretim i¢in kat1 modelleme kadar yeterli degildir.
Arkeolojik buluntularin yukarida bahsettigimiz 3D tarayiciyla belgelenmesi ve 3D yazici
kullanilarak tiimlenmesi sayesinde, iinik eserlerin ¢izim vb ¢aligmalar sirasindaki olas1 mekanik
ve kimyasal hasarlar1 dnlenebilmektedir.

Be¢in  Kalesi Kazis1 eserlerinin  bu yontemle belgeleme caligsmalarinin
tamamlanmasindan sonra, secilen gruplarda 3D yazdirma ve tlimleme denemeleri
gerceklestirilmistir.

Anahtar Kelimeler: Begin, Seramik, Metal, Cam, 3D Tarayici
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Documantation and Assessment of Small Artifacts Found During Becin

Castle Excavation by Using 3d Scanning Technology
Goknil ARDA
Ardahan University

Classification, description and interpretation methods of the ceramic vessels as well as
the products made of metal, glass etc. unearthed during the archaeological excavations are very
important tools for dating archaeological sites. In this study, from the finds uncovered during
the archaeological excavations of Bec¢in Castle, located in Mugla Province, Milas District,
which have been carried out until today a group of artifacts found in the years 2018-2019 was
examined.

The three-dimensional digital images of ceramic, metal, glass artifacts selected for
inspection and inventory were taken in computer environment by using 3D scanner and their
drawings were made.

Using these systems object is digitized and become ready for CAD design. In these
measurements made in three-dimensional optical scanning without using marking or paper no
data is lost. In cases that marking has to be used, high-quality results can be obtained sensitively
even in the spots under these marks called index marks. Point cloud obtained via optical
scanning can be used directly in the production without any requirement for additional
processing. Point cloud acquired by this technique is generally used for the purpose of reverse
engineering and quality control.

3D models serve also as the basis of the three-dimensional objects to be produced and
are converted to solid objects by 3D printers. Solid modeling represents the actual volume and
the appearance of the object to be modeled. On the other hand, in surface modeling volume is
not modeled. Only the shell of the physical object is modeled to represent the boundaries. This
type of models is created more easily but doesn’t completely suffice for production in
comparison to solid modeling.

By means of documentation of archaeological findings using above mentioned 3D
scanner and completing/reproducing them using 3D printers, potential mechanical and chemical
damages which may occur in the unique artifacts during the performance of the studies such as
drawing etc. can be avoided.

After finishing the documentation studies of artifacts obtained from the Excavation in
Begin Castle with this method, 3D printing and completion/reproduction trials were performed
in selected groups.

Keywords: Begin, Ceramic, Metal, Glass, 3D Scanner.
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Harosman (Ortakent) Magaralari Belgeleme Calismasi
Goknil ARDA
Ardahan Universitesi

Harosman Magaralar1 Ardahan i1’inin yaklasik 22 km kuzeydogusunda, Hanak lgesi,
Ortakent Mabhallesi’nin giineybatisinda, Cot Deresi mevkiindedir (Harita 1, Foto 3-4).
Magaralar kompleksinin hemen kiyisinda yer aldig1 Cot Deresi, Kiir Nehri’ni besleyen su
kaynaklarindan biridir.

Kuzeybati-glineydogu yoniinde, cephesi giineybati yoniinde konumlanan magaralar,
dogal magaralar olmayip, dik sayilabilecek egimli bir tiif kaya olusumuna insan eliyle oyularak
olusturulmuslardir. Kaya yerlesimi izleri gésteren s6z konusu magaralar silsilesi, prehistorik
caglardan itibaren hem ikamet yeri hem de ibadet mekanlarina sahip olmasi nedeniyle kutsal
bir yer olarak secilmis ve diizenlenmistir. Hiristiyanlik Oncesi ve erken Hiristiyanlk
donemlerinde de bu mekanlarin 6zelikle dini amaglarla kullanildigini sdyleyebiliriz. Kayaya
oyularak sekillendirilen bu yapilar, 6zellikle de kaya kiliseleri bolgede yasayan kiiciik dini
topluluklarin, kesis ve rahiplerin inziva ve ibadet yeri olarak en elverisli yerlerden biridir.
Konumu itibariyle de korunmaya ve gizlenmeye uygundur. Hiristiyanligin 4. yilizyil baslarinda
serbest bir din olarak taninmasindan sonra bu kaya kiliselerinin yakin ¢evresine ayr1 yapilar
halinde ibadethaneler de insa edilmistir. Bununla birlikte Hiristiyan niifusunun bir kismi sirf
smanmak ve Tanriya karsi imtihan edilmek iizere bu gézlerden uzak kaya kiliselerini ve iliskili
mekanlar1 kullanmaya devam etmislerdir.

Anahtar Kelimeler: Harosman, Ortakent, Magara.

Documentation Study of Harosman (Ortakent) Caves
Goknil ARDA
Ardahan University

Harosman Caves are located approximately 22 km northeast of Province Ardahan, in
the southwest of Ortakent settlement in the district Hanak, in locality of Cot Deresi (Cot Brook)
(Map1, Photo 3-4). Cave complex is located on the bank of Cot Deresi which is one of the
tributaries of Kiir River.

The caves oriented in northwest-southeast direction, facing towards southwest are not
naturally formed; they had been dug by human into an inclined, nearly vertical, tuff rock
formation. This series of caves which seem to have been used as rock settlements had been
selected and settled since prehistoric times for the purposes of habitation and also sacred places

because of having suitable spaces for religious rituals. Moreover, these places had been used
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for religious purposes also in pre-Christianity and early-Christianity times. These structures
carved into the rocks, especially churches inside them are among the most favorable places
served as reclusion and worship places for small religious communities, hermits and priests
living in the region. Their location is suitable for shelter and hiding. After the recognition of
Christianity as an independent religion in the beginning of 4th Century separate sanctuaries
were also built in the surrounding of these rock-cut churches. However, some part of the
Christian community had continued to use these isolated rock-hewn churches and related places
to examine themselves as to whether they were true believers.

Keywords: Harosman, Ortakent, Cave.

Sanat¢1 Imgesinde Bir Memliik Yapisi: Kahire Sultan Hasan Kiilliyesi
Goksu Ozden ONER
Mimar Sinan Giizel Sanatlar Universitesi

19. yiizy1lda Batili ressamlar, binlerce yillik kiiltiirel birikime sahip Islam cografyasini
resimlerinde konu edinirken bu yeni gorsel diinyayr algilamalari; duyum, duygu ve
diisiincelerinin kesisiminde gerceklesmistir. Sanat¢i imgesinin somut bir yapita doniisiim
stirecinde, kimi zaman dekor olarak kullanilan, kimi zaman ise uzakta olanin temsili yapilar,
oryantalist resimlerde var olan gercekliginden koparilarak yeniden yorumlanmistir. Bu
baglamda Ortacag Islam mimarligmin en gosterisli yapilarindan biri olan Sultan Hasan
Kiilliyesi (1356-1362), 19. yiizyil resimlerinde bir kismi1 gergekei tasviri ile Mimarlik Tarihi
icin gorsel belge niteligi tasiyan, bir kismi ise ressamin hayal giicliyle beslenerek formlarmin
yeniden iiretildigi basat yapilardan biri olarak dikkat ¢ekmektedir.

Arap tarih¢i Makrizi’nin, Islam diinyasinda biiyiikliigii ve mimari diizeni baglaminda
esi olmayan bir 6rnek olarak nitelendirdigi Sultan Hasan Kiilliyesi; kaleyi andiran yiiksek beden
duvarlari, abidevi girisi, avlu ortasinda yer alan gsterisli sadirvani ve zengin tezyinatiyla Islam
mimarisinin, insa edildigi donemden giiniimiize dek 6nemini koruyan eserlerinden biridir.
Sultan Hasan Kiilliyesi, Memliik mimarisinin olgunluga ulastig1 yap1 olarak tanimlansa da bir
biitiin olarak ele alindiginda islam cografyasmmn pek ¢ok bolgesinden bir dizi 6genin
Oziimsenerek bir araya getirildigi bir tasarima sahiptir. Memliik mimarligi izerinde sekillenen
Islam eklektisizmi ile uyumlu bir sentez yaratilan yapida; iran, Sasani ve Anadolu Selguklu
mimarisinin etkileri goriilmekte; bu baglamda yapi, arzulanan Dogu imgesinin somut bir
simgesi haline gelmektedir. Medrese avlusunun devasa boyutlardaki cepheleri, dort yonde yer
alan eyvanlarm yiiksek sivri kemerli gosterisli kurgular1 ve sadirvaninin Kahire’de benzer

boyutlarda bir esinin var olmamasi, sanatgilarin resimlerinde 6zellikle yapmin avlusuna
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odaklanmalarmi saglamistir. Medrese avlusu farkli agilardan, farkli teknik ve islupta birgok
kez resmedilmistir.

Yakin zamanda Kahire’ye gidilerek Sultan Hasan Kiilliyesi yerinde incelenmis, yapinin
gerek 19. yiizyildaki gerekse glinlimiizdeki durumu hakkinda gorsel belgeler elde edilmistir.
Gergeklestirilen incelemeler sonucunda; yapmin yer aldig1 resimlerin bir kisminin belge niteligi
tagiyabilecek 6zellikte detaylar sundugu, akademik ressamlarin oryantalist yaklagimlariyla ele
aldiklar1 bir kisim resimde ise mimari gergekligin sorgulanabilir oldugu anlasilmaktadir. Bu
baglamda, yap1 avlusunun goriildiigii, isko¢ ressam David Roberts’in (1796-1864) ¢izimi,
Amerikali ressam Henry Augustus Ferguson’in (1842-1911) ve Ingiliz ressam Frederick
Goodall’a (1822-1904) atfedilen oryantalist konulu resimleri iizerinden yapinin mimari tasarimi
ve resimlerdeki izdiisiimii sorgulandiginda, ressamlarin benzer agilardan goriiniim sunmalarina
ragmen farkli mekan algilar1 yarattigi goriilmektedir. Calismada, Sultan Hasan Kiilliyesinin
farkli ressamlarin imgelem diinyalarinda yeniden sekillenerek resim diizlemine aktarimi ve
yapiya dair saptanan somut verilerin doniisiimii sorgulanacaktir.

Anahtar Kelimeler: Mimari, Kahire, Sultan Hasan Kiilliyesi, Oryantalist Resim, Islam

Mimarisi.

A Mamluk Structure in the Image of the Artist: Sultan Hasan Complex,

Cairo
Goksu Ozden ONER
Mimar Sinan Fine Arts University

In the 19th century, as western painters employed Islamic geography that has thousands
of years of cultural accumulation as their subject in the paintings, they perceived this new visual
world at the intersection of their sensations, feelings and thoughts. In the process of
transformation of the image of the artist into a concrete structure in the painting plane, the
structures that form the subject of the painting, which are sometimes used as a decor, and
sometimes the representation of the distant one, were reinterpreted by being detached from the
reality in the orientalist paintings. Sultan Hasan Complex (1356-1362), which is one of the most
spectacular structures of medieval Islamic architecture, attracts attention as one of the dominant
structures, some parts of which are visual documents for the History of Architecture with a
realistic depiction in the 19th century painting, and some parts being reproduced with the
imagination of the artist.
With its high body walls resembling the castle, the monumental entrance, the flamboyant

fountain in the middle of the courtyard, and its rich decoration, Sultan Hasan Complex, which
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the Arab historian Al-Magrizi described as an unprecedented example in the Islamic world in
terms of its size and architectural order, has been one of its works that has preserved its
importance from the time when the Islamic architecture was built up until today. Although the
Sultan Hasan Complex is defined as the structure where the Mamluk architecture reached
maturity, it has a design where a number of elements from diverse parts of Islamic geography
are assimilated and combined. A synthesis in harmony with Islamic eclecticism shaped on
Mamluk architecture; the effects of Iranian, Sassanid and Anatolian Seljuk architecture are seen
on the structure, in this regard, the structure becomes a concrete symbol of the desired Eastern
image. Gigantic facades of the madrasah courtyard, spectacular construction of the high-pointed
arch of the iwans located in four directions, and the fact that the fountain is unique in its size in
Cairo have enabled the artists to focus especially on the courtyard of the building. Madrasa
courtyard has been portrayed many times in different ways, techniques and styles.

The Complex has been examined on-site in Cairo quite recently and visual documents
have been obtained regarding both the present and 19th-century condition of the structure. As
a result of the examinations carried out, it is understood that some of the paintings in which the
building is seen present real details that can serve as a document and that in some others which
academic painters handle with their orientalist approaches, architectural reality is questionable.
In this context, when the architectural design of the building and its projection in the paintings
are questioned upon the drawing of Scottish painter David Roberts (1796-1864) with the
courtyard view of the Sultan Hasan Mosque, upon paintings by the American painter Henry
Augustus Ferguson (1842-1911) and those that are attributed to the English painter Frederick
Goodall (1822-1904), it is seen that the painters created different perceptions of space despite
their appearance from similar perspectives.

In this study, the transfer of the Sultan Hasan Complex to the painting plane by being
reshaped in the imaginary worlds of different painters and the transformation of the concrete
data determined about the structure will be questioned.

Keywords: Architecture, Cairo, Sultan Hasan Complex, Orientalist Painting, Islamic

Architecture.
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Rembrandt’a Stiidyodan Bakmak: 17. Yiizyil Hollanda Sanatinda Ozgiin

Bir Uretim Mekam
Giil Cevahir ALTUN
Istanbul Universitesi

Hollanda Altin Cagi'nda ticaretle zenginlesen kentli tiiccar (burgher) sinifin
yiikseligiyle, sanat yapitina sahip olma arzusu toplumun genis kesimlerine yayilmis ve
Hollanda’da giderek biiyiiyen bir sanat pazar1 olusmustur. Bu talebi karsilamak tizere yogun bir
iiretim faaliyetinin gergeklestigi sanatci stiidyolar1 (schilderkamer) 17. yiizy1l Hollanda Sanati
arastirmacilart i¢in onemli bir arastirma alami olarak belirmistir. Lonca kayitlari, sanatci
biyografileri ve envanter kayitlar1 gibi birincil kaynaklardan edinilen bilgilerin ortaya koydugu
sosyo ekonomik tablonun yani sira stiildyo, yapitin tiretildigi fiziki mekanin sinirlarini agarak
ressamin tuvaline de uzanmistir. Sanatgilar arasinda artan rekabetin etkisiyle 6zgiin ve yetkin
sanat¢1 kimliginin sergilenme ihtiyacina olanak taniyan “Stiidyosunda Sanat¢r” betimleri 17.
ylizy1l Hollanda resminde bir janra doniiserek ressamlar tarafindan basli basma bir tema olarak
ele almmastir.

17. ylizyilda tiim Hollanda i¢inde kentli niifusun en kalabalik oldugu sehir olarak
Amsterdam sahip oldugu ekonomik imkanlar ve iilkeler aras1 baglantilar agiyla geng ressamlar
icin bir ¢ekim merkezine doniigmiistiir. Rembrandt da memleketi Leiden’daki ilk stiidyo
deneyiminin ardindan Amsterdam’a tasinmig, 1639’da kentin yilikselen bolgesi St.
Antoniesbreestraat’da satin aldig1 ve 1656’daki iflasina kadar sanat kariyerinin en parlak
donemini gegirdigi evi kapsamli bir stiidyo olarak kullanmistir. Rembrandt heniiz kariyerinin
basindayken farkli sehirlerdeki ustalarin yaninda ¢rraklik egitimini tamamlayan ressamlarin,
sanat¢min yaninda kalfalik ya da stiidyo asistanlig1 yaparak daha fazlasin1 6grenmek istedikleri
prestijli bir usta olarak {in kazanmistir. Rembrandt’in 6zgiin fir¢as1 kadar bir egitmen olarak
uyguladigi gelenek disi stiidyo modeli de bu basarisinda rol oynamistir. Grand Tour geleneginin
bir uzantis1 olarak gen¢ ressamm egitiminin son basamagmda yer alan italya deneyimi
karsisinda kendi stiidyosunu esdeger bir alternatif olarak goérmesi, Ronesans ustalarinin
yapitlari1 kopyalama yontemiyle etiit etme yerine kendi ders materyallerini hazirlamasi,
ogrencilerin yalniz ¢aligabilmeleri i¢in evinde fiziki mekan bdlmeleri olusturmasi gibi
uygulamalar bu modelin 6zellikleri arasinda sayilabilir. Bunlar arasinda, Svetlana Alpers’in
onciisii olmayan bir yaklasim olarak degerlendirdigi ve narrative drawing olarak adlandirdig:
teknik ayrica one ¢ikar. Kutsal Kitap dykiilerinin resmedilmeden dnce 6grenciler tarafindan bir
tiyatro oyunu gibi canlandirildigini 6ne siiren bu uygulamayla 6ykiide yer alan figiirlerin jest

ve mimiklerinin tuval yiizeyine en iyi sekilde aktarilmasi hedeflenmistir. Donemin yaygin
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stiidyo isleyisi ile Rembrandt stiidyosuna 6zgii dinamiklerin degerlendirilecegi bu bildiride
sanat ve yasamin gii¢clii bir kesisimini Ornekleyen Amsterdam stiidyosunun sanatginin
yasamindan biyografik kayitlar esliginde ele alinmas1 amaglanmaktadir.

Anahtar Kelimeler: Stiidyoda Sanat¢i, Rembrandt, Hollanda Altin Cagi, Stiidyo.

Seeing Rembrandt Through His Studio: A “Unique” Production Space in

17th Century Dutch Art
Giil Cevahir ALTUN
Istanbul University

Along with the rise of the urban merchant (burgher) class, who grew rich thanks the
commerce during the Dutch Golden Age, the desire to possess a work of art spread to large
sections of the society and a growing art market emerged in the Netherlands. To meet this
demand, the artist studios (schilderkamer), where an intense activity of creative production took
place, emerge as an important research area for 17th century Dutch Art researchers. In addition
to the socio-economic picture revealed by the information obtained from primary sources such
as guild records, artist biographies and inventory records, the studio reached also to the painter's
canvas, crossing the boundaries of the physical space where the artwork was produced. With
the effect of the increasing competition among the artists, the “Artist in the Studio” depictions,
which satisfy the need to exhibit an original and competent artist identity, were transformed
into a genre in the 17th century Dutch painting and adopted as a theme on its own by the
painters.

In the 17th century, Amsterdam, being the most urban populated city throughout the
Netherlands, possessed economic opportunities and international connections, which became a
prime location for young artists. Rembrandt, who after his first studio attempt in his hometown
Leiden, moved to Amsterdam in 1639, to the upcoming area St.Antoniesbreestraat where he
purchased a property and resided until his bankruptcy in 1656, during which he spent his most
successful years as an artist as he converted his home into a working studio. Early in his career,
Rembrandt gained a reputation for attracting an array of artists who completed their education
but who wanted to gain experience as an apprentice in the presence of a prestigious master. As
well as Rembrandt's authentic style, the untraditional studio methods that he used as a master
also had a role in his success. Considering his studio as an equivalent to Italy experience which
took a part in the last step of young artist’s training as an extent of Grand Tour tradition, instead
of copying the Renaissance masters’ works; preparing his own teaching materials, creating

cubicles in his house for his pupils to work in solitude can be said to be amongst the features of
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this model. Among these, the technique that Svetlana Alpers regarded as a non-pioneer
approach and called narrative drawing also stands out. What was aimed through this technique,
which asserted that the scenes from the Bible were reenacted by pupils as theatrical performance
in order to transfer the gestures and mimics of the figures from the scenes onto the canvas in a
pictorially appropriate way. This paper, in which the common functioning of the studio and
unique dynamics of Rembrandt's studio in its era will be considered, aims to focus on The
Amsterdam studio, which ensamples a powerful intersection of art and life, through
biographical records from the artist’s life.

Keywords: Artist in the Studio, Rembrandt, Dutch Golden Age, Studio Practice.

Sanhurfa Miizesi’nde Bulunan Cam Hazneli Gaz Lambalari
Giil GEYIK
Atatiirk Universitesi

Aydmlatma tarihi incelendiginde, primitif toplumlarm 1sinma amaci disinda karanligi
gidermek iizere de odun pargalar1 ve ¢iray1 kullandiklar1 goriiliir. Odun ve ¢rra ile baglayan bu
yapay aydinlatma, zamanla seramikten yapilmis yag kandillerine ve muma dogru ilerleyen bir
gelisim gostermistir. Ortagag boyunca aydinlatmaya dayali islemler, cogunlukla bol regineli
agaclarin dallarmm ya da balmumuna batirilmis odunlarin mesale olarak kullanilmasina
dayanmaktadir. Bir mekan1 ya da sokagi aydinlatma islemleri Sanayi Devrimi’ne kadar benzer
uygulamalarla devam etmis, yapay aydinlatma asil gelisimini bu devrim sirasinda yasamustir.
Sanayi Devrimi ile birlikte, 6zellikle 19. ylizyillda yapay aydinlatmada biiyiik bir ilerleme
kaydedilmis, bu donemde gaz lambalar1 ile hem kapali mekanlar hem de sokaklar
aydmlatilmaya baslanmistir. Gazin aydinlatma amaci ile kullanilmasi, 18. yiizyilin ortalarinda
gerceklesmistir. Maden komiiriinden elde edilen gazin yaniciligi iizerine yapilan ¢aligmalar
sonucunda, William Murdoch tarafindan elde edilen gaz, aritilarak sudan gecirilmis ve boylece
yanan gazdan parlak ve beyaz bir 151k elde edilmistir. I¢ mekanlarda kullanilan gaz lambalari
genel olarak ii¢ farkl tipte; hava basingli, pompali ve fitilli olarak imal edilmislerdir. Bunlar
arasinda fitilli olan gaz lambalar1 Anadolu’da en yaygm kullanilan ¢esidi olusturmaktadir.
Fitilli gaz lambalar1 bir hazne i¢ine benzin emdirilmis pamuk veya kecenin konuldugu ya da
hazne igindeki yakit1 iletmek amaciyla fitilli bir pamugun kullanildig1 lambalardir. Osmanli
Imparatorlugu’nda ise aydmlatmada meydana gelen bu gelismeler 19. yiizyildan itibaren,
Batililagma Donemi ile birlikte kendini gostermeye baslamistir. Osmanli’da, gaz lambalar1

ozellikle sivil konutlarda agirlikli olarak kullanilmigtir. Bunun yani sira, gaz lambalarinin saray
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ve c¢evresi ile birlikte, halk tarafindan da gelinlik kizlarin ¢eyizlerinde yer almaya basladig1
goriilmektedir.

Bu bildiride, Sanlurfa Miizesi’nde bulunan gaz lambalar1 incelenecektir. Hazneleri cam
malzemeden yapilmis olan eserlerin teknik, boyut, renk, siisleme ve ayar aksamlari {izerinde
detayl1 bir calisma yapilarak, gaz lambalarmin ithal veya yerli iiretim olup olmadiklar1 sorusuna
cevap aranacaktir. Eserlerin tipolojik degerlendirmeleri gergeklestirilecektir. Bdylece,
Sanlurfa Miizesi gaz lambalar1 {izerine yapilacak bu detayli caligma ile cam sanati literatiiriine
katk1 saglamas1 amacglanmustir.

Anahtar Kelimeler: Gaz Lambasi, Sanlurfa Miizesi, Cam.

Glass Font Gas Lamps of The Sanhiurfa Museum
Giil GEYIK
Atattirk University

A study of the history of lighting shows that primitive societies used wood and kindling
for illumination as well as heating. Artificial lighting started with wood and kindling and
progressed towards ceramic gas lamps and candles in time. Throughout the Middle Ages,
illumination depended on the use of resinous tree branches or staves dipped in wax as a torch.
Similar practices continued to illuminate spaces or streets until the Industrial Revolution, which
was when artificial lighting underwent a major development process. During the Industrial
Revolution, especially in the 19th century, artificial lighting made significant progress, and gas
lamps came into use for indoor spaces and streets. Gas was first used for lighting in the middle
of the 18th century. William Murdoch made gas based on the studies performed on the
flammability of gas made from pit coal. The purified gas was burned to produce a bright and
white light. Gas lamps for indoor use are in generally one of three types: compressed air, pump
and wick. Wick gas lamps constituted the most commonly used type of lamps in Anatolia. Wick
lamps have a wad of cotton or felt dipped in gasoline inside a font or use a cotton wick to deliver
gas from the font. In the Ottoman Empire, these developments in lighting emerged after the
19th century with the westernization period. The Ottomans used gas lamps commonly in
civilian residences. Also, gas lamps started appearing in public use as part of the dowries of
girls of marriage age in addition to their use at the palace and its surroundings.

This paper examines the gas lamps located at the Sanlurfa Museum. These works,
which have fonts made from glass, are analyzed in detail in terms of their technique,
dimensions, colors, decorations and adjustment components, and investigates whether they are

imported or domestically manufactured products. The artifacts are also typologically evaluated.
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This detailed paper on the Sanlurfa Museum gas lamps is aimed at contributing to the literature
of glass art.

Keywords: Gas Lamps, Sanliurfa Museum, Glass.

Edirne Yeni Saray 2018 Yih Kaz1 Calismalar
Giilay APA KURTISOGLU, Yavuz GUNER
Trakya Universitesi

Edirne Yeni Saray (Saray-1 Cedide-i Amire), Edirne’nin Sarayigi olarak adlandirilan
bolgesinde, Tunca Nehri’nin batisindaki alanda Sultan I1. Murat tarafindan 1450 yilinda insa
ettirilmeye baglanmig ancak Sultan II. Murat’in vefat1 sebebiyle tamamlanamamistir. Fatih
Sultan Mehmet doneminde yarim kalan inga faaliyetine yeniden baslanarak 1475 yilinda
tamamlanmigtir. Kanuni Sultan Siileyman, 1.Ahmet, 4. Mehmet, 2. Ahmet, 3. Ahmet
zamaninda saray stlirekli tamir gormiis ve yeni yapilar eklenmistir. 1876-77 Rus Savasin'da
diismanin sehre yaklasmasi nedeniyle Vali Cemil Pasa ile Edirne kumandan1 Ahmet Eyliip
Pasa'nin anlasamamalar1 iizerine Bab'lis Sa'ade civarinda yigilan cephanenin patlatilmasi ile ti¢
giin siiren patlamalar sonucu sarayin bir¢ok yapisi yikilmistir. Bundan sonra yagma baglamis
ve saraya ait kalintilar bagka yapilarda kullanilmistir.

Farkl yillarda gercgeklestirilen kazi ¢caligmalar1 2015 yilinda sonlandirilmistir. 2018
yilinda tekrar Edirne Miizesi denetiminde, Dog¢. Dr. Giilay Apa Kurtisoglu’nun bilimsel
danigmanliginda kazilar yeniden baslamistir. 2018 yilinda Matbah-1 Amire ve Demirkapi
cevresinde kazilar gerceklestirilmistir. Matbah 1 Amire ¢evresinde daha dnce yapilan kazilara
devam edilerek mutfak boliimiiniin temiz ve pis su kanallarmin bir boliimii ortaya ¢ikarilmistir.
Demirkap1 ¢evresinde yapilan kazilarda ise Kum Meydanini ¢evreleyen avlu duvarlarmin bir
boliimii, Demirkap1’nin yeri, saraym temiz ve pis su kanallarmin devami bulunmustur. Sirh ve
sirs1z seramikler, duvar ¢inisi pargalari, liileler, el yapimui ¢iviler, sarayin savasta kullanildigini
gdsteren mermi ve giille pargalar1 kii¢iik buluntular arasinda yer almaktadir.

Bu calismada, 2018 yilinda gergeklestirilen arazi uygulamalari ve sonuclarina
deginilecektir.

Anahtar Kelimeler: Edirne, Edirne Yeni Saray, Osmanli Dénemi, arkeolojik kazi
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Edirne New Palace 2018 Excavation Works
Giilay APA KURTISOGLU, Yavuz GUNER
Trakya University

Edirne New Palace (Saray-1 Cedide-i Amire), In the area of Edirne called Sarayi¢i, to
the west of the Tunca River. It was built by Sultan Il. Murat in 1450, but It could not be
completed due to Sultan 1. Murat's death. The unfinished construction activity was resumed in
the period of Fatih Sultan Mehmet and was completed in 1475. During the reign of Siilleyman
the Magnificent, . Ahmet, IV. Mehmet, 1I. Ahmet, Ill. Ahmet, the palace was constantly
repaired and new buildings were added. Due to the enemy's approach to the city in the 1876-77
Russian War, the ammunition that collapsed around Babiisus Sa'dde collapsed after the three-
day explosions after the ammunition that collapsed around Babiisus Sa'ade after the governor
Cemil Pasha and Edirne commander Ahmet Eyiip Pasha disagreed. After that, looting started
and the ruins of the palace were used in other buildings.

Excavations carried out in different years were terminated in 2015. In 2018, again under
the supervision of Edirne Museum, excavations started again under the scientific consultancy
of Assoc. Dr. Giilay Apa Kurtisoglu. Excavations were carried out around Matbah-1 Amire and
Demirkap1 in 2018. Previous excavations around Matbah-1 Amire have been continued and a
part of the clean and dirty water channels of the kitchen section has been discovered. In the
excavations around Demirkapi, a part of the courtyard walls surrounding the Sand Square, the
location of Demirkap1, and the continuation of the clean and dirty water channels of the palace
were found. Among the small finds are glazed and unglazed ceramics, wall tile pieces, nozzles,
handmade nails, bullets and shot pieces that show that the palace was used in war.

In this study, the land practices and their results in 2018 will be mentioned.

Keywords: Edirne, Edirne New Palace, Ottoman Period, excavation.

Urmiye Miizesi’nde Bulunan Erken islam Doénemine Ait Slip Teknigindeki

Seramiklerin Degerlendirilmesi
Giiler YILMAZ
Yiiziincii Y1l Universitesi
Urmiye, Iran'n énemli merkezlerinden biri olup, Tiirkiye smirina 50km uzaklikta
bulunmaktadir. Bu tarihi kent, Islamiyet dncesi ve Islami dénemde de birgok medeniyete ev
sahipligi yapmustir. Bu ¢alismada; Urmiye Miizesi’nde yer alan Erken islam Dénemi’ne ait slip
teknigindeki seramikler ele alinacaktir. Slip yani astar boyama, seramik sanatinda 6nemli

bezeme tekniklerindendir. Siralti siislemelerinden biri olan slip tekniginde hamur sekillendirilip
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kurutulur ve biskiivi firinlamas1 tamamlanir. Daha sonra yiizeyde sari, beyaz ve krem gibi
degisik renkli astarla desenler olusturulur. Astar kuruduktan sonra yiizey renkli veya renksiz
sirla kaplanarak ikinci kez firmlanir. Astarlanan kisimlar hafif kabarik sekilde olur. Boylece
astarla bezenen yerler sirin rengini alirken, astarsiz yerler ise hamura denk geldigi i¢in sirin
rengi daha koyu goziikmektedir. Yiizeye uygulanan beyaz astarin yani sira kirmizi, krem, mor,
koyu yesil ve siyah renkli astarlar da tercih edilmistir.

Slip tekniginin seramiklerde kullanimi Dogu iran, Maveraiinnehir ve Antik Misir'a

kadar gitmektedir. Islam diinyasinda ise slip teknigi 9. yiizyildan itibaren yaygin olarak
kullanilmistir. Aslinda baslangigta, bu teknikte iiretilen ¢comlekler Samani sinirlar1 igerisinde
iretildikleri i¢cin Samani ¢omlek¢iligi de denmektedir. Ancak Samani sinirlar1 disinda da bu
teknigin {iretildigi goriilmiistiir. SAmaniler, Iran’mn dogusunu ydneten Abbasi devletine bagli
yerel hanedanlardan biridir. IX.-X. yiizyillarda Semerkant, Buhara ve Nishapur’da slip
tekniginde seramikler iiretilmistir. X.- XI. ylizyillarda Merv, Kirman, Rey ve Giirgan gibi
Iran'in 6nemli seramik merkezlerinde de s6z konusu teknigin iiretildigi bilinmektedir.
S6z konusu ¢alismada Urmiye Miizesi’nde bulunan slip teknigiyle bezenmis seramikler astar
renklerine gore gruplara ayrilmaktadir. Opak beyaz zemin grubundaki seramiklerde siyah
renkle olusturulmus baslica bezeme kifi hath yazilardir. Yazilar; sihir, gizem, dua ibareleri ve
eserin sahibine iyi dilekler iceren sozciiklerin yani sira anlamsiz, sadece bezeme amaciyla da
islenmistir. Beyaz zemin iizerinde ¢ok renkli astar grubunda yazinin yani sira soyut bitkisel
motifler dikkat cekmektedir. Siyah veya toprak kirmizimsi zeminli 6rneklerde beyaz benekler,
yassi rozetler ve kus figiirleri tiim yiizeyi kaplamaktadir. Zemini sar1 renkli olanlarda ise yazi
daha basit sekilde islenmekle beraber bezemede insan, hayvan ve fantastik figiirler yer
almaktadir. Bu gruptaki siislemelerde insan, hayvan ve fantastik figiirlerin kullanilmasinda
Sasani etkisi dikkat ¢ekmektedir. Ele alinan seramikler 10. yiizyila aittir. Bu donemdeki slip
teknigi drneklerinde kirmizi hamur rengi goriilmektedir. Orneklerde acik ve yayvan formlar
tercih edilmistir.

Bu ¢alismanin amaci, 10. yiizyila ait olan slip tekniginde tiretilmis seramiklerdeki zemin
ve astar renklerinin motif lizerindeki etkisini ayrintili bir sekilde bilim diinyasina sunmaktir.
Ayrica, degisen astar rengiyle, tercih edilen motiflerin arasindaki kronolojik baglantiy1
vurgulamaktir. Abbasi dénemi slip tekniginin; Selcuklu, Ilhanli, Memluk ve Osmanli
donemleriyle karsilastirilmasini yapilarak bu teknigin tarihsel seriivenini gozler Oniine
sermektir.

Anahtar Kelimeler: Astar Boyama, Abbasi, Iran, Sir, Simani.
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Assessment Of Ceramics Produced With Slip Technique Belonging To

Early Islamic Period In Urmiye Museum
Giiler YILMAZ
Yiiziinci Y1l University

Urmiye is one of the important centers of Iran and located 50 km from Turkey’s border.
This historical city has hosted many civilizations in pre-Islamic and Islamic period. In this
study, ceramics made with slip technique belonging to the Early Islamic Period in Urmiye
Museum will be discussed. Slip that means primer paint is one of the important ornament
techniques in the art of ceramics. In the slip technique that is one of the underglaze
ornamentations, the dough is shaped, dried and its biscuit firing is completed. Then, patterns
are created on the surface with primer in different colors like yellow, white and cream. Besides
the White primer applied onto the surface, red, cream, purple, dark green and black colored
primers are preferred.

The use of slip technique in ceramics goes back to Eastern Iran, Ma wara’un-nahr and
Ancient Egypt. The slip technique has been commonly used in the Islamic world as from the
9th century. Indeed, since the pots produced with this technique were initially produced within
the borders of Samani, it is called as Samani pottery. However, it has been seen that this
technique is also used out of the borders of Samani. In the centuries IX-X. ceramics were
produced by slip technique in Samarkand, Bukhara and Nishapur. In the centuries X- XI, it is
known that the said technique was produced in the important ceramic centers of Iran such as
Merv, Kirman, Rey and Giirgan.

In the said study, the ceramics decorated with slip technique in Urmiye Museum are
grouped by the primer colors. The main ornamentation created with black color in the ceramics
sorted in opaque white ground group is Cufic scripts. The scripts were engraved either with the
words containing magic, mystery, prayer expressions and blessings to the owner of the work of
art, or with words that are meaningless only for the purpose of ornamentation. Abstract herbal
patterns are outstanding as well as the script in very colored primer group on white surface. In
the specimen with black or terra rosa ground, White spots, flat rosette and bird figures cover
the surface fully. In those with yellow colored ground, while the script is engraved in a simple
way, human, animal and fantastic figures are found in the ornamentation. Sasani impact attracts
attentions in the use of human, animal and fantastic figures in the ornamentations of this group.
The aim of this study is to present the science world the impact of the surface and primer colors
in the ceramics produced with slip technique belonging to 10th century on the pattern in a

detailed manner. Also, it is to address the chronological connection between the varying primer
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color and preferred patterns. It is to reveal the historical adventure of this technique by
comparing the slip technique of Abbasid period with Seljuk, Ilkhanid, Memluk and Ottoman
periods.

Keywords: Slip Painting, Abbasid, Iran, Glaze, Samani.

Ayse Mina Esen Koleksiyonu’ndan Ge¢ Roma Erken Bizans Donemi

Kandilleri
Giilgiin KOROGLU, Ozan HETTO
Mimar Sinan Giizel Sanatlar Universitesi

Bu bildirinin konusunu Istanbul Arkeoloji Miizeleri’ne bagl olan Ayse Mina Esen
Koleksiyonu’nda bulunan Ge¢ Roma ve Erken Bizans Donemine ait kandiller olusturmaktadir.
Koleksiyonda Arkaik donemden, Osmanli imparatorlugunun sonuna gegen uzun siirece
tarthlendirilen ¢ok sayida kandil olmasma ragmen Ge¢ Roma, Erken Bizans donemlerinde
kullanilmis olan pismis toprak, bronz ve cam kandiller degerlendirilmeye calisilmistir.
Koleksiyonda yer alan 1 adet konik formlu cam kandil, 5 adet pismis toprak kandil, 14 adet
bronz kandil bu ¢aligsma kapsaminda incelenmistir. Pigmis toprak kandillerin hamur 6zellikleri,
iiretim teknolojisi ( kalip ya da c¢ark yapimi olmasi), bicim ve siisleme 6zellikleri (figiir ve
desen) incelenmistir. Bronz kandillerde iiretim teknigi (kaliba dokiim), bicim 6zellikleri ve
stisleme elemanlar1 (hag, yaprak, deniz kabugu gibi figiir ve desenler) iizerinde durulmustur.
Aydinlatma arag¢ gereglerinin tipleri, giinliik ve dinsel yasamdaki kullanim alanlari, Hiristiyan
inangla birlikte 15131n Isa’nm simgesi haline doniisiip kutsallasmas1, mezarlarda bulunmasinin
pratik ve mistik anlamlari, biiyli amagli kullanilmas1 gibi kandile yiliklenmis anlamlara da
deginilmistir. Ge¢ Antik donem bronz ve pismis toprak kandillerinin bezemesinde kullanilan
ha¢ ve benzeri Hiristiyan inanciyla iliskili anlamlar igeren desenler kandillerin Bizans
Imparatorluguna ait oldugunu gosterir. Yapilan ¢alisma ile koleksiyon icerisinde bulunan
kandil 6rneklerinin bilim diinyasma kazandirilmasi ve ikonografik 6zelliklerinin tanitilmasi
amaclanmistir.
Anahtar Kelimeler: Ge¢ Roma Doénemi, Erken Bizans donemi, Ortagag donemi, Kandil,

Pigmis Toprak Kandil, Bronz Kandil.
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Late Roman Early Byzantine Period Lamps From The Ayse Mina Esen

Collection
Giilgiin KOROGLU, Ozan HETTO
Mimar Sinan Fine Arts University

The subject of this statement is the oil lamps of the late Roman and early Byzantine
periods found in the Ayse Mina Esen collection, which is affiliated with the Istanbul
Archaeological Museums. Although there are many lamps in the collection dated from the
Archaic period to the long period leading to the end of the Ottoman Empire, terracotta, bronze
and glass lamps used in the late Roman and early Byzantine periods were tried to be evaluated.
1 conical glass oil lamp, 5 terracotta oil lamps and 14 bronze oil lamps in the collection were
examined within the scope of this study. The dough properties, production technology (mold
or wheel making), form and ornamental features (figure and pattern) of terracotta oil lamps
were examined. In bronze oil lamps, production technique (casting into mold), form
characteristics and ornamental elements (figures and patterns such as crosses, leaves, seashells)
were focused on. The types of illumination tools, their usage in daily and religious life, the
turning of light into Christ's symbol and sanctifying with the Christian belief, the practical and
mystical meanings of its presence in the tombs, and the meanings attributed to the candle a as
its use for magic are mentioned. The cross and similar patterns used in the decoration of the
Late Antique bronze and terracotta lamps indicate that the lamps belong to the Byzantine
Empire. With this study, it is aimed to bring the oil lamps in the collection to the scientific
world and to introduce their iconographic features.
Keywords: late Roman period, early Byzantine period, medieval period, oil lamp, Terracotta

oil lamp, bronze oil lamp.

Arykanda-Arif Kale'deki (Lykia) Ge¢ Antik ve Bizans Sikkeleri
Hacer SANCAKTAR
Yozgat Bozok Universitesi

Arif Kale yerlesimi, Arykanda antik kentinin yaklasik 1,5 km uzaginda ve Finike-Elmali
karayolunun giineyinde yer almaktadir. Yaklasik 22 doniim biiyiikliigiindeki etrafi surlarla
cevrili bu yerlesimde, ayakta izlenebilen kaltilarin tiimii Bizans Dénemi’nde insa edilmistir.
Literatiirde ilk kez Martin Harrison’un kisa bir makalesi ile tanitilan s6z konusu yerlesim
icerisindeki ilk bilimsel kazilar, 2012 yilinda baslatilmis olup halen devam ettirilmektedir. S6z
konusu kazilarda hepsi bronz olan toplam elli sekiz adet sikke ele ge¢mistir. Bu sikkeler

icerisinde kondisyonu iyi durumda olanlar MS 4.-8. ylizy1l araligina tarihlendirilmektedir. Bu
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calismada yapilan kazilarda ele gecen sikkeler, kazis1 sonuglanmis yapilar dikkate alinarak
degerlendirilecektir.

Anahtar Kelimeler: Arykanda, Arif Kale, Ge¢ Antik, Bizans, Sikke.

Late Antique and Byzantine Coins in Arykanda-Arif Kale (Lycia)
Hacer SANCAKTAR
Yozgat Bozok University

Arif Kale is located approximately 1,5 km from Arykanda ancient city and south of the
Finike-Elmali main road. Arif Kale which surrounded by walls in three directions is
approximately 22 decares in size and all the remains are dates back to early Byzantine Period.
The settlement is introduced in the literature for the first time by the Martin Harrison's in a short
article, and the excavations which started in 2012 are still ongoing. During these excavations a
total of fifty-eight bronze coins has been found. Among these coins, the ones in good condition
are dated to the 4-8th century AD. In this study, the coins which founded in the excavations
will be discussed by considering the buildings which were recover.

Keywords: Arykanda, Arif Castle, Late Antique, Byzantine, Coins

Ortacag’dan Giiniimiize Adana Ili ve Ilceleri Yiizey Arastirmasi

Kapsaminda Tespit Edilen Ceyhan Cesmeleri
Halil SOZLU
Mersin Universitesi

Ceyhan Adana’nin dogusunda, Adana ile Osmaniye arasinda ve Ceyhan Nehri
kenarindaki verimli ovada kurulmus bir sehirdir. Tarihi ¢aglara gegisle birlikte 6nemli bir
konumda olan Ceyhan Ovasi, Tirkiye Selguklu devletinin Ceyhan Ovasin1 ve Adana’yi
tamamen ele gecirmesinden sonra, Hacli Seferleri sirasinda ova bir kez daha 6n plana ¢ikmaistir.
Ceyhan, 1353-1515 yillar1 arasinda Memluklara bagli Ramazanogullari’nin hakimiyeti altinda
kalmustir. 1535 yilinda iran seferinden donen Kanuni Sultan Siileyman’m Ceyhan’m Kurtkulag1
Koylinde bulunan Kurtkulagi Kervansaray’inda dinlendigi bilinmektedir.

Calismamiza konu olan ¢esmeler 2019 yilinda “Ortagag’dan Giiniimiize Adana Ili ve
Iigeleri Yiizey Arastirmasi” kapsaminda incelenmistir. Yiizey arastirmasi ¢alismalarinin ilk
donemi olarak Ceyhan’dan g¢aligmalara baslanmistir. Ceyhan’in tiim koylerine gidilerek alt1
koyde dokuz cesme incelenmistir. Dokuztekne Koyili’nde iki, Kurtkulagi Koyii’nde iic,
Agagpmar Koyii’nde bir, Durhasandede Kdyii’nde bir, Glindogan Koyii’nde bir ve Giindogan

Koyl ile Kizildere Koyii arasinda bir ¢esme bulunmustur. Calisma kapsaminda incelenen
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cesmeler, koy merkezinde veya koyler arasindaki yollarda yer almaktadir. Eski Halep yolu
olarak da bilinen giizergah tlizerindeki bu ¢esmelerin insa tarihleri bilinmemekle birlikte 18.-
19.ylizy1l Osmanli donemine tarihlendirilebilir. Mimari ve siisleme agisindan oldukga sade olan
bu eserlerin dnemi iizerinde bulunduklar tarihi yoldan kaynaklanmaktadir. Eski Halep yolu
olarak bilinen bu giizergah, Suriye’den baglamakta ve Adana iizerinden i¢ Anadolu’ya kadar
uzanmaktadir. Ayrica Ceyhan sinirlart igerisinde kalan Kurtkulagi Kervansarayi, Adana —
Antakya arasimdaki Eski Halep yolundaki 6nemli bir yapidir.

Bildirimizde c¢esmelerin c¢izimleri yapilarak, mimari tanimlamalar1 ve giizergah
iizerindeki diger ¢esmelerle karsilastirmasi yapilacaktir. Yine, Antakya {izerinden Halep’e
uzanan yol iizerindeki cesmelerle de mukayese edilecektir.

Anahtar Kelimeler: Adana, Ceyhan, Osmanli, Cesme.

Ceyhan Fountains Identified In The Scope Of Survey Of Adana Province

And Districts From The Middle Ages To The Present Day
Halil SOZLU
Mersin University

Ceyhan is a city located in the east of Adana, between Adana and Osmaniye and on the
fertile plain near the Ceyhan River. Ceyhan Plain, which is an important position with the
transition to the historical ages, came to the fore once again during the Crusades after the Seljuk
state of Turkey completely conquered the Ceyhan plain and Adana. Ceyhan remained under the
rule of Ramazanogullar1 under the Mamluks between 1353-1515. It is known that Suleiman
The Magnificent, who returned from his Persian expedition in 1535, rested in the Kurtkulagi
Caravanserai in the village of Kurtkulagi of Ceyhan.

The fountains that were the subject of our study were examined in 2019 as part of the
“survey of Adana province and districts from the Middle Ages to the present day”. As the first
period of the survey work, Ceyhan started to work. Nine fountains were examined in six villages
by going to all villages of Ceyhan. Two were found in Dokuztekne village, three in Kurtkulag:
Village, One in Agag¢pinar Village, One in Durhasandede Village, One in Gundogan Village
and a fountain between Gundogan Village and Kizildere Village. The fountains studied under
the study are located in the village center or on roads between villages. The dates of construction
of these fountains on the route, also known as the old Aleppo road, are unknown, but 18.-19.the
century can be dated to the Ottoman period. The importance of these works, which are quite
simple in terms of architecture and ornamentation, is due to the historical way they are located.

This route, known as the old Aleppo road, starts from Syria and runs through Adana to Central
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Anatolia. In addition, the Kurtkulagi Caravanserai, which lies within the borders of Ceyhan, is
an important building on the old Aleppo road between Adana and Antioch.

In our statement, drawings of fountains will be made and architectural descriptions and
comparisons will be made with other fountains on the route. It will also be compared to the
fountains on the road leading from Antioch to Aleppo.

Keywords: Adana, Ceyhan, Ottoman, Fountain.

Kozan (Sis) ‘in Hiristiyan Mimarisi Uzerine Bir On Degerlendirme
Hasan BUYRUK
Ordu Universitesi

Kozan (Sis) Giiniimiizde Adana iline bagli biiyiik bir il¢edir. Hititler, Asurlular, Persler,
Seleukoslar, Romalilar, Bizanslilar, Miisliman Araplar, Ermeniler, Selguklular, Memluklular
ve Osmanlilar gibi pek ¢ok kavim ve kiiltiir tarafindan yasam alani olarak kullanilmistir.
Stiphesiz, biitiin bu medeniyetlerin izlerini Kozan (Sis) ve yoresinde takip etmek miimkiindiir.
Ozellikle ydrede uzun siire hiikiim siiren Roma Imparatorlugu, inang ve kiiltiirleri geregi yoreyi
bircok eserle donatmustir.

Kozan (Sis)’da, ortacag boyunca Bizans ve Ermeniler eliyle yogun bir mimari
yapilasma goriilmektedir. Bunlarin en 6nemlilerinden biri de savunma yapilariyla beraber dini
mimari yapilasmadir. Bu donemlerde Kozan merkez ve koylerinde insa edilmis birgok
manastir, kilise, sapel ve saglik merkezi ile karsilasmaktayiz. Bir kisminin tamamen yok oldugu
bu yapilarin, bir kism1 temel seviyesinde takip edilebilirken, diger bir kismi kismen varligini
stirdiirmektedir. Bunlar igerisinde tamamiyla ayakta olan bir yap1 yoktur.

Bu calismada, Kozan ilge smirlar1 igerisinde tespit edilebilen Hiristiyan mimarlk
eserleri smiflandirilarak, genel bir degerlendirme ile tanitilacaktir. Sonraki siirecte bu eserler,
daha detayl bir sekilde ele alinarak makale formatinda bilim diinyasma sunulacaktir.

Anahtar Kelimeler: Kozan, Manastir, Kilise, Sapel, Mimari.

A Preliminary Evaluation of Kozan's (Sis) Christian Architecture
Hasan BUYRUK
Ordu University
Kozan (Sis) is a big district in Adana province. It had been used as a settlement by many
ancient nations and cultures such as Hittites, Assyrians, Persians, Seleucids, Romans,
Byzantines, Muslim Arabs, Armenians, Seljugs, Mamelukes and Ottomans. Of course, it is

possible to see the traces of all these civilizations in Kozan and its region. The Roman Empire,
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in particular, ruled the region for a long time and built many artifacts in the region in accordance
with their beliefs and culture.

Throughout the Middle Ages, many architectural projects were carried out in Kozan by
Byzantines and Armenians. Together with the defense structures, religious architecture is
among the most important of these projects. We encounter many monasteries, churches, chapels
and health centers built in the Kozan center and its villages at these times. Of these structures
some of them have completely disappeared, some can be observed at their foundation level,
while others remain partly in existence. Among these, there is no structure that is completely
standing.

In this study, Christian architectural works which can be determined within the
boundaries of Kozan district will be classified and introduced with a general evaluation. In the
next period, these works will be handled in a more detailed way and presented to the world of
science in the form of articles.

Keywords: Kozan, Monastery, Church, Chapel, Architecture.

Erzurum Cifte Minareli (Hatuniye) Medrese On Yiiziinde Oranti ve

Modiiler Sistem Arastirmasi
Hatice METIN KUSCU
Tiirk Isbirligi ve Koordinasyon Ajansi Baskanligi (TIKA)

Mimarlik tarihi boyunca yapilarmm islevselligi yaninda giizellik ve estetigi de 6nem
tasimistir.  Yapi ustalar1 /mimarlar yapilarinin plan ve cephe 6zelliklerinin kurgulanmasinda
bazi sayisal diizenler, geometri, oran ve modiilasyon sistemleri kullanmislardir. Bilinen en eski
ve bat1 sanatinda temel 6l¢ii olarak tercih edilen “Altin Oran” M.O. 300’lii yillarda Yunan
matematik¢i Euclid (M.O. 330-275) tarafindan kesfedilmistir. Anadolu Selguklular1 da mimari
yapitlarinda matematik ve geometriden faydalanmis ve cogunlukla kendi estetik
anlayislarindan dogan 2/3 oranini1 kullanmislardir.

Bir yapmm kullanicilar tarafindan ilk algilanan, yapiya davet eden ylizleri 6n
cepheleridir. Bu cepheler ayni zamanda kentlerin kamusal yiizleridir. Bu nedenle caglar
boyunca mimarlar, yapilarm ana girislerinin yer aldigi 6n cephelerini daha farkli
diizenlemislerdir. Yapilarinin estetik ve giizelligini en ¢ok bu 6zel alanlarda vurgulamuslardir.
On cephelerdeki diizen sanat¢min ve donemin estetik anlayisini ile beraber siyasi, sosyal ve

kiiltiirel ortam hakkinda da baz1 ipuglari verir.
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Glinlimiizde Anadolu Selguklu donemi yapilarinin tag kapilarmi kiitle ve bezeme
programi yoniinden inceleyen pek ¢ok ¢alisma mevcuttur. Ancak yapilarm 6n yiizlerini diizen
ve geometri baglaminda bir biitlin olarak ele alan sinirl sayida kaynak bulunmaktadir.

Bu ¢alismada Erzurum Cifte Minareli (Hatuniye) Medresesi’nin 6n cephe tasarimi, bu
makalede tanimlanmig yontemler ile daha detayli bir sekilde incelenmistir. Cepheyi olusturan
mimari elemanlarm tek tek kendi i¢lerinde veya mimari elemanlar ile cephe arasinda bir oran
arayist olup - olmadigi, tasarimda standart bir modiilasyon sisteminin kullanilip -
kullanilmadig1 sorgulanmustir. Elde edilen veriler 1s1ginda yapmin cephe tasariminda
kullanilmis olmas1 muhtemel kurallar belirlenmeye c¢alisilmistir.

Anahtar Kelimeler: Erzurum Cifte Minareli (Hatuniye) Medrese, On Cephe Diizeni, Oran,

Diizen, Modiilasyon.

A Study for the Ratio and the Modular System on the Front Facade of

Erzurum Cifte Minareli (Hatuniye) Madrasah
Hatice METIN KUSCU
Turkish Cooperation and Coordination Agency (TIKA)

Throughout the history of architecture, besides the functionality of the buildings, beauty
and aesthetics were also significant. Builging masters / architects used numerical layouts,
geometry, proportion and modulation systems when designing the plan and facade features of
their structures. The “Golden Ratio”, which is the oldest known basic measure in western art,
was discovered by the Greek mathematician Euclid (330-275 BC) around 300BC. Anatolian
Seljuks also benefited from mathematics and geometry while producing their art works, they
preferred to use 2/3 ratio arising from their aesthetic understanding.

The front facades are the first surfaces of the buildings that are perceived by their users
and give them a feeling of attraction. These facades are also public face of cities. For this reason,
throughout the ages, architects have arranged the front facades of their structures differently,
which also included the main entrances of their buildings. They emphasized the aesthetics and
beauty of their structures mostly in the front facades. The facades reflect the political, social
and cultural milieu along with the aesthetic understanding of the artist and the period.

Today, there are many studies examining the portal of Anatolian Seljuk period buildings
in terms of mass and decoration programs. However, there are a limited number of researches
dealing with the front faces of the buildings as a whole in terms of order and geometry.

In this study, the front facade design of Erzurum Cifte Minareli (Hatuniye) Madrasah

was examined in more detail by applying designated methods defined in this paper. A two-part
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investigation was made following the statements in order to see: whether a ratio relationship
can be confirmed between architectural elements, either amongst themselves or against the
building’s facade, and whether the designs have utilised a standard, set kind of modulation
system, or not. Following this paper’s findings, a possible set of rules that may have been used
in the front facade of the building have been formulated.

Keywords: Erzurum Cifte Minareli (Hatuniye) Madrasah, Front Facade Layout, Ratio, Order,
Modulation.

René Block Koleksiyonu’ndaki Tiirkiyeli Sanatc¢ilar Ve Eserleri
Hatice OZDOGAN TURKYILMAZ
Ondokuz May1s Universitesi

Bu bildirinin amaci, René¢ Block Koleksiyonu’nda yer alan Tiirkiyeli sanatgilar ve
eserleri hakkinda bir degerlendirme yapmaktir. René Block Alman bir galerici, kiirator, sanat
simsar1, sanat yayincisit ve sanat koleksiyoncusudur. 1964°te, daha 22 yasindayken, Cabinet
René Block isimli galerisini agarak Almanya’nin en geng¢ galericisi unvanina sahip olmustur.
Daha sonra, o donemde heniiz taninmayan Joseph Beuys, Nam June Paik, George Maciunas ve
Wolf Vostell gibi bir dizi Fluxus sanatgis1 ile happeningler, sergiler ve konserler diizenlemistir.
Intermedia sanat1 ve happeninglerin tanitiminda 6ncii isimlerden biri olan René Block, neo-
avangard ve Fluxus hareketinin taninirlig1r ve popiilaritesinin artmasinda belirleyici bir rol
oynamistir. Kiiresel sanat piyasasinda bu sanatgilarin galericisi olarak tanmmustir.

René Block, ilk kez 1991 yilinda, Uluslararas1 Plastik Sanatlar Dernegi (UPSD)
tarafindan gerceklestirilen Joseph Beuys Etkinlikleri i¢in Tiirkiye’ye gelmistir. Block, 1990’11
yillardan baglayarak Tiirkiye cagdas sanat ortamiyla iligkiler ag1 olusturmaya baslamistir.
Block, Istanbul Kiiltiir Sanat Vakfi (IKSV), Vehbi Kog¢ Vakfi (VKV) gibi, Tiirkiye cagdas sanat
sahnesinin en 6nemli 6zel kurum ve kuruluslariyla ¢caligmig, bu kurumlara danigsmanlik yapmis,
Tiirkiye cagdas sanat ortammin sekillenmesinde etkin rol almistir. Ozellikle 1995 yilinda
diizenlenen 4. Uluslararasi Istanbul Bienali’nin kiiratérliigiinii yapmastyla baslayan ve ilerleyen
yillarda uluslararasi igbirlikleriyle devam eden bir siirecte, René Block, Tiirkiye sanat ortaminin
kiiresel piyasaya acilmasinda oncili bir rol oynamis, Tiirkiyeli gen¢ sanatgilar1 uluslararasi
dolagima sokmustur.

Galericilik ¢aligmalarmin ve kiiratoryal pratiklerinin yani sira, 1960’lardan giliniimiize
René Block cesitli sanat eserleri, 6zellikle de edisyonlar ve gogaltmalar toplamigtir. René Block
Koleksiyonu’nda klasik tuval resimleri; yerlestirme ve obje sanatindan Ornekler, fotograf ve

videoya kiyasla daha az temsil edilmektedir. Bugiin Block Koleksiyonu, diinyanin 6nde gelen
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Fluxus koleksiyonlarindan biridir. Joseph Beuys, Nam June Paik, George Brecht, Wolf Vostell
ve Karl Horst Hodicke gibi pek ¢ok onemli ismin eserlerinin yer aldigi Block Koleksiyonu,
Fluxus alanindaki en 6nemli koleksiyonlar arasinda yer almaktadir.

1990’lardan itibaren René Block un ilgisi dncelikle Avrupa’nin ¢evresine yonelmistir:
Tiirkiye, Balkan iilkeleri ve ayn1 zamanda iskandinav iilkeleri gibi. Bu ilginin sonucu olarak,
1990’larin bagindan itibaren Tiirk, Kiirt ve Alman-Tiirk sanatcilarin eserlerini toplamaya
baslamistir. Block, Tiirkiyeli kadin sanatg¢ilardan Fiisun Onur, Giilsiin Karamustafa, Hale
Tenger, Ayse Erkmen, Aydan Murtezaoglu, Ebru Ozsegen, Mehtap Baydu ile Kiirt
cografyasindan Halil Altindere, Sener Ozmen, Erkan Ozgen, Cengiz Tekin, Fikret Atay, Ahmet
Ogiit gibi gen¢ sanatcilar ile Alman-Tiirk kokenli Nasan Tur ve Nevin Aladag gibi
sanat¢ilarmin eserleriyle ilgilenmistir. Block, her zaman amacglarina uygun sekilde eserler
toplamistir: Ad1 gecen sanatgilar basta olmak tizere, Tiirkiye kokenli pek cok baska sanat¢inin
ozellikle ulusal kimlik ve kiiltiirel benlik imgesi, toplumsal cinsiyet rolleri, sosyo-politik olgular
gibi konulara odaklanan bir¢ok eserini koleksiyonuna dahil etmistir (Block, 28 Kasim 2016; 28
Aralik 2018; 20 Haziran 2019). Giliniimiizde, René¢ Block Koleksiyonu, Tirkiye cagdas
sanatinin en kapsamli seckilerinden birine sahiptir.

Anahtar Kelimeler: René Block Koleksiyonu, Tiirkiyeli Sanatgilar.

Artists From Turkey And Their Works In The René Block Collection
Hatice OZDOGAN TURKYILMAZ
Ondokuz Mayis University

The purpose of this paper is to make an assessment of artists from Turkey, and their
works which are in the René Block Collection. René Block is a German gallerist, curator, an
art dealer, art publisher, and art collector. In 1964, when he was just 22 years old, he earned the
title of the youngest gallerist of Germany by opening his gallery Cabinet René Block. Then he
organized happenings, exhibitions and concerts with a number of Fluxus artists such as Joseph
Beuys, Nam June Paik, George Maciunas, and Wolf Vostell, who were at that time unknown.
Being one of the pioneers to promote intermedia art, and happenings, René Block played a
decisive role in the increasing recognition and popularity of the neo-avant-garde and Fluxus
movement. He gained recognition in the global art market as the gallerist of these artists.

René Block came to Turkey for the first time in 1991 for the Joseph Beuys Events
organized by the International Plastic Arts Association. He has started to establish a network
with the Turkish contemporary art scene, as from 1990s. He worked for the private

organisations such as Istanbul Foundation for Culture and Arts (IKSV) and Vehbi Kog
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Foundation (VKF), which are the most important institutions of the Turkish contemporary art
scene, he acted as advisor for such organisations, and played an efficient role in the formation
of the contemporary art scene in Turkey. He played a pioneering role for the art scene in Turkey
to get into the global market and brought young artists of Turkey in the international circulation,
during a course of time started when he acted as the curator of the 4th International Istanbul
Biennial organized in 1995, followed by the international cooperation activities during the
following years.

Besides his gallerist activities and curatorial practices, from the 1960s onwards René
Block collected various artworks, particularly editions and multiples. In the Block Collection,
the classic medium of painting recedes vis-a-vis installation art, object art, photography and
video art. Today, the Block Collection is one of the most prominent Fluxus collections of the
world. The Block Collection features works by Joseph Beuys, Nam June Paik, George Brecht,
Wolf Vostell and Karl Horst Hodicke to name a few, numbers amongst the most significant in
the area of Fluxus.

From the 1990s onwards, René Block’s interest primarily turned towards the periphery
of Europe: Turkey, the Balkan nations but also the Scandinavian countries. As a result of this
interest, from the beginning of 1990s, he started to collect artworks from Turkish, Kurdish and
German-Turkish artists. He was interested in works by female artists from Turkey such as
Fisun Onur, Giilsiin Karamustafa, Hale Tenger, Ayse Erkmen, Aydan Murtezaoglu, Ebru
Ozsegen, Mehtap Baydu, and young artists from Kurdish region such as Halil Altindere, Sener
Ozmen, Erkan Ozgen, Cengiz Tekin, Fikret Atay, Ahmet Ogiit, and German-Turkish origin
artists Nasan Tur, and Nevin Aladag. Block has collected works in accordance with the always
aims: mainly mentioned artists, originated in Turkey so much other artists, especially national
identity and cultural self-image, on issues such as gender roles, socio-political phenomena has
included the collection of many works that focus (Block, November 28, 2016; December 28,
2018; June 20, 2019). At the present time, René Block Collection has one of the most
comprehensive oeuvre of contemporary art from Turkey.

Keywords: René Block Collection, Artists from Turkey.

Karakurt Han-Ihcasi Restitiisyonu
ibrahim YILMAZ, Dogan YAVAS

istanbul Medipol Universitesi
Karakurt han-ilica yapisi, Kirsehir ilinde, Kirsehir-Kochisar karayolunun 16.

kilometresinde ve Karalar Koyl smirlart igerisinde yer almaktadir. Karakurt’un bulundugu
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giizergahta yolun hemen kars1 tarafinda Kalender Baba Tiirbesi ve camisi bulunmaktadir. XTII.
yiizy1l sonlarma dogru Sel¢uklular tarafindan insa edildigi birgok arastirmaci tarafindan kabul
edilen Karakurt, hem han hem de i¢inden ¢ikan kaynar sudan dolay1 1ilica tesisi olarak
planlanmistir. Orta 6lgekli bir kervansaray olan Karakurt ile birlikte Selguklu doneminde
yapildig1 bilinen diger biitiin kervansaraylar, hemen hemen hi¢ degismeyen bir konseptle inga
edilmis sade ve islevsel yapilardir. Bu nedenle bu yapilarin cepheleri, tag kapilar1 harig siisleme
yoniinden zengin bir gdriinime sahip degildir. Karakurt, giinlimiize ulagsmig plan semasiyla
degerlendirildiginde hem agik (avlu) hem de kapali kism1 bulunan hanlar sinifina girmektedir.
Fonksiyon agirlikli tipolojiye gore de, barmak ve servisleri olan, ayrica servislerinde 1licasi
(hamam) bulunan hanlar grubu i¢inde yer almaktadir. Karakurt han-ilicasinda konaklama ve
ilica islevine ait mekanlar hiyerarsik bir bigimlenme ile birbirini takip ederek agik avlu etrafinda
on cepheye bitisik diizende siralanmiglardir. Ayrica Karakurt’un giiney kisminda, at ve develik
olarak adlandirilan iki ayr1 bolimli ahirdan olusmus servis alanlarmin planlanmasi da,
hayvanlarin insanlardan ayirilip yolculara daha konforlu konaklama ortami yaratmak gibi,
fonksiyonel agidan insancil bir arayigin etkisinin s6z konusu oldugunu géstermektedir.

Bu baglamda ¢alismada, giiniimiize olduk¢a harap vaziyette ulagsmis olan Karakurt’un;
mevcut kalitilari, yerinde yapilan sondaj kazilar1 ve arsiv belgelerine dayali olarak hazirlanan
kapsamli restitiisyonu anlatilmistir. Restitiisyon ¢alismasinda, oncelikli olarak alan ¢alismasi
ile ortaya ¢ikartilan mevcut durum (R6love), benzer ¢cagdas yap1 drnekleri ve yapi ile ilgili elde
edilen yazili ve gorsel belgeler degerlendirilerek giivenilirlik analizleri yapilmis, giivenilirlik
analizleri sonucu elde edilen verilerle Karakurt’un kapsamli ve dogru restitiisyonu
gerceklestirilmistir. Calisma kapsaminda, tarihi yapmin korunmasi amaciyla bir sonraki
asamada gergeklestirilecek olan restorasyonu ile yeniden islevlendirilmesi konusunda da
oneriler gelistirilmistir. Arastirmada, Karakurt’un Selguklu donemine ait diger konaklama
yapilarindan ayr1 olarak dogal sicak su kaynagmi islevselligi cesitlendiren bir servis dgesi
olarak ele alan bir anlayisla tasarlanip insa edilmis oldugu sonucuna ulasilmistir. Ayrica,
Karakurt’un restitiisyon caligmasi sonucu belirginlestirilen plan semasiyla, Anadolu’da
Selguklu doneminde insa edildigi bilinen az sayidaki es odakli plana sahip kervansaraylarin
grubunda yer aldig1 da tespit edilmistir.

Anahtar Kelimeler: Kirsehir, Karakurt, Selguklu Donemi, Kervansaray, Es Odakli Plan.
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Karakurt Inn-Hot Spring Restitiition
Ibrahim YILMAZ
Istanbul Medipol University

Karakurt Inn-Hot Spring structure is located in Kirsehir province, on the 16th kilometer
of Kirsehir-Kochisar highway and within the borders of Karalar Village. On the route to
Karakurt, there is Kalender Baba Tomb and mosque just across the road. Karakurt, which is
accepted by many researchers to be built by the Seljuks towards the end of the 18th century,
was designed both as an inn and a hot spring facility due to the geothermal spring there. Along
with Karakurt, a medium-sized caravanserai, all other caravanserais which are known to be
built during the Seljuk period are simple and functional structures built with an almost
unchanged concept. For this reason, the facades of these structures do not have an enriched
view in terms of ornamentation except for the crown gates. Considering its layout plan that has
reached today, Karakurt is included in the category of inns with both outdoor (courtyard) and
indoor spaces. According to the function-based typology, it is included in the group of inns that
have lodges and services, and also have hot spring (hammam) as part of their services. The
places belonging to the accommodation and hot spring facilities in Karakurt Inn-Hot Spring are
lined up adjacent to the front facade, following each other in a hierarchical form. Also,
designing service areas consisting of two separate stables for horses and camels in the southern
part of Karakurt shows the effect of a humane pursuit from the functional aspect by separating
animals from people and offering a more comfortable accommodation environment for
passengers.

In this context, the comprehensive restitution of Karakurt Inn, which has reached the
present day in a quite ruined condition, was described in the study based on its existing remains,
on-site drillings, and archive documents. In the restitution study, firstly, the reliability analyses
were performed by evaluating the current situation revealed by the field exploration
(surveying), the examples of similar contemporary structures, and written, and visual
documents about the structure. According to the results of these analyses, Karakurt's extensive
and accurate restitution was performed. Within the scope of the study, suggestions developed
for the restoration and re-functionalization of the historical structure, which will be performed
at the next stage, will also be provided. In the study, it was understood that Karakurt Inn was
designed and built with an understanding that approaches the natural hot spring as a service
element that diversifies the functionality, unlike other Seljukian accommodation structures.

According to its layout plan that was identified at the end of the restitution study, it was also
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determined that Karakurt was among the limited number of concentric-design caravanserais
that were known to be built during the Seljuk period in Anatolia.
Keyword: Kirsehir, Karakurt, Seljukian Period, caravansary.

Miryakefalon Savas Alam Yiizey Arastirmasi I (Isparta-Gelendost)
flker Mete MIMIROGLU
Necmettin Erbakan Universitesi

Uygarliklar besigi olarak kabul edilen Anadolu, bir¢cok medeniyete ev sahipligi yapmus;
bir¢ok savasa sahne olmus ender yerlerden birisidir. Son iki yliz yildir Arkeoloji ve Sanat Tarihi
alanlarinda bir yerlesim veya yap1 bazinda yapilan aragtirma ve kazilar ile Anadolu’nun zengin
gecmisi ortaya konulmaya calisilmaktadir. Ne yazik ki ilizerinde yeterli arastirmanin
yapilmadigr diger bir arastirma konusu ile savas alanlarinin tespitine yonelik yiizey
arastirmalar1 ve kazilardir. Eski ¢aglardan giiniimiize degin bir¢ok 6nemli savasin gerceklestigi
alanlar, diger 6ren yerlerinde oldugu gibi, modern imar faaliyetleri ile kagak kazilarin hedefi
haline gelmis; bir¢ok savas alaninin yeri tespit edilemez noktaya ulasmistir. Bu bakimdan pek
yaygin olmayan savas alanlar1 ¢aligmalari, diger calismalara nazaran ¢ok daha zorlu sonuglar
alinan ve farkli arastirma tekniklerinin uygulanmasi gereken bir arastirma tiirti haline gelmistir.

Anadolu’da gerceklesmis savaslarin en Onemlilerinden birisi de Miryokefalon
Savasr’dir. 1071 Malazgirt Zaferi sonrasinda Anadolu’yu yurt edinmeye baslayan Tiirkler,
Konya merkezli kurduklar1 Anadolu Selguklu Devleti ile bolgeye hakim giic haline
gelmislerdir. Bu giicii kirmak ve Sel¢uklu baskentini almak amaciyla Bizans imparatoru I.
Manuel Komnenos onderliginde yola ¢ikan kalabalik Bizans ordusu, derin bir vadide II.
Kiligarslan yonetimindeki Selguklu ordusu tarafindan 17 Eyliil 1176 tarihinde bozguna
ugratilmistir. Anadolu’nun Tiirk yurdu olarak tescillendigi savas olarak kabul edilen
Miryokefalon Savasi’nin yeri kesin olarak hala bilinmemektedir. Giiniimiizde Denizli, Isparta,
Afyon ve Konya il smirlarindaki yirmiye yakin yerden birisinde olabilecegi diisiiniilen bu
savagin yerinin tespitine yonelik cesitli caligmalar ytiriitiilmektedir.

2015-2017 yillar1 arasinda Prof. Dr. Refik Turan bagskanliginda ve Tiirk Tarih Kurumu
destegi ile Isparta’nin Gelendost ilgesi smirlart icerisinde Miryokefalon Savasi’nin yerini
tespitine yonelik bir yiizey aragtirmasi gergeklestirilmistir. 2016 ve 2017 yillar1 ¢aligmalarinda
cok sayida taginmaz ve tasinabilir kiiltiir varliginin tespit edildigi bu yiizey arastirmasinin 2016
yil1 sonuglar1 bu ¢alismada sunulmaya ¢alisilacaktir. Caligmada diinyada gerceklestirilen savas
alan1 yiizey aragtirmalar1 hakkinda kisa bir bilgi verilerek; alanda tespit edilmis ¢esitli yapilar

ile ¢evre halkindan toplanan ok ucu, kemer tokasi, kemer apligi, fibula, kursun miihiir, kabarali
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¢ivi, kosum pargasi, yiiksiik gibi farkl tiplerdeki yaklasik 120 adet tasmabilir kiiltiir varlig1 da
tanitilmaya caligilacaktir.

Anahtar Kelimeler: Miryokefalon, Gelendost, Savas, II. Kiligarslan, Bizans.

Miryakephalon Battlefield Survey | (Isparta-Gelendost)
ilker Mete MIMIROGLU
Necmettin Erbakan University

Anatolia considered as the motherland of civilizations, has hosted many civilizations. It
is also one of the rare places that witnessed many wars. The rich history of Anatolia is tried to
be revealed with the researches and excavations on the basis of a settlement or structure in the
fields of Archeology and Art History for the last two hundred years. Unfortunately, there is not
enough research on surface surveys and excavations for the detection of battlefields. The areas
where many important wars have taken place since ancient times have become the target of
illegal excavations with modern development activities, as in other historical sites; therfore the
location of many battlefields has reached an undetectable point. In this regard, the battlefield
studies, which are not so common, have become a type of research that are taken much more
difficult results compared to other studies and requires different research techniques should be
applied.

One of the most important battles that took place in Anatolia is the Battle of
Myriokephalon. Turks, who started to make Anatolia a dormitory after the 1071 Manzikert
Victory, became the dominant power of the region with the Anatolian Seljuk State they
established in Konya. The crowded Byzantine army, set out under the leadership of the
Byzantine emperor Manuel Comnenos | in order to break this power and take the Seljuk capital,
was defeated by the Seljuk army under the leadership of Kiligarslan II on 17 September 1176.
Considered as the war in which Anatolia was registered as a Turkish homeland. The location
of the Battle of Miryokefalon, which is accepted as the war in which Anatolia was registered
as a Turkish homeland, is still unknown. Today, various studies are being carried out to
determine the location of this war, which is thought to be taken place in one of nearly twenty
places in Denizli, Isparta, Afyon and Konya provincial borders.

Between 2015 and 2017, a surface survey was carried out under the leadership of Prof
Dr Refik Turan and with the support of the Turkish Historical Society to determine the location
of the Battle of Miryokefalon in the borders of Gelendost district of Isparta. The 2016 years'
results of this surface survey, in which a large number of immovable and portable cultural assets

were identified during the 2016 and 2017 studies, will be presented in this study. In the study,
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a brief information about the battlefield surveys carried out in the world is given and the various
structures identified in the area, approximately 120 portable cultural assets of different types
such as arrowhead, belt buckle, belt applique, fibula, lead seal, hobnails, harness, and thimble
collected from the surrounding people will also be introduced.

Keywords: Miryokefalon, Gelendost, War, I1. Kiligarslan, Byzantine.

Klasik Dénem Sonras1 Osmanh Medreselerinin Farklilasan Yonleri Uzerine

Diisiinceler: Nevsehir Damat ibrahim Pasa Medresesi Ornegi
ilknur AKTUG KOLAY, Siikrii SONMEZER, Soner SAHIN
Istanbul Teknik Universitesi, Mimar Sinan Giizel Sanatlar Universitesi, Nisantas1 Universitesi

Osmanli mimarisinde klasik donemin Sinan ekolii baglammda devamliligi, evrensel
mimarhk kiltliri icinde yerini almis olan temel normlarin, oran diizeninin ve striiktiirel
¢oziimlerin ortaya koydugu ilkelerle agiklanabilir. Ozellikle anitsal yap1 drneklerinde, klasik
donem sonrasinda da uzunca bir siire etkisini siirdiiren bu ekoliin bir anlamda Osmanli mimarlik
kiiltliriiniin st kimligini olusturdugunu ifade etmek yanlis olmaz. Bu acidan ele alindiginda
mimari kimligi bicimlendiren temel olgularin bir anda degisime ugramasi da pek miimkiin
degildir. Bu degisimler ancak sosyo-ekonomik dinamikler, kiiltiirel etkilesimler ve yonetim
anlayis1 ile baglantili olarak belli bir siirecte gerceklesebilmektedir. Bu degisim bazen
yenilikleri iceren bazen de ge¢mise atifta bulunan ifade bi¢imleriyle mimaride somutlasir.
Ozellikle 17. yiizyilin sonu ve 18. yiizyillin basin1 kapsayan gecis siirecinin ele alinarak
degerlendirilmesi, donemsel olarak farklilasan mimari dilin anlamlandirilmasi bakimindan
onem arz etmektedir.

Bir biitlin olarak planlanip insa edilen kiilliyelerde, cami disindaki yap1 tiirlerinin
cogunda klasik normlardan ayrisan Ozellikler, ancak detaylarda izlenebilen ifade bigimleri
olarak karsimiza ¢ikmaktadir. Bunlardan biri olan medrese yapilar1 bilindigi gibi temel bir
isleve yonelik olarak tasarlanan ve Osmanli mimarisinin pragmatik ¢oziim ilkeleri
dogrultusunda insa edilmis olan egitim yapilaridir. Medreseler egitim sisteminin
bicimlendirdigi islev-mekan iligkisi baglaminda, ana hatlariyla fazla degisiklige ugramadan,
genelde yinelenen bir tasarim anlayisiyla insa edilmislerdir. Ote yandan topografik ve gevresel
faktorlerin yani swra mimarin tasarim anlayisi, bazen de baninin istekleri dogrultusunda
gerceklesen ¢oziimler bu yapilar1 zaman zaman 6zgiin kilan ifade bigimlerine ulagtirmistr.
Lale Devri’nin iinlii sadrazami1 Damat ibrahim Pasa’nm, 18. Yiizyihn ilk yarisinda (1726-
1727), memleketinde kendi adina insa ettirdigi kiilliyesi, cami yapisinin yani sira medresesiyle

de yukarida bahsedilen gecis doneminin anlagilmasi agisindan 6nemli bir yere sahiptir. Merkez
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baskentten gorece uzak bu Anadolu sehrinin imarinda 6nemli rol oynayan kiilliyede, camideki
yenilik¢i tavrin yani sira medrese yapisindaki mimari ve sanatsal yaklasim bu siireci merkez-
tagra iligkisi bakimindan anlamlandirmaktadir. Bu bildirinin de ana konusu, Nevsehir Damat
Ibrahim Pasa Medresesi baglaminda, Tiirk Sanat ve Mimarlik Tarihi arastirmalarinin bir pargasi
olarak klasik donem sonras1 Osmanli medrese mimarisindeki tasarim yaklagimlarini, uygulanan
coztimleri degerlendirmek; ve s6z konusu medrese yapisinin Tiirk Sanat ve Mimarlik Tarihi
icindeki yerini ele almaktir.

Anahtar Kelimeler: Medrese, Osmanli, Nevsehir, Mimarlik Tarihi.

Remarks On The Diversifying Aspects Of The Ottoman Madrassas After
The Classical Period: Case Study Of Damat Ibrahim Pasa Madrassa In

Nevsehir
ilknur AKTUG KOLAY, Siikrii SONMEZER, Soner SAHIN
Istanbul Technical University, Mimar Sinan Fine Arts University, Nisantas1 University

The continuity of the Classical period of the Ottoman architecture in the context of Sinan
ecole could be explained with the basic principles that have taken place in the global
architectural culture as the basic norms, ratio compositions and structural solutions. It would
not be inaccurate to state that this ecole having an impact for a long time after the Classical
period, especially on the monumental buildings, in a sense makes up the upper identity of the
Ottoman architectural culture. When considered from this point of view, a sudden change in
the basic features that constitute the architectural identity is unlikely. Such changes occur after
a certain time due to the socio-economic dynamics, cultural interactions and administrative
mentality. Such changes are concretized in architecture with an expression of sometimes as new
forms and sometimes as forms referring to the past. Therefore, it becomes important to analyze
and evaluate the transition period covering the end of the 17th century and the beginning of the
18th century to understand the diversifying architectural vocabulary.

Although the building complexes were designed as a whole at the same time, the
diversity from the Classical norms in most of the building types except the mosques are
observed as expressions in the details. One of such buildings, the madrassa, which is an
education building, is designed for a basic function and constructed with in the pragmatic
solution principles of the Ottoman architecture. The madrassas, in general, are constructed with
a repeating design concept based on the function-space relation formed by the education system
and thus keep their design with the main lines. On the other hand, at times unique designs are

realized in accordance with the topographic and the environmental factors, the design
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philosophy of the architect and sometimes the requests of person who commissioned the
structure.

The building complex commissioned by the famous grand vizier of the Tulip period,
Damat Ibrahim Pasa, in the first half of the 18th century (1726-1727) in his hometown and
named after him has an important place besides its mosque with its madrassa in understanding
the transition period mentioned above. The architectural and artistic approach of the madrassa
building, besides the innovative style of the mosque of the complex that have a role in the
urbanization of this Anatolian town relatively away from the capital makes a sense in evaluating
the period with in the scope of the capital-province relationship. The major issue of this paper
is to analyze and evaluate the design concepts in the Ottoman madrassa architecture after the
Classical period from the point of view of Turkish history of art and architecture in the context
of Damat Ibrahim Pasa Madrassa in Nevsehir and discuss its place in Turkish history of art and
architecture.

Keywords: madrasah, history of architecture, Nevsehir, Ottoman.

Tanzimat Donemi Osmanh Saraylar1 Geleneksel Mi Batih Mi1?
Ilona Baytar
TBMM Genel Sekreterligi

18. vyiizyillda askeri alanda baslayan Batililasma hareketlerinin amaci, Osmanli
toplumunda kiiltiirel ve sanatsal degisimleri giindeme getirmek degildir. Ancak siyasi ve
kiiltiirel ortamin belirli bir ivme ile birlikte ilerledigi diisiiniildiigiinde siyasi yapidaki
degisimlerin toplumun her katmanini etkilemis olmasi yadsinamaz bir gergektir. Batililasmanin
getirdigi degisim, ilk olarak mimari yapida gorilmeye baslar ve bu donem Osmanli yapi
gramerine sahilsaraylar dahil olur. 19. yiizyilda ise Tanzimat’in ilan1 Batililasma olgusuna hiz
kazandirir. Degisen diinya goriisii ve yasam tarzinin getirdigi ihtiyag ile anitsal saraylarin ingas1
baslar. Oyle ki yeni saraylar Osmanli Devleti’nin kendisini gosterdigi simge yapilara
doniisiirken, ayn1 zamanda da Bati’dan aldig1 yeni mimari normlara gére de insa edilecektir.
Ozellikle Fransiz modeli ile Barok geleneginden gelen formlar ile elips sofalar, yeni binalarin
plan semasin1 olusturacaktir.

Bilimsel verilere dayanan betimsel modelli nitel bir arastirmayi iceren bu ¢calismada veri
toplamasi literatiir taramas1 temel nitelikli sanat tarihi ve tarih kitaplari, arsiv belgeleri ile
birlikte konuyla ilgili makale ve tezlerin incelenmesiyle yapilmistir. Klasik donem Osmanl
saray yapilar1 (Bursa, Edirne ve Topkapi saraylar1) belirli bir mimari programa gore inga edilir.

Saraylarin mimari programlart devlet hiyerarsisine gore sekillenirken, avlulara dagilan bir
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diizen hakimdir. Batililagma donemi saray yapilari ise tek seferde ve tek bir cat1 altinda inga
edilerek Tanzimat fermaninin getirdigi sdylemi Batili normlarla birlestirir. Tamamen
doneminin diisiince sisteminin {iriinii olan Dolmabahge Sarayi, antsal dl¢iideki saray insasini
baslatan yap1 olur. Simetrik ve Neo-klasik vurgulu yeni saray, geleneksel saray ¢izgisinden
uzaklagir m1? Ardindan gelen Beylerbeyi ve Ciragan saraylari ise yeni ve farkli bir diisiince
sisteminin Urlinii olarak yeni bir islup mu getirir, yoksa klasik donemin mimar1
kompozisyonuna gondermeler mi yapar? Bu caligma, 19. yiizyilin siyasi ve toplumsal
dinamikleri i¢inde gelisen, Dolmabahge Sarayi ile baslayip, Beylerbeyi ve Ciragan saraylar ile
devam eden, Tanzimat donemi saraylarinin, Batili mimari normlara gore insa edilmelerine
karsin geleneksel saray yapilariyla benzerlikleri olup olmadigini sorgulamayi ve ayni zamanda
da yeni saray mimarisi iizerine bir okuma yapmay1 amaglar.

Anahtar Kelimeler: Saray, Tanzimat Donemi, Geleneksel, Batilil1.

Are The Tanzimat Reforms Period Ottoman Palaces Traditional Or

Western?
Ilona Baytar
TBMM General Secretariat

The aim of the westernisation movement that started in the military sphere in the
18thcentury was not to bring about cultural and artistic changes in the Ottoman society.
However, considering that the political and cultural contextsprogresstogether with a certain
momentum, it is an undeniable fact that the changes in the political structure affected every
layer of the society. The change brought about by westernisation is first seen in the architectural
structure, and seaside palaces are included in the Ottoman architectural grammar in this period.
In the 19th century, the declaration of the Tanzimat Reforms accelerates the westernisation
phenomenon. Construction of monumental palaces start with the need arising from the changing
worldview and lifestyle. So much so that, while the new palaces turn into iconic buildings that
represent the Ottoman Empire, they are also built in accordance with the architectural norms
adopted from the West. The French model and forms from Baroque tradition, as well as elliptic
anterooms will specifically form the scheme of the new buildings.

In this study, which involves a qualitative research with a descriptive model based on
scientific data, data collection is performed by literature review and the study of basic art history
and history books, archive documents, and articles and dissertations on the subject. Classical
period Ottoman palace structures (Bursa, Edirne and Topkap: Palaces) are constructed

according to a certain architectural program. While the architectural programs of the palaces
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are formed according to the state hierarchy, a scattered layout is prominent in the courtyards.
Whereas the palace structures of the westernisation period unite the discourse of the imperial
edict of reorganisation with western norms by being constructed at once and under a single roof.
Dolmabahge Palace, which is a complete product of the thought system of its period becomes
the structure that starts the construction of monumental-size palaces. Does the new symmetrical
palace with its neo-classical emphasis move away from the traditional palace line? Do the
Beylerbeyi and Ciragan Palaces that follow, bring about a new style as the result of a new and
different system of thought, or make references to the composition of the classical period
architecture?

This study aims to examine whether Tanzimat Reform period palaces, which develop
within the political and social dynamics of the 19th century that start with the Dolmabahge
Palace and continue with the Beylerbeyi and Ciragan Palaces, have similarities with traditional
palace structures although they were built with western architectural norms, and meanwhile
toperform a reading on the new palace architecture.

Keywords: Palace, Tanzimat Period, Traditional, Western.

Yeni Veriler Isiginda Diyarbakir Ulu Cami
Irfan YILDIZ
Dicle Universitesi

Diyarbakir Ulu Cami, Diyarbakir merkez Sur ilgesinde bulunmaktadir. Yapi bir kiilliye
toplulugundan olusmaktadir. Cami Anadolu’da insa edilen en eski tarihli camilerdendir. Eser,
zamanla yapilan eklemeler sonucunda bir kiilliyeye doniismiistiir. Bu tebligin amaci, 2010-
2017 wyillar1 arasinda Diyarbakir Ulu Cami’nde yapilan restorasyon c¢alismalar1 sonucunda
ortaya ¢ikan verilerden yola ¢ikarak yapi1 hakkinda simdiye kadar verilen bilgileri yeniden
degerlendirmektir. Calisma kapsaminda sunacagimiz veriler restorasyon c¢alismalar1 esnasinda
ortaya ¢ikan verilerdir. Diyarbakir Ulu Cami hakkinda bilgi verilen birgok kaynakta yapmin
Biiytik Selguklular doneminde Meliksah tarafindan insa edildigi belirtilmektedir. Restorasyon
calismalarinda Ulu Cami’nin Hanefiler Boliimii’niin kible duvarinda yapilan siva raspasinda
birkag kelimesi kalan kufi karakterli bir kitabe ortaya ¢ikmistir. Yapilan degerlendirmelerde bu
kitabenin Hanefiler Boliimii’niin kible duvar1 boyunca devam ettigi ve ¢ikan yangindan
kitabenin tahrip oldugu sadece az bir kisminin giiniimiize ulagtigi anlagilmaktadir. Bu
kitabedeki yazi karakterinden kitabenin Emeviler donemine ait oldugu anlagilmaktadir. Ulu
Cami, plani bakimmda da doneminde insa edilen Sam Ulu Cami, Mescid-i Aksa (Kibleteyn

Cami) ve Harran Ulu Cami ile benzesmektedir. Tespit edilen yeni kitabeden caminin Emeviler
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doneminde insa edildigini sdyleyebiliriz. Ulu Cami hakkinda bilgi verilen kaynaklarda, yapinin
kiliseden camiye c¢evrildigi belirtilmektedir. 2010 -2017 yillar1 arasinda yapilan restorasyon
caligmalar1 sirasinda Hanefiler Bolimii’niin giiney tarafindan camiden 6nce Ulu Caminin
Hanefiler Boliimii'niin yerinde bulunan yapinin gliney duvari tespit edilmistir. Ayrica Hanefiler
Boliimii’niin dogu cephesinin dniinde kilisenin narteks bolimii ve bu boliime ait siitunlar,
mozaik siislemeler ortaya cikarimistir. Kilisenin 1990 yillarinda yapilan Ulu Cami’nin
oniindeki yeralt1 ¢arsisinin altma dogru devam ettigi anlasilmistir. Bu verilerden caminin
kiliseden ¢evrilen bir yap1 olmadig1 anlagilmistir. Diyarbakir Ulu Cami Mor Toma Kilisesi’nin
miistemilatinin bulundugu alanda cami olarak insa edilmistir. Restorasyon ¢alismalar1 sirasinda
yapilan arastirma kazisinda Hanefiler Boliimii’niin zemininde ortaya ¢ikan farkli donemlere ait
doseme izleri de Ulu Cami’nin yeniden insa edildigini gostermektedir. Sonug olarak, 2010-
2017 yillar1 arasinda Diyarbakir Ulu Cami’nde yapilan restorasyon ¢alismalarinda ortaya ¢ikan
yeni bulgular Diyarbakir Ulu Cami’nin Biiyiik Selguklular doneminde de§il Emeviler
doneminde insa edildigini gostermistir. Ayrica Ulu Cami’nin Mor Toma Kilisesi’nden camiye
cevrilmedigi kilise miistemilatini yerine yeniden insa edildigi anlasilmistir. Diyarbakir Ulu
Cami, Emeviler doneminde 8. Yiizyilda insa edilmistir. Mervaniler, Biiyiikk Selguklular,
Inalogullar;, Nisanogulari, Artuklular, Anadolu Selcuklular, Akkoyunlular ve Osmanlilar
doneminde onarilmistir ve eklemeler yapilmistir.

Anahtar Kelimeler: Diyarbakir, Ulu Cami. Cami-i Kebir, Selguklular, Mervanililer.

Diyarbakir Great Mosque in the Light of New Data
Irfan YILDIZ
Dicle University
Diyarbakir Great Mosque is located in the central Sur district of Diyarbakir. The
structure is formed in a social complex. The mosque is one of the oldest mosques built in
Anatolia. The work is for additions made over time, for a return to a complex. The purpose of
this communiqué is to reconsider the information given about the building so far, starting from
the reason it was restored during the 2010-2017 Diyarbakir Great Mosque. During the work,
the restoration works that we will present are underway. Information about the Diyarbakir Great
Mosque is given in the source. During the restoration work, an inscription with a kufic character
was found in the plaster scraper on the Qibla wall of the Hanafi Department of the Great
Mosque. It was understood from the evaluation made during the gibla wall of the Hanafis
Section and the fire that the inscription was destroyed only a small part of it was destroyed. It

is understood from the font character in this inscription that the inscription belongs to the
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Umayyad period. Ulu Mosque is similar to Damascus Ulu Mosque, Masjid-i Aksa (Kibleteyn
Mosque) and Harran Ulu Mosque, which were built during its plan in terms of its plan. From
the new inscription, we can say that the mosque was built during the Umayyad period. In the
sources given information about the Great Mosque, it is stated that the building was converted
from a church to a mosque. During the restoration work carried out between 2010 and 2017,
the south wall of the building, which was located in the place of the Hanafi Department of the
Great Mosque, was identified from the south side of the Hanafi Department. In addition, the
narthex section of the church and the columns and mosaic decorations were unearthed in front
of the eastern facade of the Hanafis Section. It was understood that the church continued under
the underground bazaar in front of the Great Mosque built in 1990. It was understood from
these data that the mosque was not a structure surrounded by a church. Diyarbakir Great
Mosque was built as a mosque in the area where the Mor Toma Church's outbuilding is located.
During the research excavation carried out during the restoration works, the floor traces of the
different periods that appeared on the floor of the Hanafi Department show that the Great
Mosque was rebuilt. As a result, the new findings revealed during the restoration works in
Diyarbakir Ulu Mosque between 2010-2017 showed that the Diyarbakir Ulu Mosque was built
during the Umayyad period, not during the Great Seljuk period. It was also understood that the
Great Mosque was not converted into a mosque from Mor Toma Church, but was rebuilt instead
of the church outbuilding. Diyarbakir Ulu Mosque was built in the 8th century during the
Umayyad period. It was repaired and added in the period of Mervani, Great Seljuks,
Inalogullar1, Nisanogulari, Artuklular, Anatolian Seljuks, Akkoyunlular and Ottomans.

Keywords: Diyarbakir, Great Mosque, Seljuks, Mervani.

Parion Agora ve Diikkanlar 2009-2019 Yillar1 Arasi Ge¢ Roma/Erken

Bizans Donemi Ticari Amphora Buluntular
Ismail AKKAS
Karamanoglu Mehmetbey Universitesi
Giiniimiizde Canakkale ili, Biga Ilgesi, Kemer Kdyii sinirlart igerisinde yer alan Parion,
antik ¢aglarda Troas Bolgesi'nin kuzeyinde konumlanan bir kenttir. Eusebius tarafindan
belirtildigine gére MO 709 yilinda Miletli ve Paroslu yerlesimci kolonistler tarafindan
kuruldugu bilinen Parion, jeopolitik konumu nedeniyle, MO 7. yiizyildan MS 11. yiizy1la kadar
bolgeler arasi ticaretin bir pargasi olmustur. Roma Dénemi’nde 6nemli bir koloni kenti olan
Parion, Ge¢ Roma/Erken Bizans Donemi’nde ise bir piskoposluk merkezi haline doniismiistiir.

Ayrica kentin, Roma Imparatorlugu baskentini Konstantinopolis'e tasidiktan sonraki siirecte
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ticari hinterland1 genislemis ve Ge¢ Roma/Erken Bizans Donemi igerisinde Kilikya, Levant,
Ege ve Afrika Bolgeleri arasindaki ticari iligkileri hiz kazanmistir. Bu iligkilerin izleri, antik
Parion sehrinde gergeklestirilen kazilar sirasinda ele gegen kaliteli seramik ve ticari amphoralar
tarafindan kanitlanmaktadir. Nitekim kentte gerceklestirilen arkeolojik kazi c¢aligmalari
sirasinda ele gecgen ticari amphora buluntularinda, Bizans (Dogu Roma) Karanlik Donemi
olarak adlandirilan MS 7. yiizyilin ortalarindan MS 9. yiizyilin ortasina kadar olan siiregte
bir¢ok Anadolu kentinde oldugu gibi kesilme goriiliirken, bu duraksamanin MS 9. yiizyilin
ortasindan itibaren kalktig1 tespit edilmistir.

Bu calismanin konusu Parion Agora ve Diikkanlar yap1 toplulugunda 2009-2019 yillar1
arasinda tespit ettigimiz Ge¢ Roma/Erken Bizans Donemine tarihlenen bazi ticari amphora
parcalarmin degerlendirmesi olusturmaktadir. Degerlendirilen bu amphoralar ge¢ antik ¢agin
onemli form gruplarindan olan LRA 1, LRA 2, LRA 3, LRA 4, LRA 8 (Agora M273), LRA 9
(Agora M334), Keay LVII, Keay LIX ve Sinop Tip C I’e ait buluntulardir.

Bu calisma ile Agora ve Diikkanlar yap1 toplulugunda ele gecen amphora buluntular ilk
kez tanitilacaktir. Ayrica bu buluntular1 sayesinde kentin merkezi ve kamusal yapilarinin
kullanim evreleri ve bu sayesinde kentin ticari iligkileri hakkinda dnerilerde bulunulacaktir.

Anahtar Kelimeler: Parion, Agora ve Diikkanlar, Ge¢ Antik Cag, Amphora, Ticaret.

Late Roman / Early Byzantine Commercial Amphora Findings from the

Parion Agora and Shops in 2009-2019
Ismail AKKAS
Karamanoglu Mehmetbey University
Located within the borders of Kemer Village in Biga District of Canakkale Province,
Parion is a city located in the north of Troas Region in ancient times. According to Eusebius,
Parion, known to be founded by Miletian and Parosian settler colonists in 709 BC, became a
part of interregional trade from the 7th century BC to the 11th century AD due to its geopolitical
location. Parion, an important colonial city during the Roman Period, became a bishopric centre
in the Late Roman/Early Byzantine Period. In addition, the commercial hinterland of the city
expanded after moving the capital of the Roman Empire to Constantinople, and commercial
relations between Cilicia, Levant, Aegean and African Regions accelerated during the Late
Roman/Early Byzantine Period. The traces of these relationships are evidenced by quality
ceramics and commercial amphorae unearthed during excavations in the ancient city of Parion.

A ceasing in numbers is evident with the coins of the mid-7th and the mid-9th centuries AD,
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the so-called Byzantine (East Greek) Dark Ages, whereas that this hesitation had disappeared
since the middle of the 9th century AD.

The subject of this study is the evaluation of some commercial amphora pieces dating
back to the Late Roman/Early Byzantine Period, which we identified between 2009 and 2019
in the Parion Agora and Shops building community. The amphorae evaluated are the finds
belonging to LRA 1, LRA 2, LRA 3, LRA 4, LRA 8 (Agora M273), LRA 9 (Agora M334),
Keay LVII, Keay LIX and Sinop Type C I, which are important, form groups of late antiquity.

With this study, amphora finds unearthed in Agora and Shops building community will
be introduced for the first time. In addition, thanks to these finds, suggestions will be made
about the usage phases of the central and public buildings of the city and the commercial
relations of the city.

Keywords: Parion, Agora ve shops, late antique period, amphora, trade.

Harput i¢ Kale Kazilarinda Bulunan Bir Grup Metal Eser Uzerine

Degerlendirme
Ismail AYTAC
Firat Universitesi

Harput, Dogu Anadolu Bolgesinde Yukari Firat boliimiiniin giineyinde yer almakta olup
“Harput Platosu" olarak adlandirilan yiiksek kiitlenin giineyinde bulunmaktadir. Giiniimiiz
Elaz1g il sinirlarmin 6 km kuzeydogusunda yer almaktadir. Stratejik bir konuma sahip olan kale,
Urartular Donemi'nden baslayarak bircok medeniyete ev sahipligi yapmistir. Tarafimizdan
2014 yilinda yeniden baslatilan Harput I¢ Kale kazilarinda calismalar1 biten alanlarin
restorasyon projelerinin bir bolimii devam etmektedir. Elde edilen tasiabilir kiiltiir
varliklarinin restorasyon ve yayin ¢alismalari devam etmektedir.

2017 yilinda Harput I¢ Kale'de, bat1 ve giiney sur duvarlarinda restorasyon oncesi iki
sezon sistemli arkeolojik kazilar siirdiiriilmiistiir. Bu ¢alismalarda bir grup 6zel metal buluntu
elde edilmistir. Bildiride bu metal eserler degerlendirilecektir. Toplamda 12 adet olan eserlerin
8 adeti kemer tokasi, 2 adet kolye ucu, 1 adet bros, 1 adet siis ignesinden olugsmaktadir. Bunlar
icin genis bir kaynak taramas1 yapilmis ve benzer drnekleri ile kiyaslanmigtir. Ayrica eserlerin
cizimleri yapilmis ve c¢alisma sonunda katalog olarak bir arada verilmistir. Degerlendirilen
eserlerin cogunun Bizans Donemine ait oldugu goriilmistiir. Arkeolojik kazilarda en korunakl
sekilde giiniimiize ulasan eser gruplarindan biri de metal 6rneklerdir. Inceledigimiz eserlerden
yapim teknikleri, siisleme motifleri ve ait oldugu toplumun giinliik yasamlarinda ne tiir

slislenme objelerini tercih ettigini bilgisine ulagilmistir. Ayrica bunlari kullanan kisilerin ne tiir
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bir estetik kaygi ile bunlari yaptiklarin1 degerlendirmek ve sosyal bir statii objesi olma
olasiligini arastirmak da amag¢lanmastir.

Anahtar Kelimeler: Harput, Bizans, Metal, Kemer, Siis Objesi.

A Group Metal Work On The Assessment Harput Interior Castle

Excavations

Ismail AYTAC

Frrat University

Harput is located to the south of the Upper Euphrates section in the Eastern Anatolia
Region and is located to the south of the high mass called the “Harput Plateau.” The castle,
which has a strategic location, has hosted many civilizations starting from the Urartu Period.
Some of the restoration projects of the areas, whose work has been completed during the Harput
I¢ Kale excavations, which were restarted by us in 2014; and also, restoration and publishing
works of gathered cultural heritages are ongoing.
In 2017, systematic archaeological excavations were carried out in Harput I¢ Kale for

two seasons before the restoration on the western and southern city walls. In these studies, a
group of special metal finds were obtained. These metal works will be evaluated in the paper.
Eight pieces of the 12 pieces in total consist of belt buckles, 2 pendant, 1 brooch and 1
ornamental pins. An extensive literature review was conducted for these and the findings were
compared with similar examples. In addition, drawings of the works were made and at the end
of the study they were given together as a catalog. It was seen that most of the evaluated works
belong to the Byzantine Period. One of the most preserved artifacts in the archaeological
excavations is metal samples. Of the works we have examined; information on construction
techniques, ornamental motifs and what kinds of decoration objects the society in which they
belong are preferred in their daily lives has been found. In addition, the article aims to evaluate
what kind of aesthetic anxiety people do with the objects found, and to investigate whether
these objects are objects of social status or not.

Keywords: Harput, Byzantine, metal, belt, ornament objects.

Harput Hoca Hasan Hamam Kaz1 Calismasi

Kadir ATICI, ismail AYTAC
Elaz1 Belediyesi KUDEB Birimi, Firat Universitesi

Son yillarda Harput’ta i¢ Kale basta olmak iizere birgok tarihi eserde arkeolojik kazilar

yapilmis, bu eserlerin restorasyon projeleri tamamlanmis ve uygulama asamasia gelinmistir.
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Bunlardan biri de mahalleye de adin1 veren Hoca Hasan Hamamuidir. Ayrica Harput, biitiin
olarak 2018 yilinda UNESCO Kiiltiir Miras1 Gecici listesine kabul edilmistir.

Hamam yapilari, degisik donemlerde toplumlarin temizlik ihtiyaglari dogrultusunda
mimari olarak sekillenmis ve sosyal yasantmin bir parcasi haline gelmistir. Tiirk-Islam
kiiltiirtinde 6nemli yer tutan hamamlar temizlik, saglik, sosyal ve kiiltiirel etkinliklerin de
yasandig1 mekanlar olmustur. Elazig il ve ilgelerinde giiniimiize 12 hamam nispeten saglam
olarak ulagmistir. Kaynaklarda 9 hamamin daha bulundugu tespit edilmistir. Harput’ta Hoca
Hasan Hamami, Kale Hamami, Esediye Hamami, Cimsit Bey Hamami bunlardan onemli
olanlaridir.

Bu calismada, Elazig ili Harput mahallesinde bulunan Hoca Hasan Hamami, sanat tarihi
ve mimarlik tarihi agisindan incelenmistir. Eser, Klasik Osmanli Hamamlarinin Sicaklik
boliimii plan tipolojisine gore dort eyvanlh kdse halvetli guruba girmektedir. Kubbe ile ortiilii
sogukluk boliimii glinlimiize biliylik oranda saglam gelmistir. Fakat 1liklik, sicaklik, kiilhan, su
deposu ve odunluk boliimlerinin duvarlarimin biiylik boliimii glinlimiize ulagmas, tist Ortiileri ise
tamamen yikilmistir. Sicakliktaki eyvan ve kose halvet odalar1 farkli plan gostermektedir.
Sicakligin kuzey ve giiney eyvanlar1 altigen biciminde, dogu ve bat1 eyvanlar1 dikdortgen
bi¢imindedir. Kuzeydogu ve glineydogu halvet odalar1 sekizgen planli, kuzeybati ve glineybat1
odalar1 kare planlidir. Sicaklik boliimiindeki mekanlarin farkli planda olusu pek karsilasilabilen
bir durum degildir. Hamamin iki giris kapis1 bulunmaktadir. Bati1 cephedeki kapmin sade
olmasina ragmen dogu cepheden ta¢ kapisinin iki yaninda balik pulu motifli siitunceler dikkat
cekicidir. Yapmin dogudaki ciimle kapisinda, koselerde kesme, duvarlarda kaba yonu ve
moloztas, kubbe i¢inde ve kemerlerde tugla kullanilmistir. Eser 17. Yiizyilin ilk ¢eyreginde
yapilmis olmalidir. Hamamin 2017 yilinda arkeolojik kazis1 yapilmus, ilgili koruma kurulu
tarafindan restorasyon ve ¢evre diizenleme projeleri onaylanmis, boylece uygulama asamasina
gelinmistir. Bu bildiride Hoca Hasan Hamamu biitiin 6zellikleri ile ele alinacaktir.

Anahtar Kelimeler: Elazig, Harput, Hamam, Mimari, Restorasyon.

Harput Hodja Hasan Bath Excavation Work
Kadir ATICI, ismail AYTAC
Elazig Municipality KUDEB Unity, Firat University
In recent years, archaeological excavations have been made in many historical
monuments, especially the Inner Castle in Harput, the restoration projects of these works have

been completed and the practicing phase has been reached. One of them is the Hodja Hasan
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Bath, which also gave the neighborhood its name. In addition, whole Harput area was accepted
in the UNESCO Heritage Heritage list in 2018.

Bath structures have been architecturally shaped in line with the cleaning needs of the
societies in different periods and have become a part of social life. Baths, which have an
important place in Turkish-Islamic culture, have been places where cleaning, health, social and
cultural activities are also experienced. 12 baths in Elazig province and its districts have
survived until today. It was determined in the sources that there are 9 more baths in area. Hodja
Hasan Bath, Castle Bath, Esediy Bath and Mr. Cimsit Bath are the important ones in Harput.

In this study, Hodja Hasan Bath, located in Harput neighborhood of Elazig province,
has been examined in terms of art history and architectural history. According to the plan
typology of the temperature section of the Classical Ottoman Baths, the work belongs to the
corner hall with four iwans. The cold room covered with a dome remains nearly the same today.
However, most of the walls of the warmth, heat, furnace, water tank and woodshed sections
have survived to the present, but their top covers have been completely destroyed. lwan and
corner private rooms in the temperature show different plans. The northern and southern iwans
of the restrooms are hexagonal and the eastern and western iwans are rectangular. Northeast
and southeast private rooms are octagonal, and northwest and southwest rooms are square. It is
not a common situation that the spaces in the temperature section are in different plan. The bath
has two entrance doors. Although the door on the west facade is plain, the pillars with fish scale
motifs on both sides of the crown door on the east side are remarkable. In the sentence door to
the east of the building, cutting was used in the corners, rough direction and rubble on the walls,
and brick in the dome and arches. The work must have been made in the first quarter of the 17th
century. The archaeological excavation of the bath was made in 2017, the restoration and
landscaping projects were approved by the relevant conservation board, thus the
implementation phase has been reached. In this report, Hodja Hasan Bath will be handled with
all its features.

Keywords: Elazig, Harput, Bath, Architecture, Restoration.

Edirne ili, Kesan Ilcesi, Mecidiye Koyii, italyan Koyundaki Magarisi Kalesi
Ismail Hakki KURTULUS
Trakya Universitesi
Edirne ili, Kesan ilgesine bagli Mecidiye Koyiiniin, Saros Korfezi sahilinde bir kale
kalintis1 yer almaktadir. Uzerinde daha 6nce kapsamli bir ¢alisma yapilmamis olan bu kalenin

Ol¢timlii plan1 ¢ikarilarak, tarihsel siirec icerisindeki durumu arastirilmistir.
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Kalenin bulundugu alanin yakininda, bugiin iizerinde arkeolojik kazi yapilmamus,
toprak altinda izleri goriilebilen biiyiik bir yerlesimin kalintis1 bulunmaktadir. Tarihi
kaynaklarda ismi gegen ve Ortacag ve sonrasi bazi portulanlarda gosterilen ve heniiz
yerellestirilmemis olan Magarisi, Magarix, Magarice (ibrice), Megarision, Mega Rysion daha
sonra Ibrikbaba isimli yerlesmeye ait olmasi kuvvetle muhtemeldir. Bu yerlesmenin giiney
dogusunda bulunan Ibrice Limani, yerlesim yerine gelen ticari mallarin indirildigi ve
yiiklendigi iskele olmalidir. Ancak bu korunakli limanda, gelen veya gidecek mallarin
stoklanacag1 bir yap1 kalintis1 bulunmamaktadir. Buna karsin, yerlesim yerinin giineybatisinda,
bugiin italyan Koyu ya da Kale Koyu olarak anilan, sahil kenarinda, bu makalenin konusu olan
bir kale kalintis1 bulunmaktadir. Kalenin muhtemelen Magarisi yerlesimi ve Ibrige Limanu ile
iligkisi oldugu anlasilmakta, tarihsel siirecte ismi gecen yerlesimin bu kaleye sahip oldugu
diisiiniilmektedir. Kapsamli yapilan yiizey arastirmasi sirasinda kalenin plan tipi, duvar dokusu,
seramik buluntular1 ve ulasilan tarihsel veriler genis bir degerlendirme yapabilme imkéani
sunmustur.

Kalenin surlar1 cesitli biiylikliiklerde kabaca kesilmis taglarin giiclii beyaz bir harg
kullanilarak moloz tas duvar teknigiyle yapilmistir. Surun, dis ve i¢ cepheleri ise daha diizgiin
kesilmis orta biiyiikliikteki taslarla kaplanmistir. Temel seviyesinde daha biiyiik kiitleli taslar
kullanilmistir. Giiney surlar1 en fazla tahrip olan kismidir. Dogu surlar1 birkag metre
yiikseklikleriyle takip edilebilmekte, bat1 surlar1 yer yer kalan yiiksek izlerle goriilmektedir.
Kuzey suru ise temel seviyesinde izlenmektedir. Kalenin sinirlarmi belirleyen izler takip
edilerek ¢ikarilan plan sonucunda ¢okgen bir forma sahip oldugu anlagilmistir. Toplam bes adet
burcu oldugu tespit edilmistir. Farkli form ve biiyiikliktedirler. Kale, arazinin dogal yapismin
gerektirdigi durum ve avantajli boliimler degerlendirilerek sekillendirilmistir. Giineyde sahil
seridi takip edilmis, doguda, kuzey-giiney aksinda bulunan g¢atak veya hendek sinir alinmais,
kuzeyde alanin en yiiksek noktasi ve kuzeybatidaki dogal kayac kiitlesi belirleyici olmus, bat1
cephesinde vadi sinir1 ve giineybati uctaki dogal kayag kiitlesi ile sekillenmistir. Kalenin giiney
suru 92 m., dogu suru 80 m., kuzey suru 25,50 m, bat1 suru 99 m. uzunlugundadir. Kalenin
toplam sur uzunlugu 296,50 m. dir. Bulundugu arazinin topografik yapisina gore
sekillendirilmistir ve asimetrik bir plana sahiptir.

Saros Korfezi kiyisinda yer alan kale, Ege deniz ticaretinin bir pargasi olarak dnemli bir
islev gormils, zengin ve bol miktarda seramik buluntulari, Ortacag siirecinde en parlak
dénemini yasadigini gostermistir. Calisma sonucunda, italyan Koyunda bulunan kalenin,
Trakya bolgesi, Edirne ve Ege Denizi deniz ticaretinin dnemli bir halkas1 oldugu anlagilmistur.

Anahtar Kelimeler: Kale, Ortacag, Bizans Imparatorlugu, Edirne, Saroz Korfezi.
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Magarisi Castle In The Italhlan Bay, Mecidiye Villge, Kesan District, Edirne

Province
Ismail Hakki KURTULUS
Trakya University

A castle ruins are located on the coast of Saros Bay in Mecidiye Village, Kesan district,
Edirne province. The metered plan of this castle, which has not been studied extensively before,
has been removed and its status in the historical process has been investigated.

Near the site of the castle, there is the remains of a large settlement on which no
archaeological excavations have been carried out, traces of which can be seen under the ground.
Magarisi, Magarix, Magarice (Ibrice), Megarision, Mega Rysion, which are mentioned in
historical sources and shown in some medieval and later portulans and which have not yet been
localized, are likely to belong to the settlement later named Ibrikbaba. The Port of Ibrice,
located to the south-east of this settlement, should be the wharf where the commercial goods
coming to the settlement are lowered and loaded. However, in this sheltered Port, there are no
remains of a structure from which cargo will be stocked. However, to the southwest of the
settlement there is a castle remnant, which is the subject of this article, on the coast, which is
today referred to as the Italian Bay or Kale Bay. It is understood that the castle was probably
related to Magarisi settlement and the port of Ibrice, and the settlement mentioned in the
historical process is thought to have this castle. During the extensive survey, the plan type, wall
texture, ceramic finds and historical data of the fortress provided an opportunity to make an
extensive assessment.

The fortifications of the castle were made with rubble stone masonry technique using a
strong white mortar of roughly cut stones of various sizes. The exterior and interior facades of
the rampart are covered with medium-sized stones, which are cut more smoothly. Larger mass
stones were used at the foundation level. The southern fortifications are the most destroyed part.
The eastern walls can be followed by a few meters high; the western walls can be seen with
high traces that remain in place. The northern wall is followed at the foundation level.
Following the traces determining the borders of the castle, it was understood that it had a
polygonal form as a result of the plan. It was determined that she had a total of five bushing.
They are of different forms and sizes. The castle was shaped by evaluating the situation and
advantageous sections required by the natural structure of the land. The coastline was followed
in the south, the boundary or ditch on the north-south axis was taken in the east, the highest
point of the area in the north and the natural rock mass in the northwest were determinant, it

was shaped with the valley boundary on the western front and the natural rock mass on the
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southwestern end. The southern wall of the castle is 92 m, the eastern wall is 80 m, the northern
wall is 25.50 m, the western wall is 99 m. long. The total wall length of the castle is 296.50 m.
It is shaped according to the topographic structure of the land on which it is located and has an
asymmetrical plan.

The castle, located on the shore of the Saros Bay, served an important function as part
of the Aegean maritime trade, and rich and abundant ceramic finds have shown that it had its
brightest period in the Middle Ages. As a result of the study, the castle in the Italian Bay, Thrace
region, Edirne and the Aegean Sea was understood to be an important Ring of maritime trade.
Keywords: Castle, Medieval, Byzantine Empire, Edirne, Saroz Bay.

Oguzlarin Arkeolojik Hatiralan
J. Ozlem OKTAY CEREZCIi
Mimar Sinan Giizel Sanatlar Universitesi
Tiirgis ad1 766 sonrasinda yerini Oguz adina birakmistir. Béylece Bat1 Oguzlarin tarihi
baslamig ve Seyhun boylarinda Oguz Yabgu devleti ortaya ¢ikmistir. X. yiizyilda Oguzlar,
Hazar Denizi'nden Seyhun Nehri’nin orta yatagindaki Farab (Karacuk) ve Isficab (Isbicab
/Sayram)'a kadar olan yer ile bu rmagin kuzeyindeki bozkirlarda varlik gostermislerdir.
Oguzlar Dogu'da, Isficab bolgesinde ve bunun az kuzeyindeki yerde, Karluklarla komsuydular.
Giiney'deki sinir, Ciircaniye (Giirgeng)’den baslamaktaydi ayrica Aral Golii'niin glineyindeki
Baratekin de smir kasabalarindandi. Diger bir siir, Buhara kuzeyindeki ¢6lden baslayarak
Isficab bolgesine kadar uzaniyordu. Oguzlar kuzey yonde ise Pegenekler ve Kimekler (6zellikle
Kipgak boyu ) ile komsuydular. S6z konusu genis topraklarda bozkir yasam tarzini ve yerlesik
hayati siirdiiren Oguzlar, Tiirk kiiltiirii i¢in olduk¢a 6nemli yerlesim yerleri ve eserler ortaya
koymuslardir. Bu yerlesim yerlerinin ve arkeolojik merkezlerinin basinda Kazakistan,
Kirgizistan ile Rusya ve Ukrayna topraklar1 gelmektedir. Calismamizda, Kazakistan ve
Kirgizistan basta olmak {izere bu topraklarda varlik gosteren Oguzlarin arkeolojik hatiralarmma
deginilecek ve bunlarin Tiirk sanatindaki yeri ve degeri tespit edilmeye ¢aligilacaktir.

Anahtar Kelimeler: Oguzlar, Sanat Tarihi, Arkeoloji.

The Archaeological Reminiscence Of Oghuzes
J. Ozlem OKTAY CEREZCi
Mimar Sinan Fine Arts University
The name Turgis was replaced by Oghuz after 766. Thus, the history of the Western
Oghuzes began and the Oguz Yabgu state emerged around Seyhun. In the X.th century,
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Oghuzes existed in the steppes in the north of Seyhun River, from the Caspian Sea to the Farab
(Karaguk) and Isficab (Isbicab / Sayram) that are in the middle bed of this river. The Oghuzes
were neighbors of the Karluks in the East, at the Isficab region and at the far north of it. The
border in the south was started by Ciircaniye (Giirgeng), and Baratekin where was one of the
border towns in the south of Aral Lake. Another border was starting from Bukhara. The
Oghuzes were neighbors with Pechenegs and Kimeks (especially Kipchak) in the north
direction. The Oguzhes who sustained both the steppe and settled life style in these vast lands,
have created very important settlements and artifacts for Turkish culture. These mentioned
settlements and archaeological centers are mostly found in lands of Kazakhstan, Kyrgyzstan,
Russia and Ukraine. In this study, the archeological reminiscence of Oghuzes in these lands
will be mentioned and the importance of these materials tried to be determined from the point
of view of Turkish art history.

Keywords: Oghuzes, Art History, Archaeology.

Arsiv Belgeleri Isiginda Karahisar-1 Sahip Sancagi’nda Giiniimiize
Ulasamayan Iki Gayri Miislim Yapisi
Kadir TURKMEN
Akdeniz Universitesi

19. yiizy1l Osmanli Devleti’nde degisim ve doniisiimlerin yogun olarak yasandigi bir
dénemdir. Gergeklestirilen reformlar ve yayinlanan nizamnamelerin neticesi olarak ortaya
birgok yeni yapu tiirii ¢ikmustir. Bununla paralel olarak, Osmanli Imparatorlugunda 1856°da ilan
edilen Islahat Fermani ve 1869 tarihli Maarif-i Umumiye Nizamnamesi gayrimiislimlerin
ibadet ve egitim haklar1 ile ilgili bir dizi maddeler icermektedir. Bu maddelere gére Osmanli
Cografyasinda yasayan gayrimiislimler, izin olmaksizin kendi kiliselerinin onarimini
yaptirabilmekte, izin dahilinde yenilerini insa edebilmekteydiler. Osmanli Topraklarinda
yasayan gayrimiislimleri ilgilendiren bu gelismelerin yani swra Osmanli’daki Onceligi
gayrimiislim olmak {izere tiim halka niifuz etmek icin Amerika, Ingiltere, Almanya ve
Fransa’dan gonderilen Misyonerler, Islahat Fermaninin tanidig1 ayricaliklardan yararlanarak
kendi din ve ideolojisinin benimsenmesi i¢in imparatorluk genelinde birgok yapi insasi
talebinde bulunmuglardir. Bu geligmeleri takiben 19. yiizyill ve 20. yiizyilda Osmanli
Devleti’nde gayrimiislimlerin ve Misyonerlerin imar hareketleri ivme kazanmistir. Ancak,
Arsiv belgelerinden de anlasildig1 gibi devlet tarafindan, bu imar hareketleri boyut, plan ve

tasarim baglaminda denetim altina alinmaya ¢aligilmistir.
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Bu calismada, Arsiv Belgelerinden hareketle, 20. yiizyil baslarinda, Karahisar-1 Sahip
Sancaginda ilki Misyoner James Mcnoto tarafindan insa ettirilen Mektep-Kilise, digeri ise
Kosti Efendi tarafindan insa ettirilen Kilise 6zelinde gayrimiislimlerin inga hareketleri nasil
gerceklesir? Hangi kosullarla insaata izin verilir? Yapilarin tasarimlar1 kime aittir? izinsiz insa
edilen gayrimiislim yapilarina ne gibi islemler uygulanir? Gayrimiislim yapilarin da dénemin
mimari lisluplarma rastlanir mi1? gibi sorulara cevap aranmistir. Calisma sonucunda ise devletin,
sehir yonetimi araciligryla yapilarin konum, boyut, plan hatta pencere tasarimlarma kadar
miidahalelerde bulundugu anlasilmistir.

Anahtar Kelimeler:  Arsiv Belgeleri, Karahisar-1 Sahip Sancagi, Gayrimiislim, Imar

Hareketleri.

Two Non-Muslim Structures in Karahisar-1 Sahip Sanjak that Cannot

Reach the Present in the Light of Archive Documents
Kadir TURKMEN
Akdeniz University

It is a period in which the changes and transformations were experienced intensely in
the 19th century Ottoman Empire. As a result of the reforms and published regulations, many
new building types have emerged. In parallel, Edict of Reform declared in the Ottoman Empire
in 1856 and the Regulations of Maarif-i Umumiye, dated 1869, contains a series of articles
related to the worship and education benefits of non-Muslims. According to these articles, non-
Muslims living in Geography of the Ottoman were able to repair their churches without
permission, and to build new ones within the permit. In addition to these developments
concerning the non-Muslims living in Lands of the Ottoman, Missionaries sent from America,
England, Germany and France to penetrate the entire population, the priority of which was non-
Muslim, and demanded the construction of many structures throughout the empire to adopt their
religion and ideology by taking advantage of the privileges afforded by the Edict of Reform.
They were found. Following these developments, the development movements of non-Muslims
and Missionaries gained momentum in the Ottoman Empire in the 19th and 20th centuries.
However, as understood from the archive documents, these zoning movements were tried to be
controlled by the state in terms of size, design.

In this study, 1t was seek an answer to question such as, based on the Archive
Documents, in the beginning of the 20th century, how do the construction movements of non-
Muslims take place in Karahisar-1 Sahip Sanjak, the first one was built by Missionary James

Mcnoto and the other one was built by Kosti Efendi? Under what conditions is construction
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allowed? Who owns the designs of the structures? What procedures are applied to non-Muslim
structures built without permission? Are the architectural styles of the non-Muslim structures
also encountered? As a result of the study, it was understood that the state intervened through
the city administration to the location, size, plan and window designs of the buildings.

Keywords: Archive Documents, Karahisar-1 Sahip Sanjak, Non-Miislim, Reconstruction

Movements.

Murat Hoyiik Kazisi: Bizans Donemi Buluntulari
Korkmaz SEN, Abdulkadir OZDEMIR, Ziya KILINC
Firat Universitesi, Bandirma 17 Eyliil Universitesi, Firat Universitesi

Bu calisma Bingdl bolgesinde Murat Nehri kenarinda dogal bir tepe iizerinde bulunan
Murat Hoyiik’te 2019 yilinda yapilan kurtarma kazisi sonuglarinda ele gecen Bizans Donemi
buluntularini tanitir. Murat Hoyiik, Bingd1 I1i Solhan Ilgesi Murat kdyii smirlar1 igerisinde yer
almaktadir. Ismini bulundugu kdyden alan ve Murat nehrinin menderes yaptig1 kisminda yer
alan yerlesimde yapilan kazilarda, buranin dort kiiltlir katmanma sahip oldugu, en alttan iiste
dogru Erken Tun¢ Cagi, Erken Demir Cagi, Orta Demir ve Bizans Donemi’nde iskan edildigi
anlasilmis olup, tabakalar radyokarbon sonuglariyla da desteklenmektedir. Bu ¢alismaya konu
olan Bizans Donemi mimari yapilari ve buluntular1 9. ve 10. yiizyillar1 arasina tarihlenmektedir.
Geg¢ donem mimari tabakadan elde edilen bir komiir numunesinin radyokarbon tarihine gore
(Tibitak-0679) MS 801-974 (2 sigma) arasinda bir tarih vermistir.

Bingo1’iin ilk sistemli arkeolojik kazis1 olma 6zelligi gosteren Murat Hoyiik kurtarma
kazis1 ¢aligmalar1 sonucunda bolgenin pekte bilinmeyen ve daha c¢ok yerel 6zellikler gosteren
Bizans donemi mimari yapisi, ge¢im ekonomisi, metaliirjisi, canak ¢dmlek teknolojisi hakkinda
detayli bilgiler edinilmistir. Burada yapilan kazilarda ele gegen buluntular arasinda tanimlanan
seramiklerin Orta Cag merkezlerinde kullanilan sirli seramik geleneginden daha ¢ok yerel ve
yoresel orneklerini temsil ettigi goriilmektedir. Yerlesimde bezemeli seramikler, kapaklar ve
kandillerin yan sira giinliik kullanim kaplarmin da 6n planda oldugu tespit edilmistir. Burada
ele gegen kiicilik buluntular arasinda; sikke, haclar, mizrak ve ok uglari, bigaklar, oraklar, ¢iviler,
kemik objeler, 6gilitme ve ezgi taslar1 vb. gelmektedir. Murat Hoyiik bulgular1 hem Orta Cag’da
Bing6l bolgesinde Bizans varligi konusunda hem de kiigiik olcekli kdy gibi Bizans
yerlesimlerinin nasil islevlere sahip oldugu konusundaki arkeolojik bilgilerimize 6nemli oranda
katki saglar. Bu ¢alisma Dogu Anadolu Bolgesi’ndeki Bizans Donemi’ne ait verilere yeni
katkilar sunacaktir.

Anahtar Kelimeler: Dogu Anadolu, Bingdl, Bizans.
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Murat Hoyuk Excavation: The Findings Of Byzantine Period
Korkmaz SEN, Abdulkadir OZDEMIR, Ziya KILINC
Firat University, Bandirma 17 Eyliil University, Firat University

This paper introduces the Byzantine findings, obtained from the rescue excavation
conducted at the site of Murat Hoyiik, which is located on a natural hillock by the Murat River
in Bingdl, in 2019. Murat Hoytik is situated within the borders of Murat Village in Solhan
District in Bingdl. It was understood from the excavation works at the site, which is named after
the village and located in the part where the Murat river makes a menderes that this place was
comprised of four cultural layers and accommodated in the bottom-up periods of the Early
Bronze Age, the Early Iron Age, Medieval Iron and Byzantine Period, respectively, and these
layers were also supported by radiocarbon results. The Byzantine architectural structures and
findings, examined in this study, are dated to the period between the 9th and 10th centuries. A
sample of coal, obtained from the architectural layer of the late period, was dated between
(Tubitak-0679) AD 801 and 974 (2 sigmas) according to the date of the radiocarbon.

As aresult of the Murat Hoyiik rescue excavation, which stands as the first archeological
excavation in Bing6l, some detailed information about the architectural structure, subsistence
economy, metallurgy, pottery technology of the Byzantine period, having uncommon and
mostly local features, was obtained. It was observed that the ceramics, identified among the
findings, obtained in the excavations there, represent local and regional samples more than the
tradition of glazed ceramics, used in the Middle-Age centers. It was determined that some daily
dishes besides the decorated ceramics, covers and lamps at the site were also on the foreground.
Among the small findings, found there were coins, crosses, spearheads and arrowheads, knives,
sickles, nails, bone objects, ground and grinding stones, etc. Murat Hoyiik findings will
contribute to our archeological information in regards to both the Byzantine existence in Bingo1
in the Medieval Age and how the Byzantine sites such as a small-scale village. This study will
make a contribution to the data about the Byzantine Period in the Eastern Anatolia Region.

Keywords: Eastern Anatolia, Bingdl, Byzantine.

Anadolu Selcuklu Doneminden Resimli Bir Elyazmasi: Nasreddin

Sivasi’nin Tezkiresi (Paris Bn, Persian 174)
Kiibra KARABULUT
Bu ¢aliymada 1272-1273 yillarinda Kayseri ve Aksaray’da, Nasreddin Sivasi (XIII.
yiizyil) tarafindan yazilip donemin sultani III. Giyaseddin Keyhiisrev (1266-1284)’e ithaf

edilen Nasreddin Sivasi’nin Tezkiresi’nin tasvirleri incelenmistir. Nasreddin Sivasi’nin hayat1
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hakkinda bildiklerimiz, eser i¢inde vermis oldugu bilgiler ile sinirlidir. Nerede dogdugunu ve
nerede Oldiigiinii bilmedigimiz Nasreddin Sivasi, muhtemelen XIII. yiizyilda Anadolu’da
yasamis olan bir astrolog ya da miineccimdir. Yazmis oldugu ii¢ bdliimden olusan resimli
elyazmasmin ilk boliimiiniin ismi yoktur. ikinci béliimii Dakaik el-Hakaik (Hakikatlerin
Derecesi), ticlincii bolimii Munis el-Havarif olarak isimlendirilmistir. Eserin ilk iki bolimii
1272 yilinda Aksaray’da, tiglincii boliimii 1273 yilinda Kayseri’de yazilmistir. Biiyii ve astroloji
konulu eserin bilinen tek niishasi Paris BN’de Persian 174 numarasiyla kayithidir.

Calismada ele alinan 51 tasvirde Ay Hanelerinde ve Giines’in burglara gecisi esnasinda
goriilen melekler ve cinler; ¢ift bagh hayvan tasvirleri, gezegenlerin goriisleri, kentavros ve
grifonlarin yer aldig1 6zgiin sahneler goriilmektedir. Resimler, metin i¢inde, sayfalarm farklh
yerinde karsimiza ¢ikmaktadir. Incelenen bu tasvirler, boyut acisindan farklihk gosterir. Uslup
acisindan da farklilik gosteren tasvirlerin {iretiminde biri Bizansh olmak iizere en az iKi
nakkasin ¢alistig1 kanaatine varilmistir. Bir tasvirin ise 15. yilizyilda Erken Osmanli doneminde
yapildig1 diistiniilmektedir.

Nasreddin Sivasi’nin Tezkiresi gerek konusu, gerek 51 6zgiin tasviri ile donemi igin
iinik bir eserdir. Ote yandan bu eser, Anadolu Selguklu ve Tiirk-Islam sanat1 i¢in farkli bakis
acis1 sunmasiyla da 6nem tagimaktadir.

Anahtar Kelimeler: Anadolu Selguklu tasvir sanati, Biiyii kitabi, Nasreddin Sivasi, Melek,
Cin.

An lllumunated Manuscript From The Anatolian Seljukian Period: The

Tezkire Of Nasreddin Sivasi (Paris Bn, Persian 174)
Kiibra KARABULUT

In this study, the depictions of Nasreddin Sivasi's Tezkire, which Nasreddin Sivasi (XII1.
Century) wrote and dedicated to III. Giyaseddin Keyhiisrev (1266-1284) in Kayseri and
Aksaray in 1272-1273, were examined. What we know about the life of Nasreddin Sivasi is
limited by the information he has given in the work. Nasreddin Sivasi, whom we do not know
where he was born and where he died, probably XIII. he was an seer or astrologer who lived in
Anatolia during the century. The first part of the illustrated manuscript, consisting of three parts
he had written, has no name. The second part is named Dakaik Al-Hakaik (The Degree Of
Truth) and the third part is named Munis el-Havarif. The first two parts of the work were written
in 1272 in Aksaray and the third part in 1273 in Kayseri. The only known copy of the work on

magic and astrology is registered in Paris BN under the Persian number 174.
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In the 51 depictions discussed in the study, the Moon Digits show the angels and demons
seen during the transition of the Sun to the bastions, the depictions of double-headed animals,
the views of the planets, the original scenes of kentasvros and griffons. Images appear in
different parts of the pages in the text. These depictions vary in size. It was concluded that at
least two nakkashes, one of them Byzantine, worked in the production of paintings that differ
in terms of style. One of the depictions is thought to have been made in the early Ottoman
period in the 15th century.

Nasreddin Sivasi's Tezkire is a unique work for both its subject and its 51 original
depictions. On the other hand, this work is important for Anadolu Selcuklu and Turkish-Islamic
art, as it presents a different perspective.

Keywords: Anatolian, Seljukian, picture, magic book, Nasreddin Sivasi, angel, gin.

Mersin’de Bir Ortacag Yapisi: Bagsnalar Kalesi
Lale YILMAZ
Mersin Universitesi

Bildiride Mersin’in 15 km kuzeybatisinda, Yenisehir ilgesine bagli insu Koyii yakminda
yer alan Bagnalar Kalesi konu alinmistir. Calismada, kale yapisinin yer aldig1 glizergah ile
yapinin bolgedeki diger kale yapilar1 arasindaki yeri ve dneminin belirlenmesi amaglanmistir.
Bolgede 20. yiizyilda farkli donemlerde Edwards, Hild ve Hellenkemper tarafindan
gergeklestirilen ¢alismalarda Bagnalar Kalesi’ne yer verilmistir. Yapi, Akdeniz kiy1 seridi,
Aslankdy, Lykaonia yoniinii izleyen giizergahta insa edilmis bir Ortacag kalesi olarak 6nem
tasimaktadir. Bu nedenle bolgede giivenlik ve gozetleme islevi tasidigir one siiriilmektedir.
Kilikia bolgesindeki ¢ok sayidaki kale gibi Basnalar Kalesi’ne ait bilgiler de smirlidir, bu
nedenle yapinin tarihi ad1 belirlenememistir.

Kale, vadilerle ¢evrili bir alanda 550 m yiikseklikte bir tepe lizerinde insa edilmistir.
Glinlimiize tahrip olmus bicimde ulagmis ancak ¢epegevre izlenebilen sur duvari ve {i¢ burcuyla
ayirt edilebilmektedir. Kale, duvar oOrgiisii ile Bizans Devri’ne ait tarihlendirilmektedir.
Glinlimiize ulasan kalintilardan iki kath oldugu anlasilmaktadir.

Kalenin giiniimiizdeki durumu, yapmnin doga ve insan tahribatina agik durumda
bulundugunu, koruma ve restorasyon ¢aligmalarina ihtiya¢ duydugunu gdstermektedir.

Anahtar Kelimeler: Kale, giizergah, Kilikia, Mersin, Akdeniz.
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A Medieval Castle In Mersin: Basnalar Castle
Lale YILMAZ
Mersin University

This study is based on Basnalar Castle, which is located 15 km northwest of Mersin,
near Insu village in Yenisehir district. It was aimed to determine the location and importance
of the structure on the route and among the other fortresses in the region. The Basnalar Castle
was subject in the studies by Edwards, Hild and Hellenkemper at different times in the region
during the 20th-century. In the study, it was aimed to determine the location and the importance
of the structure between the castle structure and the other castle structures in the region.
Bagnalar Castle was included in the works carried out by Edwards, Hild and Hellenkemper at
different times in the region during the 20th century.

The building is important as a Medieval fortress built on the route following the
Mediterranean coastline, Aslankdy, Lykaonia direction. For this reason, it is suggested that it
has security and surveillance functions in the region. Like the many castles in the Cilicia region,
the information about Basnalar Castle is also limited, so the historical name of the building
could not be determined.

The castle was built on a 550 m high hill in an area surrounded by valleys. It has survived
to the present day but can be distinguished with its city wall and three signs that can be viewed
all around. The castle is dated to the Byzantine Period with its wall weave. It is understood from
the ruins that reached today, the castle had two stories. The current situation of the castle shows
that the building is open to nature and human destruction and needs conservation and restoration
works.

Keywords: Castle, routes, Mersin, Mediterranean.

Tarihi El Yapim Kagitlarin Uretim Teknigine Gore Tamimlanmasi Ve

Siiflandirilmasi
Mehmet KONUKLAR
Ankara Hac1 Bayram Veli Universitesi

Yazili kiiltiirel mirasin en 6nemli tagiyicist olan kagitlar, kendileri sanat eser olmalarmnin
yani sira Hat, Tezhip, Minyatiir, Ebru gibi bir¢ok sanatin icra edildigi zemindir. S6z konusu
sanat eserlerinin tanimlanmasmda yapildiklar1 kagidin temel o6zelliklerinin bilinmesi ciddi
onem arz etmektedir. M.S. 105 yilinda Cin’de icat edilen kagit, 5.yy’dan itibaren yazi zemini
olarak yogun kullanilmistir. 1798 yilinda kagit fabrikalar1 kuruluncaya kadar el yazmasi

kitaplar, belgeler, mektuplar ve resimler el yapimi kagitlarla olusturulmustur. El yapimi
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kagitlar, agac¢ kabuklari, pacavra, keten, kenevir vs. kaynaklardan elde edilen seliiloz liflerinin
dogal yontemlerle suda dagitilmasi ve elek {iizerinde belirli bir yontemle toplanarak
kurutulmasiyla {retilmektedir. Bu iiretim yontemi icadindan giiniimiize genel olarak
degismemis olsa da iiretimde kullanilan hammadde tiirii, liflerin dagitilma durumu, kagit
slizgeci ve stizme yontemi birka¢ defa dnemli degisikliklere ugramistir.

El yapimi kagitlar tarih boyunca filigrani, rengi, tiretildigi sehir veya bolge, verdigi
dokunma hissi, kullanim sekli gibi 6zelliklerine bakilarak Abadi, Semerkandi, Hariri, Alikurna,
Avrupa, Hindi, Nohudi vs. onlarca farkli isimle tanimlanmistir. Bilimsel olmayan bu 6znel
tanimlamalar yerine el yapimi kagitlarin restorasyon dncesinde siizgec izi, pH, renk, kalnlik,
ahar durumu, lif dagilim ve yonii, lif tiirti ve dokusu gibi fiziksel ve kimyasal 6zellikleri analiz
edilmeli ve ¢ikan sonuglar dogrultusunda siniflandirilmalidir. Bu ¢alismada tarihi el yapimi
kagitlar smiflandirilmasinda mevcut yontemlerden farkli olarak kagidmn iiretim yonteminin
dikkate alinmasi ve el yaprmi kagitlarin Dogu Kagids, Islam Kagid1 ve Avrupa Kagidi adlartyla
smiflandirilmasi irdelenecektir.

Anahtar Kelimeler: Geleneksel Kagit Uretimi, Restorasyon, Dogu Kagidi, Islam Kagids,
Avrupa Kagidi

Identification And Classification Historic Handmade Papers According To

Production Technique
Mehmet KONUKLAR
Ankara Hac1 Bayram Veli University

Paper, which is the most important carrier of written cultural heritage, is the ground
where many arts such as Calligraphy, Illumination, Miniature and Ebru are performed as well
as being works of art. It is important to know the basic characteristics of the paper they are
made in defining the mentioned art works. The paper, which was invented in China in 105 A.D.,
was used extensively as a writing base since the 5th century. Until paper factories were
established in 1798, manuscripts, documents, letters and pictures were created with handmade
papers. Handmade papers produced by cellulose fibers, which obtained from the tree bark, rags,
linen, hemp etc. sources, distributing in water by natural methods and collecting and drying
them on a sieve in a certain method. Although this production method has not changed from
the invention to the present, the raw material type used in production, the distribution of the
fibers, the paper sieve and the filtering method have undergone significant changes several

times.
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Handmade papers are defined by dozens of different names as Abadi, Semerkandi,
Hariri, Alikurna, Europe, Hindi, Nohudi etc.; by looking at their characteristics such as city or
region it was produced, watermark, color, tactile feeling, usage style. Instead of these
unscientific subjective definitions, the physical and chemical properties of hand-made papers
such as watermark, pH, color, thickness, size, fiber distribution and orientation, fiber type and
texture should be analyzed and classified according to the results. In this study, unlike the
existing methods of classifying historical handmade papers, the production method of paper is
taken into consideration and the classification of handmade papers under the names of Eastern
Paper, Islamic Paper and European Paper will be examined.
Keywords: Traditional Paper Production, Restoration, Eastern Paper, Islamic Paper, European
Paper.

Yavuz Sultan Selim’in Graviir Portreleri
Mert SAHIN
Erciyes Universitesi

Yavuz Sultan Selim, 1470 yilinda babasi II. Bayezid’in sancak beyi olarak bulundugu
Amasya’da diinyaya gelmistir. 1487 yilinda ilk gorev yeri olan Trabzon’a sancak beyi olarak
atanmis ve burada yirmi dort y1l sancak beyligi yapmustir. Bu denli uzun idarecilik tecriibesine
ragmen 24 Nisan 1512 yilinda tahta c¢iksa da saltanat1 oldukga kisa siirmiistiir. 1520 yilinin
Eyliil ayinda 21°ni 22’sine baglayan gece vefat etmistir. Sekiz yillik saltanatina bir¢ok dogu
seferi sigdirmasima ragmen batidaki fituhatlarini gergeklestirememistir. Ancak bir¢ok Avrupali
tarafindan yazilan kitaplarda graviir portreleri yer almaktadir. Bu ¢alismada, Paolo Giovio,
V.Diaz Tanco, Bartholomaei Georgiewiz, Georg Braun ve Frans Hogenberg, Theodor de Bry,
Francesco Sansovino, Richard Knolles, Claude Sonnius, Julius Mandosius ve Nicolas Dorigny
gibi miielliflerin eserlerinde yer alan graviirler birbirleri ile karsilastirilacak, gercekligi
irdelenecek ve sanat tarihi agisindan dneminin agiklanmasi amag¢lanmuistir.

Anahtar Kelimeler: I.Selim, Graviir, Portre.

Engraving Portraits Of Yavuz Sultan Selim
Mert SAHIN
Erciyes University
Yavuz Sultan Selim was born in 1470 in Amasya, where his father, Bayezid Il was the
Sanjak governor. In 1487, he was appointed as the Sanjak lord to his first place of duty in

Trabzon, where he served as the Sanjak principal for twenty four years. Despite his such a long
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management experience, his reign was very short, even though he came to the throne on April
24, 1512. In September 1520, the night that connected the 21st to the 22nd, he passed away.
Despite fitting many eastern expeditions into his eight-year reign, he was unable to perform his
western conquests. However, his engraved portraits take place in the books written by many
Europeans. In this study, the engravings in the works of authors such as Paolo Giovio, V.Diaz
Tanco, Bartholomaei Georgiewiz, Georg Braun and Frans Hogenberg, Theodor de Bry,
Francesco Sansovino, Richard Knolles, Claude Sonnius, Julius Mandosius and Nicolas Dorigny
will be compared with each other, the authenticity will be examined and it is aimed to explain
its importance in terms of art history.

Keywords: Selim I, Engraving, Portrait.

Kapadokya Bolgesi Duvar Resimlerinde Kutsal Anlam Tasiyan ve

Apotropaik Etkili Motifler
Metin KAYA
istanbul Universitesi

Roma kiiltiirtinden devam eden Pagan inang¢li ve apotropaik unsurlarin erken Hiristiyan
toplumunda devamlilik gdstermesinin sanatsal iiretime yansidigi da goriiliir. Pagan inancinin
izlerini tasiyan medusa basi, mask gibi apotropaik temalar, Hiristiyan ustalar tarafindan
dekoratif amagli kullanilmaya devam ettirilmistir. Bunun yaninda, yeni Bizans sanatinin
kendine ait bezeme dekorasyonu igerisinde, Hiristiyan inancina uygun sekilde apotropaik
ozellikler tastyan motiflerin kullanimi da goriiliir.

Kapadokya bolgesi, orta Bizans donemi duvar resimlerinin en yogun oranda bulundugu
ve gliniimiize kadar ulasabildigi birkac¢ bolgeden biridir. On birinci yilizyilin ikinci yarisi itibari
ile Hiristiyan halk bolgede Tiirk hakimiyeti altinda sanatsal gelisim gosteremese de sanatsal
iretimlerini devam ettirmislerdir. Bugiine kadar yapilan ¢aligmalar, hem mimari hem de
resimsel veriler dogrultusunda bolgede izole bir sanat anlayisinin olmadigmi ortaya koymustur.
Dolayisiyla, donemin Bizans bezeme anlayisi ve repertuari Kapadokya duvar resimlerine de
yansimigtir.

Caliymamizda, Ozellikle Kapadokya bdlgesinde orta ve ge¢ Bizans donemlerine
tarihlendirilen kiliselerin duvar resimlerinde karsilastigimiz; yaprak mask, ay, giines, sekiz
kollu y1ldiz, dénen disk ve madalyonlar, zikzak, degerli taslar, rozetler, pseudo-kufi ve hag gibi
motiflerin kilise igerisinde mekansal konumlari, renk kullanimlari ile birlikte kutsal apotropaik

anlamlar1 iizerinde durulacaktir. Ayrica, Kapadokyali kilise babalarmnin doktrinlerinin bu
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duruma etkileri, donemin el yazmalar1 ve duvar resimleri basta olmak iizere; Bizans sanati
icerisinde sanat tarihsel cercevede, karsilastirmali bir degerlendirme yapilacaktir.

Bolgede duvar resimlerini yapan sanat¢ilarin cogunlugunun Helenistik gelenekler ve
Hiristiyan bilgilerine sahip yerli ustalar oldugunu anlamaktayiz. Bizansl sanat¢ilar Yukarida
bahsetmis oldugumuz kutsal anlam tasiyan ve apotropaik etkiye sahip motifleri kilise i¢erisinde
resmederken, Bizans estetigi ile de uyum igerisinde olmalarina onem verilmislerdir. Leslie
Brubaker: “Anikonik dekorasyon sessiz olabilir; ancak miizik veya koku gibi diger anlati
olmayan olgular gibi anlamlarin ve kelimelerin 6tesinde bir anlayis bi¢imini sessizce
yapilandiran, bir ¢erceveyi giiclendiren, giiglii bir yonlendirme manipiilatoriidiir” ciimlesi ile
anikonik dekorasyonun ne kadar giiclii bir etkiye sahip oldugunu agikca ifade etmektedir. Bu
anlamda, Kapadokya bdlgesi duvar resimlerinde orta ve ge¢ Bizans donemi duvar resimlerinde
baz1 anikonik motiflere kutsal anlam ve apotropaik etki eklendigi zaman izleyici ag¢isindan
aslinda ne kadar etkili oldugunu anlayabilmekteyiz.

Anahtar Kelimeler: Bizans, Kapadokya, Duvar Resmi, Motif, Apotropaik.

Motifs With Sacred Meanings And Apotropaic Marks On The Wall

Paintings Of Cappadocia Region
Metin KAYA
istanbul University

In the early Christian society, continuation of pagan beliefs and apotropaic elements
derived from the Roman culture can also be observed within the reflections of artistic
production. Apotropaic themes bearing the traces of the Pagan faith such as the medusa head
and the mask continued to be used for decorative purposes by Christian experts. In addition,
these motifs also show apotropaic features in accordance with the Christian faith in the
decoration of the new Byzantine art per se.

The Cappadocia region is one of the few regions that contains most of the middle and
late Byzantine period wall paintings that are intact over the period of time. As of the second
half of the eleventh century, even though the Christian people could not show artistic
development in the region under Turkish domination, they continued their artistic production.
Studies have revealed that there is no isolated art perception in the region in line with both
architectural and pictorial data. Therefore, the Byzantine decoration and repertoire of the period
were reflected on the wall paintings of Cappadocia.

In our study, the motifs we have encountered on the wall paintings of churches

especially in the Cappadocia region dating back to the middle and late Byzantine periods, such
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as leaf mask, moon, sun, eight-armed star, rotating disc and medallions, precious stones,
rosettes, pseudo-kufi, crucifix, and their location within the church, their use of color, and their
sacred apotropaic meaning will be emphasized. Also, an evaluation about the effects of the
doctrines of Cappadocian church fathers on this situation in the Byzantine art, especially about
the manuscripts and wall paintings of the period, will be conducted by comparing the art within
the historical framework.

We are able to notice that the majority of the artists who drew the wall paintings in the
region were the local artists with Hellenistic traditions and Christian knowledge. While
Byzantine artists gave the sacred meaning and apotropaic motifs (as mentioned above) in the
church, they also gave importance to be in harmony with Byzantine aesthetics. Leslie Brubaker
stated that “Aniconic decoration may be voiceless, but, like other non-narrative phenomenia
such as music or scent, it is a powerful manipulator of perceptions, establishing a framework
that silently structures meaning and mode of understanding beyond words.” In this sense, we
can understand how effective adding the sacred meaning and apotropaic effect to some aniconic
motifs in the middle and late Byzantine period wall paintings of Cappadocia from the viewer’s
perspective is.

Keywords: Byzantine, Cappadocia, Wall Painting, Ornament, Apotropaic.

Osmanh Tanzimat Modernlesmesi Donemi Batili Seyyahlarin Ve
Cumhuriyet Modernlesmesi Donemi Ressamlarimin Resimlerinde Konu

Islenisi Baglaminda; Tasavvuf Esinleri
Mine BICAN
Hacettepe Universitesi
Tanzimat ve Cumhuriyet Modernlesmesi olarak adlandirilan her iki donemi kapsayan,
0zelinde resimlerine konu olarak tasavvuf imgelerini yansitan ve ¢calismanin drnegini olusturan
pek cok ressamim eserinin irdelendigi bu calisma agirlikli olarak Mevlevilik tasvirlerini
icermektedir. Genel olarak batili seyyahlarin tasavvurunda, Tiirk imgesine bir¢ok yasayis
bicimlerini naksetmelerine karsin, tiimden gelim bir yaklasimi aralayacak olursak Donen/Dans
Eden Dervisleri, Ayinlerini ve Mekanlarmi konu olarak ele almay1 siklikla tercih etmislerdir.
Bunun yani sira 18. ylizyildan itibaren gorev alan Galata Mevlevihanesi’nin seyhlerinin rolii
bunda katk1 saglamistir. Cogunlukla Dogu imge ve imajlarina duyduklar1 6n yargilarla Osmanli
topraklarina gelen seyyahlar, bu ¢ehreyi tanimaya daha da bir 6zen gostermis ve i1limli bir

yaklagimi tercih etmisler. Pek cok gezginin kaleme aldig1 seyahatnamede Mevlevihaneler
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tuhaf/anlamsiz yerler olarak kayda gecse de bir o kadar gelen gezgin i¢in muhakkak goriilmesi
gereken cazibe merkezi niteligini yitirmemistir.

Seyyahlarn Osmanli toplumuna ve Mevlevi bakisma, kisilikleri, mezhep veya
tarikatleri, cinsiyetleri ve zevkleri de etkili olmustur. S6zii gecen pek ¢ok gezgin de Osmanh
insanin1 iginden tanima firsatini bulmus yani ikamet ederek onlarin yasayis bi¢imi
dogrultusunda (bunu mesleki zorunluluk olarak adlandirabiliriz) kendi yagamlarini onlarinki ile
bagdastirarak ilerletmistir. Bazi seyyahlar i¢in Mevlevilik ve ona ait seyirlik bir nesne olmanin
Otesine gegemezken hatta kimi zaman vahset olarak nitelendirilirken, bazi seyyahlar i¢inse
hoslukla seyredilebilen, insana miithis derecede uhreviyat katan bir ibadet olarak
tanimlanabiliyor.

Bu ¢aligmada Osmanli insaninin yasayis bicim 6rnekleri arasinda 6zellikle konu edilen
Mevlevilik, birgok tasvirle 6rnegi verilerek Cumhuriyet Modernlesmesi donemi igerisinde yer
alan sanat¢ilarin konu baglamlarindan etkilenmesiyle devam eden ve bir dnceki donemden
tamamen farkli ideolojik yaklasim icerisindeki seyri irdelenmistir. Gerek 13. ylizyildan bu yana
Anadolu’da hikim olan tasavvuf diisiincelerinin etkileri, tasavvuf ehli insanlarin yasayislar1 ve
onlara dair hikayeler, gerek seyyahlarin kompozisyonlarinda yer alan 6rnekler, Cumhuriyet
Modernlesmesi doneminde de calismada sozii edilen pek ¢ok sanatgiyr etkileyerek, bu gibi
konular1 resimlerinde islenisi {izerinde durulmustur. I¢lerinden ¢ok az1 gercekten tasavvuf
diisiinceleri ile ilgilenirken geri kalan ¢cogunlugun ise moda vari bir akim pesinde kosmaktan
kendilerini alamadiklar1 anlasilmaktadir.

Anahtar Kelimeler: Tanzimat, Modernlesme, Cumhuriyet, Tasavvuf, Mevlevilik.

Sufism Impressions In The Scope Of Works Of Western Travellers In
Ottoman Tanzimant (Reorganization) Modernization Period And Painters’

Paintings In Republican Modernization Period
Mine BICAN
Hacettepe University
This study, covering both periods called Tanzimat and Republican Modernization by
and large includes depictions of Mevleviyah and in specifics it examines the work of painters
reflecting the images of Sufism as a subject in their works which also constitute examples of
the study. In the imagination of western travellers, though they embodied multiple way of living
in the Turkish image, if we look for a deductive approach, generally they often chose to deal
with the Whirling / Dancing Dervishes, their Religious Ceremonies and Places. Besides, the

role of the Galata Mevlevihane (mevlevi lodge) sheikhs served from the 18th century,
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contributed to this. The travellers, who came to the Ottoman lands mostly with their prejudices
on the opinion and images of the East, paid more attention to learn about this aspect and
preferred a moderate approach. In the travel books written by many travellers, Mevlevi lodges
have been recorded as strange / meaningless places, but they have not lost its attraction as a
must see for equally so many travellers.

Personality, sect or cult, gender and tastes of travellers also had an impact on their view
of Ottoman community and Mevlevi approach. Many mentioned travellers had also had the
opportunity to get to know Ottoman people from inside which means they continued their lives
by harmonizing their own lives with the others’ way of living by residing there (we may call
this as vocational obligation). For some travellers, Mevleviyah and related issues could not
represent anything but theatrical objects and even sometimes as ferocity though for some
travellers it could be described as pleasant to witness and a prayer which could contribute
enormously to ethereal feelings to people.

In this study, by providing multiple depictions on Mevleviyah, which was mentioned
specially among the examples of Ottoman people’s lifestyle, is examined in a completely
different ideological approach from the previous period by being influenced from the context
of artists in Republican Modernization period. The examples of both the effects of Sufistic
thoughts prevalent in Anatolia since 13th century, lives of Sufism experts and stories about
them and also examples from the compositions of travellers have affected the many artists who
are mentioned in this study and lived in Republican Modernization Period and the depiction of
these issues in their paintings have been emphasised. While very few of them were really
interested in Sufistic thoughts, it is understood that the remaining majority could not help but
pursued a fashionable trend.

Keywords: Tanzimat (reorganization), Modernization, Republic, Sufism, Mevleviyah.

Kopriikoy Hanr’na Dair Yeni Belgeler Ve Yeni Bir Degerlendirme
Muhammaet ARSLAN
Kars Kafkas Universitesi
Cin’den baslayarak Orta Asya’ya ve buradan Anadolu cografyasi araciligiyla On Asya
ve Avrupa’ya kadar ulasan Ortagag’in diinyaca iinlii ipek Yolu giizergdhinin Dogu Anadolu
Bolgesi'ndeki en onemli kavsak ve duragini hi¢ siiphesiz Erzurum olusturur. Ozellikle
Erzurum’a dogudan ve giineyden ulasan tarihi Pasin Ovasi’ndaki yol hatti ile bunu batiya ve

kuzeye baglayan Erzurum Ovasi’ndaki yol hatty, tarihinin yan1 sira mimari kiymete de haizdir.
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Seyyahlarin anlatilarindan yola ¢ikan arastirmacilar, Erzurum’un dogusundaki Pasin
Ovasi baglangicinda yer alan Kopriikoy ilge merkezindeki boyle bir mimari yap1 kalintisini
Kopriikdy Hanr’na atfetmekte ve yaklasik 1 km. kadar dogusundaki Cobandede Kopriisii’yle
birlikte, 1297 yilinda ilhanlilardan Gazan Mahmud Han’1n veziri olan Coban Salduz tarafindan
yaptirildigini genel olarak kabul etmektedirler.

Bu han1 goren ve anlatilarinda tasvirlemeye calisan seyyahlarin birgogu, tackapisinin
oldukga siislii ve ig¢ilikli oldugundan bahsederler. Abdurrahim Serif Beygu’nun Erzurum’un
Kopriikdy ilgesine baglh Agcasar (Iski) Koyli’'nde, oniinde fotograf ¢ekildigi bazi silislemeli
taslar; seyyahlarin betimlemis oldugu tackapiya ait oldugunu diisiindiirmekte ve Kopriikoy
Ham ile ilgili yeni degerlendirmeler yapmaya imkan vermektedir. Bu koyiin arastirmacilar
tarafindan iddia edilen han kalntis1 ile ters yonde, kalntinin yaklasitk 10 km. kadar
giineydogusunda olmasi; Agcasar Koyli’'ndeki duvarlari siisleyen bu taslarm buraya nereden
geldigi sorusuna neden olmakta ve arastirmacilarin Kopriikdy ilge merkezinde tanimladigi s6z
konusu hanin bu kdyde aranmasi gerektigine ihtimal vermektedir. Belki de iki ayr1 hanin varligi
ortaya ¢ikmakta; boylelikle Tebriz-Nahcivan-Igdir-Pasinler-Erzurum dogrultusundaki dogu-
bati kervan glizergahina, Tebriz-Ercis-Malazgirt-Hinis-Erzurum dogrultulu kuzey-giiney
uzantili kervan giizergdhimin eklemlendigi yeni bir Ortagag hanima isaret etmektedir.

Agcasar Koyii’nde tespit edilen bu siislemeli taglarin Yakutiye Medresesi tagkapisindaki
iri kabartma bitkisel formlarla olan benzerligi ise hanin bugiline degin yapilan
tarihlendirmelerine ve Cobandede Kopriisii’yle olan tarihi yakinligma 11k tutmaktadir.

Iste bu bildiride, Agcasar Kdyii’'ndeki evlerin duvarlar ile mezarhginda tespit ettigimiz
stislemeli taslardan hareketle Kopriikkdy Han’nin konumu ve tarihlendirilmesi ile bagka bir
hanin varligina dair yeni degerlendirmeler yapilacaktir.

Anahtar Kelimeler: Erzurum, Ilhanli, Képriikdy Hani, Cobandede Ké&priisii, Tackapi.

New Documents On Kopriikoy Khan (Caravanserai) And A New

Evaluation
Muhammaet ARSLAN
Kars Kafkas University
Erzurum is undoubtedly the most important intersection and stop in the Eastern
Anatolian Region of the world-famous Silk Road route of the Middle Ages, starting from China,
reaching Central Asia and from here to Asia and Europe through the Anatolian geography.

Especially, the road line in the historical Pasin Plain, which reaches Erzurum from the east and
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south, and the road line in the Erzurum Plain, which connects it to the west and north, has
architectural value as well as its history.

Based on the narratives of travelers, the researchers attribute the remains of such an
architectural structure in the district center of Kopriikdy, located at the beginning of the Pasin
Plain in the east of Erzurum, to the Kopriiky Khan and generally accept that it was built
together with the Cobandede Bridge about 1 kilometer east in 1297 by Coban Salduz, the vizier
of Gazan Mahmud Han from the Ilkhanids.

Many of the travelers who see this khan and try to describe it in their narratives mention
that the portal is quite ornate and workmanship. Some decorated stones in front of which
Abdurrahim Serif Beygu was photographed in Agcasar (Iski) Village of Kopriikdy district of
Erzurum; it makes us think that it belongs to the portal depicted by travelers and enables new
evaluations about Kopriikoy Khan. These stones, which decorate the walls in Agcasar Village,
cause the question of where they came from and it makes it possible that the mentioned khan,
which the researchers described in Kopriikoy district center, should be searched in this village;
this village is in the opposite direction with the khan ruin claimed by the researchers, about 10
kilometer to the southeast. Perhaps the existence of two separate khans is emerging; thus, it
points to a new Medieval khan where the caravan route extending north-south in the direction
of Tabriz-Ercis-Manzikert-Hmis-Erzurum is attached to the east-west caravan route in the
direction of Tabriz-Nakhcivan-Igdir-Pasinler-Erzurum.

The similarity of these ornamented stones found in Agcasar Village with the large relief
herbal forms on the portal of the Yakutiye Madrasa sheds light on the dating of the khan until
today and its historical proximity with the Cobandede Bridge.

Here, in this notice, new evaluations will be made regarding the location and dating of
Kopriikdy Khan and the existence of another inn, based on the ornamented stones we identified
in the walls of the houses in Agcasar Village and in the cemetery.

Keywords: Erzurum, Ilkhanid, Kopriikoy Khan, Cobandede Bridge, Portal.

Tackapi-Mihrap Ekseninde Uskiidar Selimiye Camisi
Muhammet GORUR, Hatice COPUR
Haci Bayram Veli Universitesi
III. Selim tarafindan 1802-1805 yillara arasmda insa ettirilen Uskiidar Selimiye
Camisinin, tagkapr ve mihrabmin plan, malzeme-teknik ve siisleme kompozisyonlarmin
birbiriyle iligkisi ile bunlarm olusumunda rol alan yaptiran/patron, mimar/sanat¢i, sanat

akimlar1 ve donem tslubu vb. ozelikleri ¢calismamizin konusunu olusturmaktadir. Ayrica,
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tagkap1 ve mihrabin dini ve ideolojik sembolizmleri ile patron ve sanat¢inin, yapinin igi ile dis1
arasindaki uyumu ne derece gozettikleri de bu ¢calisma kapsaminda ele alinmaktadir.

Osmanli sanat1 igerisinde tackapr ve mihrap, kurgusal Ozellikleriyle ait olduklari
yapilarm insa tarihleri, iglevleri, islup 6zellikleri ile sanatg¢1 ve banilerin kimlikleri, hatta ruh,
inang ve diisiince diinyas: ile ilgili verileri biinyesinde barindiracak kadar onemli yap1
elemanlaridir. Bu bakimdan ikisinin ayn1 eksen de ele alinmas1 Osmanli sanat tarihgiligi i¢in
bir ilk olma 6zelligi de tagimaktadir.

Osmanli dini mimarisini sekillendiren en 6nemli fiziksel ve simgesel unsurlardan biri

olan mihrap ile gerek sivil gerekse dini mimaride yoneticinin ve monarsik yapmin mimari
aracilifiyla disa vurumu olan tagkapinin Osmanli sanati ve mimarisi igerisindeki
etkilesimlerinin 6nemi iizerinde de durulacaktir.
Selimiye Camisi’ninde igerisinde bulundugu batililasma donemi, barok, rokoko, ampir ve
eklektizm sanat akimlarmin etkisi altinda sekillenen Osmanli mimarisi paralelinde, Osmanli
yonetici erkinin diinyay1 algilayisinin da doniisiim gegirdigi bir donem olmasi1 bakimindan
oldukca 6nemlidir.

Mihraplar Ozelliklede tackapilar, gerek kendi i¢inde gerekse de birbiri ile olan
iligkilerinde klasik donemde smirlar1 ¢izilmis yazili olmayan kurallar geregi belirli bir
hiyerarsik diizen igerisinde sekillenmislerdir. Bu hiyerarsi malzeme, kurgu ve siisleme
Ozelliklerinin yani sira sembolik anlamlar1 da igermektedir. Camilerin 6n yiizleri ile yol aglar
arasinda kurulan organik baglar sayesinde yol agimi belirleyici unsur olan tagkapilar, bireyin
uistiindeki otorite/devlet imgesini, ihtisamlar1 ve tezyinatlar ile yiicelten ideolojik mesajlar
iceren mimari elemanlardir. Kible yoniinde konumlanan mihrap ile tackap1 genellikle ayn1 aks
iizerinde yer almis boylece tanrisal liitfun yolunu acan cennet kapist mihrap ile muhtesem
tezyinatlariyla devletin ulviyetinin temsilcisi anitsal tackapi aksinda ilahi yol bir yol agilmustir.

Anahtar Kelimeler: Osmanli mimarisi, Selimiye Camisi, Tagkapi, Mihrap, Sembolizm.

Uskiidar Selimiye Mosque In The Portal-Mihrap Axis
Muhammet GORUR, Hatice COPUR
Hac1 Bayram Veli University
Uskiidar Selimiye Mosque, which was built by 111. Selim between 1802-1805 years, has
been involved in the formation of the plan, material-technical and ornamental compositions of
the portal and altar, as well as creator /boss, architect/ artist, art movements and period style
etc. features are the subject of our study. In addition, the religious and ideological symbolism

of the portal and the mihrab and the degree to which the boos and artist observe the harmony
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between the inside and the outside of the mihrab are important building elements to contain
data about the construction dates, functions, style features of the buildings to which they belong
to their fictional features, and the identity of artists and boss, and even the word of spirit, belief
and thought. In the respect, considering both of them on the same axis has the feature of being
the first for Ottoman art historiography.

With the mihrab, which is one of the most important physical and symbolic elements
that shape Ottoman religious architecture, the importance of the interactions of the ruler and
monarchic structure in both civil and religious architecture through the architecture within the
architecture and architecture of the portal will be emphasized.

The westernization period in the Selimiye Mosque is very important in terms of the fact
that the Ottoman ruling man's perception of the world underwent a transformation in parallel
with the Ottoman architecture, which was shaped under the influence of art movements of
baroque, rococo, empire and eclecticism.

The mihrabs, in particular portals, have been formed in a certain hierarchical order in
accordance with the unwritten rules, which are drawn in the classical period, both in itself and
in their relations with each other. The hierarchy includes symbolic meanings as well as material,
editing and decoration features. Portals, which are the determining factor of the road network
thanks to the organic bonds established between the front face of mosques and road networks,
are architectural elements containing Ideological messages that glorify the image of
authority/state on the direction of Qibla is usually on the same axis. Thus, a heavenly path was
opened on the monumental portal axis, which is the representative of the state’s loveliness, with
the heavenly gate mihrab, which opens the way to the divine grace, and its magnificent
decoration.

Keywords: Ottoman architecture, Selimiye Mosque, Portal, Mihrab, Symbolism.

Kubadabad Sarayi Kazis1 2018 ve 2019 Yih Calismalan
Muharrem CEKEN, Alptekin YAVAS, Gokhan MERIC

Ankara Universitesi, Canakkale Onsekiz Mart Universitesi, Ankara Universitesi

Beysehir Golii’niin bat1 kiyisinda yer alan Kubadabad Sarayi kalintilari, bugiin Konya
ilinin, Beysehir ilgesine bagli Golyaka mahallesi simnirlari igindedir. Kubadabad Sarayi
harabelerinde Prof.Dr. Riichan Arik’m 1980 yilinda baslattig1 ikinci donem kazilari, 2017
yilindan bu yana Dog¢.Dr. Muharrem Ceken baskanliginda bir ekiple yiiriitiilmektedir. 2018 ve
2019 willarmda kazi1 g¢aligmalari, Kiilliyenin bulundugu alanin gilineyinde ve batisinda

yogunlagmis ve dort farkli alanda yiirtitiilmiistiir. Birincisi, Kiilliye’nin giineybatisinda,
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“Toprak Tol” olarak anilan Eski Cag hoyiigiiniin kuzeybat1 etegindeki 15 No’lu Yapi
(Sikarhane) ve avlusu ile bu yapiya baglantili surun bulundugu alandir. Kubadabad Saray
Kiilliyesi avlagmin bir parcasi olarak insa edilmis olan “Sikarhane” plan itibariyle Anadolu
Selcuklu av koskleriyle benzerligi agisindan dikkat cekicidir. Tkinci kaz1 alan1 ise “Kosklii
Hamam” ve “Ug¢ Mekanh Yap1”nin giineyinde yer alir. Buradaki ¢alismalarda Kiigiik Saraydan,
Kosklii Hamam’a kadar uzayan sekili yolun baglantisi ile bu sekinin {izerini de kesen ve doguya
dogru uzanan sonradan yapilmis kalin bir duvarim varlig: tespit edilmistir. Ugiincii alan “8 No’lu
Yap1’nm giiney ve batisini sinirlayan kisimdir. Yapinin dis duvarlarinin kesin sinirlari ile “Bati
Koskli” arasindaki duvar baglantis1 agiga cikarilmistir. Kazis1 yapilan dordiincii alan ise
Kiilliye’nin bat1 kanadinda “10 No’lu Yap1” ve kuzeyine dogru uzayan surdur. 10 No’lu Yap1
plan acisindan iki boliimli kapali mekani ve biiyiik bir avlusuyla farkli bir tipi ortaya
koymaktadir. Bu bildiride 2018 ve 2019 yillar1 kaz1 caligmalarinda ortaya ¢ikarilan ve yukarida
kisaca bahsedilen bu yap1 kalintilar1 ile ele gecen buluntular ¢izim ve fotograflar esliginde
degerlendirilecektir.

Anahtar Kelimeler: Selguklu, Kubadabad, Saray, Kazi.

Excavations At Kubadabad Palace 2018 And 2019
Muharrem CEKEN, Alptekin YAVAS, Gokhan MERIC
Ankara University, Canakkale Onsekiz Mart University, Ankara University

The ruins of Kubadabad Palace on the western shores of Beysehir Lake are at the
Golyaka district of Beysehir town in Konya. The second phase excavations at the site started in
1980 by Prof.Dr. Riichan Arik, and it has been continued by a team lead by Assoc. Prof.Dr,
Muharrem Ceken since 2017. In 2018 and 2019 excavation works were concentrated on the
southern and western parts of the Complex on four different locations. The first one was at the
Building No.5 (hunting lodge) and the area of the outer walls of the complex connected to this
building situated on the north-western foothill of the Prehistoric mound named “Toprak Tol” at
the south-western part of the Complex. The “Humting Lodge (Sikarhane)”, which was built as
a part of the hunting grounds of Kubadabad Palace Complex, is significant by having
similarities in its plan with other Anatolian Seljuk hunting lodges. The second excavation
location of “Hammam with a Kiosk” is situated at the south of “Building with Three Spaces”.
The connection of the berm way which stretching between Small Palace and Hammam with a
Kiosk, and the existence of a later thick wall crossing this berm and stretching to east were
determined by the work carried out here. The third location is the place confining the south and

west of the “Building No.8”. The excavations revealed the exact borders of the outer walls and
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the connecting wall between the outer walls and the “Western Kiosk”. The fourth excavated
area was the “Building No.10” on the western wing of the Complex, and the outer walls
stretching from here to its north. The Building No.10 presents a different type by its plan with
two sectioned close space and a huge court yard. With this proceeding an evaluation will be
conducted about the abovementioned building ruins and other finds which were revealed during
2018 and 2019 excavations, with accompanying photographs and drawings

Keywords: Seljuk, Kubadabad, Palace, Excavation.

Isparta Miizesi Bizans Tas Eser Koleksiyonundan iki Spolia: Arsitrav ile

“Lento Ustii Lento”
Muhsine Eda ARMAGAN
Siileyman Demirel Universitesi

Isparta Ili, Merkez’den satin alma yoluyla 1980°li yillarin sonlarinda kayit alman iki
etiitliik eser ilk kez bu calismayla incelenecektir. Miize koleksiyonundan, boyut, dekorasyon,
islup ve bi¢imlendirilis yoniiyle benzerlik gostermeleri sebebiyle secilmislerdir. Orijinal
kullanim amacimni tespit edebildigimiz spolialar, ayn1 yap1 i¢in, benzer islev sahip ikincil
kullanim izleri tagir. Simdiye dek Demre-Myra Aziz Nikolaos Kilisesi kazilarindan ve in situ
ornekler sayesinde Orta Bizans donemi mimari plastiginde yeni bir ¢esitleme olarak kabul
edilen “lento iistii lento”larla (bu 6geler, kap1 lentosunun iizerine oturan kesit ve kdselerin
bicimlenisi ile farkli olup, lento gibi bezenmis olmalariyla estetik deger tasiyan ve ayni
zamanda statik islevli 6geler olarak tanimlanirlar) benzerlik gosteren bu pargalar tiiriin
bilinmeyen 6rnekleri olarak bigim ve bezeme agisindan 6zel bir yer tasirlar.

Bu spolialar, statik islevleri yani sira giris yoniine bakan yiizlerindeki kabara bezemesi
ile estetik bir deger tasirlar. Bu tiirden motiflerin bigim, teknik anlamda degisim ve gelisimlerini
izlemek giictiir. Kabara bezemeli Bizans donemi tas eserleriyle ilgili arastirmalar, kazi, yiizey
buluntusu ya da ¢esitli miize koleksiyonlarina daginik buluntu olarak girmis ¢ogunlukla siitun
basliklariyla sinirhdir. Bu basliklar, baslik tipolojisinde “Bes Kabarali Basliklar” olarak
tanimlanir. Arsitrav ve lento {istii lentoda ise bir friz mantigiyla yerlestirilmislerdir. Isparta ve
cevresinde Ge¢ Antik, Bizans donemi tas eserleri, Selguklu yapilarinda devsirme kullanimda
da siklikla goriiliir.

Her ne kadar sadece iki parga iizerinden Bizans mimarisine dair genel bir s6ylem
miimkiin olmasa da simdiye kadar siitun basliklarindan bilinen kabara bezemelerin arsitrav ve
lento iistii lentolarda da goriildiigiiniin tespiti dnemlidir. Bu ¢alisma, ileride, basta Anadolu

olmak iizere, biitiin kabara bezemeli pargalarin toplanarak sistematik belgelemesinin yapilmasi
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icin bir 6n ¢alisma niteligi tasir. Bu makalede Orta Bizans donemi mimari plastiginde az bilinen
lento iistii lentolarin bicim ve bezeme agisindan Ozelliklerinin ortaya konulmasi da
amaglanmaktadir.

Anahtar Kelimeler: Pisidia Bolgesi, Isparta, Arsitrav, Lento Ustii Lento, Kabara.

Two Spohas From Isparta Museum Stone Artefacts Collection: Architrave

And “Lintel Over Lintel”
Muhsine Eda ARMAGAN
Siileyman Demirel University

Two surveys of artefacts which were acquired through purchase from Isparta province
central and recorded by late 1980’s will be examined by this study for the first time. They were
selected among the museum collection in consequence of their similarity in terms of dimension,
style and formation. The spolias of which original intention of use can be detected, bear the
trace of secondary use, in the same structure, with similar functions. These items which
represent a similarity with “lintel over lintel”’s (defined as elements which differentiate by the
formation of profiles and corners placed on the entrance lintel and have an aesthetical value by
their decorations similar to lintels and have static functions) known from Myra Saint Nicholas
Church excavations and in situ examples and accepted as a new diversity in architectural
members of Middle Byzantine period, have a significant feature in terms of form and decoration
as unknown examples of the category.

Besides their static functions, these spolias have an aesthetical value with their boss
decorations on their surface across the entrance. It is hard to observe the stylistic and technical
transformation and progress of such motifs. Studies on boss decorated Byzantine period stone
artefacts are confined with mostly column capitals which are recorded as excavation, surface
finds or scattered finds in various museum collections. These capitals are defined as “Five
Bossed Capitals” within the typology of capitals. The bosses are positioned on architrave or
lintel over lintel as a frieze. It is commonly observed that the Late Antiquity and Byzantine
period stone artefacts are used as spolias in Seljuk structures in Isparta and nearby.

Despite the fact that a general statement regarding Byzantine architecture is not possible
via two items, it is important to detect that the boss decorations so far known from column
capitals are observed on architraves and lintel over lintels as well. This study can be assumed
as a preparatory work in order to create a systematic documentation further, by gathering the

entire boss decorated items notably in Asia Minor. In this study, it is aimed to present the
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characteristics of lesser known lintel over lintels of Middle Byzantine architectural members in
terms of form and decoration.

Keywords: Pisidia territory, Isparta, lintel over lintels, architrave.

Tarihlendirme Yontemleri Kapsaminda Gemi Tasvirleri
Mustafa Giirbiiz BEYDiZ
Cankir1 Karatekin Universitesi

Sanat Tarihi biliminin en 6nemli sorunlarindan biri benzer diger akademik disiplinlerde
oldugu gibi sanat eserlerinin tarihlendirilmesidir. Bu hususta bir¢ok yontem denendigi gibi
teknik anlamda ¢oziimler iiretilmis ve uygulanmistir. Herhangi bir minyatiir, tablo, duvar resmi
vb. sanat eserlerinde figiiratif anlamda tasvir edilmis 6geler de sanat tarihgilerine bazi ipuglari
verebilmektedir. Bu 6gelerden birinin de gemi tasvirleri oldugu sdylenebilir. Oyle ki gemiler
yiizyillar i¢inde cesitli teknik gelismelerle farkli tipolojide ve donanimlarla denizlerde boy
gostermistir. Gemileri eserlerinde tasvir eden sanatcilar1 yasadiklar1 donemin realist
gozlemlecileri olarak varsayarsak ve sanat eserlerini de bu sekilde ¢oziimlersek bazi detaylarda
yeni bulgular elde edebiliriz. Clinkii, sanatgilarin eserlerinde ¢izdikleri gemi tasvirlerini fiitiirist
bir yaklasim i¢inde ¢izdikleri diisiiniilemez. Bu gemi tasvirlerini sanat¢ilarin yasadigi dénemin
birer parcasi olarak ele alip degerlendirmek tarihlendirme noktasinda sanat tarihine katki
saglayacaktir. Osmanli’nin gemilerini ve kullanildiklar1 donemleri bilmemiz yaninda tarihin
akis1 icindeki donanimsal eklentilerin tespiti bize bu konuda olduk¢a yardimci olacaktir.
Kadirgadan kalyona ¢ok farkli gemi tipolojisini tanimak ayni zamanda sanat eserlerinde
goriilen gemileri daha kolay tanimlayabilmemize olanak saglayacaktir. Hem tarih hem de sanat
tarihi alaninda yayimlanan bzi g¢alismalara bakildiginda gemiler farkli tipolojilerine gore
smiflandirilmamakta ve sadece gemi olarak tarif edilmektedir. Gemilerin yiizyillar i¢inde farkli
tiirleri diigiiniildiginde her goriilen su ulasim tasiti aslinda sadece gemi olarak ifade
edilmemelidir. Her geminin tipolojik anlamda farkli ¢cagda kullanilmis olmas1 onlar1 birbirinden
ayirt edici 6zelligidir. Caligma bulgular1 Osmanli doneminde yapilmis gemi tasviri igeren ve
konunun biitiinsel agilimina uyan eserler iizerinden elde edilecektir. Ele alinan 6rnek eserlerde
goriilen (6zellikle minyatiir ve duvar resimleri) gemi tasvirleri pruva, borda, kiirek, yelken,
pupa, giiverte, palaserte vb. boliim ve Ozelliklerine gore incelenecektir. Arastirmada nicel
aragtirma yontemi kullanilacaktir.

Anahtar Kelimeler: Sanat Eserleri, Minyatiir, Duvar Resimleri, Gemiler, Tarihlendirme.
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Ship Descriptions In Terms of Dating Methods
Mustafa Giirbiiz BEYDIZ
Cankir1 Karatekin University

One of the most substantial problems of Art History is dating artworks as in other similar
academic disciplines. In this regard, there are various methods have been tried as well as
technical solutions are developed and applied. Items descripted figuratively in artworks such as
miniatures, paintings and murals, etc. may give some clues for art historians. It can be argued
that one of these items is ship descriptions. Such that ships are appeared in seas with different
typologies and equipment due to various technic advancements within centuries. Considering
that artist describing ships in their works are realist observant of the period they live in and
analyzing their artworks with this manner, we can obtain new findings through some details.
Because, it is not thinkable that artists describe ships in their works in a futuristic approach.
Evaluating these ship descriptions of artists as a part of the period they live in will contribute
to art history in terms of dating. As well as recognizing Ottoman ships and their period of
utilization, detection of hardware additions will be very useful for that matter. Moreover
recognizing different ship typologies from galiots to galleys will ensure us to identify ships in
artworks more easily. When examining some studies published both on history and art history
ships are classified based on different typologies and described only as ships. Considering
various types of ships built in centuries, all water vehicles should not be called ships only.
Typologically utilization of each ship in a different period is a distinctive feature. Findings of
the study will be acquired through artworks of Ottoman period which contain ship descriptions
and compatible with the integrated approach of the subject. Ship descriptions in examined
artworks (especially miniatures and murals) will be analyzed according to characteristics and
compartments such as bow, board, oar, gaff topsail, stern, deck, chain plate etc. Quantitative
research method will be used in the study.

Keywords: Artworks, Miniature, Murals, Ships, Dating.

2019 Yih Kalehisar Yiizey Arastirmasinda Elde Edilen Yeni Bulgular
Mustafa Kemal SAHIN
Adnan Menderes Universitesi
Anadolu Selcuklu donemi igerisinde, Orta Karadeniz Bolgesinde ki 6nemli yapilagsma
yogunlugunun bulundugu alanlardan birisi de az bilinen genelinde Corum, 6zelinde Kalehisar
gelmektedir. 2019 yilinda yapilan yiizey arastrmasmda; bilinen Medrese, Hamam,

Han/Kervansaray yapilarinin disinda jeo-fizik yontemlerle yeni yapilarin varligt belirlenmistir.
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Medrese ve cevresinde yapilan calismalarda yeni yapilar ile Anadolu Selguklu Oncesine
gidebilecek bulgularin saglanmasi kentin 6nemini yeniden giindeme getirmistir. Bilinen
Anadolu Selguklu kentleri igerisinde Orta Karadeniz de tek kent olma 6zelligi yan1 sira yeni
yapilarm varligi kentin aslinda bilinenden daha gelismis, daha zengin oldugunu géstermektedir.
Devam etmesi diisiiniilen ¢alismalarla tespit edilen yeni yapilarin tipolojisi ilerideki ¢alismalara
cok biiyiik katki saglayacak yondedir. Diger yandan 6nemli bir seramik ve ¢ini liretim yeri olan
Kalehisar’in bu yonii de daha iyi belirmis ve bolgenin ¢ini kaynagi tizerindeki diisiincelerimizde
degisecek yonde katki saglayacagi goriilmektedir. Ayrica caligmalarimizda medresenin ayrintili
cizimleri yapilmis, yapmin islevi ve sorunlarina ¢éziim bulunmasi yoniinde de 6nemli veriler
elde edilmistir. 2019 yilinda yapilan ¢alismalar ayn1 zamanda Corum’un Anadolu Selguklu
donemi icerisinde yapilan yapilara da farkl bir bakis a¢is1 kazandirmastir.

Anahtar Kelimeler: Anadolu Sel¢uklu, Orta Karadeniz, Kalehisar, Mimari.

New Findings Obtained From Kalehisar Surface Research In 2019
Mustafa Kemal SAHIN
Adnan Menderes University

During the Anatolian Seljuk Period, one of the important highly constructed areas in the
Central Black Sea is generally less known Corum, but specifically known, Kalehisar. In the
surface research conducted in 2019, except the known madrasah, bath house and caravanserai,
new constructions have been spotted by means of geophysical methods. When the new
constructions around the madrasah and its vicinity as well as the findings which could go
beyond Anatolian Seljuk were obtained, this brought the importance of the city to the agenda.
The fact that it is the only city in Central Black Sea region among the other known Anatolian
Seljuk cities, and the presence of new constructions have shown that the city is indeed more
developed and wealthier than known. With the studies planned to continue, the typology of new
buildings will make a great contribution to the future studies. On the other hand, this aspect of
Kalehisar as an important ceramic and tile production place has become clearer, and it will
cause a change in our views concerning the source of tiles in the region. In addition, detailed
drawings of the madrasah have been made in our studies, and important data have been reached
concerning the function of the buildings and solution to the problems. The studies in 2019 also
made it clear that Corum brought a different perspective to the buildings built during the
Anatolian Seljuk Period.
Keywords: Anatolian Seljuk, Central Black Sea, Kalehisar, Architecture.
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Kosova’daki Osmanh Duvar Resimlerinde Koruma Sorunu
Muzaffer KARAASLAN
Hacettepe Universitesi

Osmanli Devleti’nin erken doneminden itibaren yapilan duvar resimleri ge¢ donemde
daha da yayginlagsmistir. Cogunlukla kuru siva iizerine uygulanan duvar resimleri Saray ve
cevresi basta olmak iizere Anadolu, Balkanlar, Kafkasya ve Ortadogu gibi bircok bolgede
goriilmektedir. Bu sanat tiirlinliin yayginlagsmasinda ayanlarin, kent yoneticilerinin ve zengin
kisilerin etkisi ¢oktur. Ayrica farkli bolgelerde {liretim yapan sanatgilarin kendi sanat
anlayislarina gore caligmalar yapmasi duvar resminin gelismesine katki saglamistir.

Osmanli duvar resimlerinin en biiylik sorunlarindan biri korumadir. Muhtemelen

giinlimiize ulasabilmis duvar resmi ve boyali nakis Orneklerinden ¢ok daha fazlasi yok
olmustur. Dogal olaylar ve insan faktoriiniin yikiciligi duvar resimlerine dogrudan zarar
vermistir. Bu yikiciligin etkisini gordiigiimiiz yerlerden biri ise Kosova’dir.
Kosova’daki Osmanli donemi duvar resimleri cagdasi olan diger bolgelerdeki 6rneklerle paralel
ilerlemistir. Makedonya ve Arnavutluk gibi zengin 6rneklerin ve yerlesmis bir ekoliin oldugu
bu bolgelere komsu olmasi benzer sanat anlayisinin Kosova’da da uygulanmasini saglamistir.
Hem gezici sanatgilar hem de yerel halk sanatcilart bélgede bir¢ok duvar resmi yaparak bu
eserleri sanat diinyasma kazandirmistir.

Calismanin konusu Kosova’daki Osmanli duvar resimlerinin koruma sorunudur.
Ulkedeki yanlis restorasyon uygulamalar1 ve savas gibi yikici olaylarin olumsuz etkileri duvar
resimlerine yansimustir. Ozellikle 1999°da gerceklesen Kosova-Sirbistan Savasi’nda birgok
tarihi yapinin sabotaja ugramasi duvar resimlerini dogrudan etkilemistir ve hatta bazilarinin yok
olmasia neden olmustur. Bunun yani1 sira hem savas dncesi hem de sonrasi yapilan bazi
restorasyonlari aslina sadik kalinarak yapilmadigi 6rnekler dogrultusunda anlasilmaktadir.
Calisma Kosova’daki korunamayan Osmanli duvar resimlerini tanitmay1 amaglamaktadir. Bu
baglamda Pristina, Prizren, Peja, Gjilan, Yakova ve Rahovec kentlerinde tespit edilen duvar
resimleri ve boyali nakislarda savasin ve yanlis restorasyonlarin eserler iizerindeki etkisi
anlatilacaktir. Duvar resimlerini eski fotograflarla karsilastirarak bir durum saptamasi
yapilacaktir. Ayrica konunun kapsamina alinan yapilar sayesinde Kosova’daki duvar resimleri
tanitilacaktir.

Anahtar Kelimeler: Kosova, Osmanli Duvar Resmi, Boyali Nakis, Siisleme Sanatlari,

Restorasyon.
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The Problem Of Preservation In Ottoman Wall Paintings In Kosovo
Muzaffer KARAASLAN
Hacettepe University

Wall painting art which was started to be practised from the early period of the Ottoman
Empire became more common in the late period. Wall paintings, which were mostly applied on
dry plaster, have been seen especially in the Palace and its surroundings in addition to many
regions such as Anatolia, the Balkans, the Caucasus and the Middle East. The ayans (local
notables), city rulers and rich people had a great influence on the spread of this art. Furthermore,
the works of artists producing in different regions according to their own sense of art
contributed to the development of wall painting.

One of the major problems of Ottoman wall painting is preservation. The number of

mural paintings and painted decorations that did not reach today is probably more than those
that survived. Destructiveness of the natural phenomena and the human factor directly damaged
wall paintings. One of the places where we see the impact of this destruction is Kosovo.
The Ottoman era mural painting in Kosovo proceeded in parallel with its contemporary
examples in other regions. The fact that it is close to regions like Macedonia and Albania which
had rich examples and a settled school in wall painting art enabled the practise of a similar art
approach in Kosovo. Both traveling artists and local artists created many wall paintings in the
region and brought in these works to the art world.

The subject of the study is the preservation problem of Ottoman wall paintings in
Kosovo. The negative impacts of destructive events such as faulty restoration practices and war
are reflected in the wall paintings. Especially sabotaging many historical monuments during the
Kosovo-Serbia War in 1999 directly affected the wall paintings and even caused some of them
to disappear. In addition, it is evident that both before and after the war, some wall paintings
were not restored in accordance with the originals.

The study aims to introduce the Ottoman wall paintings which could not be preserved
in Kosovo. In this context, the impacts of war and faulty restorations on the wall paintings and
painted decorations located in Prishtina, Prizren, Peja, Gjilan, Gjakova and Rahovec will be
explained. A situation assessment will be carried out by comparing the wall paintings with the
old photographs. Also, owing to the structures included in the subject, the wall paintings in
Kosovo will be introduced.

Keywords: Kosovo, Ottoman Wall Painting, Painted Decoration, Decorative Arts, Restoration.
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Bir Sanat Tarih¢i Olarak Metin Erksan Ve Sevmek Zamam Filmi
Muzaffer YILMAZ
Necmettin Erbakan Universitesi

Yedinci Sanat olarak kabul edilen sinema, 19. yiizyilin icadi olmasina ragmen,
giiniimiizde niifuz alan1 ve etkileme potansiyeli en genis olan sanat tiirii olarak kabul
edilmektedir. Bu etki giicline ragmen Tiirk Sinemasi, sektor genelinde biitiinciil bir basar1
yakalayamamistir. Buna ragmen iilkemiz, miistakil olarak diinya ¢apinda tanmirliga ulasmis
onemli yOnetmenler yetistirmeyi basarmistir. Bu Onemli yonetmenlerden biri de Metin
Erksan’dir. Tiirk sinemasinin en 6nemli yonetmenlerinden biri olan Metin Erksan, sadece ulusal
degil uluslararasi ¢apta taninan bir yonetmendir. Senaryosunu yazdig1 ve yonettigi pek ¢ok filmi
hem tilkemizde hem de yurt disinda ¢esitli 6diiller almay1 bagaran Erksan, {ilkemizin yetistirdigi
onemli sanat¢ilardan biridir. Bu yonleriyle Metin Erksan, 6zellikle sinema alanindaki pek ¢ok
calisma ve arastirmaya da konu olmustur. Bununla beraber kendisi ayn1 zamanda bir sanat
tarih¢i olmasina ragmen, iinlii yonetmen bugiline kadar sanat tarihi ile alakali bir akademik
calismaya konu edilmemistir. Bu bildiriyle bir sanat tarih¢i olarak metin Erksan’in aldigi
egitimin kendi sinemasina kattiklari, sanat¢inin en 6nemli filmlerinden biri olarak kabul edilen
Sevmek Zamani adli filmi iizerinden okunmaya calisilacaktir. Metin Erksan’in Sinemasini,
onun sanat tarihg¢i kisiligi tizerinden ele alan bir arastirmanin ilk iiriinii olan bu bildiriyle ayrica,
sinemanin sanat tarihinin calisma alanlarindan biri olmasi1 gerektigi de ispatlanmaya
caligilacaktir.

Anahtar Kelimeler: Sinema, Metin Erksan, Sanat Tarihi.

As An Art Historian Metin Erksan And Time To Love
Muzaffer YILMAZ
Necmettin Erbakan University
Cinema originated in the 19th century and is considered to be the seventh art.
nevertheless it is considered as the most effective art form. Despite this importance, Turkish
cinema is not well known in the world. Nevertheless, important Turkish directors can be
mentioned of the world. One of them is Metin Erksan. Metin Erksan, one of the most important
directors of Turkish cinema, is an artist recognized not only nationally but also internationally.
Various films that Erksan wrote and directed his screenplay received numerous national and
international awards. With this aspect, it is one of the most important directors in our country.
Metin Erksan is also an art historian, but he has never been the subject of a study in this field.

This paper will examine the effect of art history on the text of Erksan films. This review will
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be made with the Sevmek Zamani, one of Erksan's most important films. This study is the first
academic output of the studies on the relationship between Metin Erksan and the art history. In
this study, it will be tried to prove that art history and cinema are related.

Keywords: Cinema, Metin Erksan, Art History.

1. Diinya Savasinda Mimarhk Yapmak: Vedad (Tek) Bey’in Harbiye

Nezareti’ne Bagh Calismalan
Miijde Dila GUMUS
Istanbul Universitesi

Geg¢ Osmanli ve erken Cumhuriyet donemlerinin en taninmis mimarlarindan Vedad
(Tek) Bey, verimli kariyeri boyunca pek ¢ok dnemli gorev iistlenmistir. Bunlar arasinda,
Sanayi-i Nefise Mektebi hocaligi, Posta ve Telgraf Nezareti bas mimarligi, “sermimar-1 hazret-
1 sehriyari” tinvaniyla Sultan V. Mehmed Resad’in bag mimarligi, cuamhuriyetin ilanindan sonra
Mustafa Kemal Atatiirk ve Cumhuriyet Halk Firkasi i¢in Ankara’da gergeklestirdigi caligmalar
sayilabilir. Ustlendigi gorevlerden biri de, I. Diinya Savas1 yillarina denk gelmesi bakimindan
dikkat cekici olan Harbiye Nezareti bas mimarligidir. Vedad Bey’in kariyerindeki bu donem,
herhangi bir detayl1 arastirmaya konu olmamistir. Bu bildiri, Vedad Bey’in Harbiye Nezareti
mimarhgi doneminde hazirladig1 projelerden yola c¢ikarak, {istlendigi gorevin kapsami
aydmlatmaya odaklanmaktadir. 1916 yili civarinda, s6z konusu gorev kapsaminda, Vedad
Bey’in Seyr-i Sefain Idaresi igin cesitli projeler hazirladigi, onceki calismalarda tespit
edilmistir. Bunlardan Moda Iskelesi, Haydarpasa Iskelesi ve Seyr-ii Sefain Acentesi insa
edilirken, bazi projeler de tasarim agamasinda kalmistir. 1915-1918 yillar1 arasinda, tam olarak
tespit edilemeyen bir tarihte yaymlanan “Umum Kol Ordu Mintikalar1 Dahilinde Insa Olunacak
Mebani-i Miitenevvia-i Askeriye” baglikli askeri mimarlik el kitabmnin da Vedad Bey’in
katkilariyla veya gdzetiminde hazirlandig: diistiniilmektedir. T.C. Cumhurbaskanlig1 Devlet
Arsivleri ve Bodrum Mimarlik Kitapligi Vedad Tek Arsivi’nde yapilan aragtirmalar sonucunda,
Vedad Bey’in Harbiye Nezareti bas mimarlig1 donemine iligkin kurum i¢i yazigmalar ve kendisi
tarafindan hazirlanmis mimari projeler gibi yeni verilere ulasilmistir. Bildiri kapsaminda, 6zgiin
belgelerden faydalanilarak, Vedad Bey’in Harbiye Nezareti bag mimarlig1 gorevinin sinirlarmin
ve bu gorev kapsaminda gercgeklestirdigi mimari iiretimin ortaya koyulmasi amaglanmaktadir.
Bu dogrultuda, Seyr-i Sefain Idaresi igin tasarladig1 yapilar, T.C. Cumhurbaskanlhigi Devlet
Arsivleri’nde tespit edilen mimari projeler ile askeri mimarlik el kitabinda yer alan ¢izimler,
donemin mimari ortami baglaminda degerlendirilecek ve Vedad Bey’in tasarim anlayisi i¢inde

konumlandirilacaktir.
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Doénem Osmanli Mimarligi, Harbiye Nezareti.

Being An Architect During The World War I: Vedad (Tek) Bey’s Works

For The Ministery Of War
Miijde Dila GUMUS
Istanbul University

Vedad (Tek) Bey, one of the most well-known architects of the late Ottoman and early
Republican era, undertook several important tasks and tites during his fruitful career.
Professorship at the Fine Arts Academy (Sanayi-i Nefise Mektebi), the chief architect of the
Ministry of Post and Telegraph, and the chief architect of Sultan Mehmed Resad V can be
mentioned among them. After the declaration of the Turkish Republic, he was commissioned
by Mustafa Kemal Atatiirk and the People's Party (Halk Firkasi). One of the tasks initiated by
Vedad Bey was being the chief architect of the Ministry of War (Harbiye Nezareti), which is
remarkable as it coincides with World War I. His years in the Ministry of War has not been the
subject of any detailed research. This paper focuses on Vedad Bey's architectural productions
while he was working for the Ministery of War and seeks to understand the limits of his
position. It was revealed in previous studies that Vedad Bey has prepared various projects for
the Administration of Seyr-i Sefain around 1916. While Moda Pier, Haydarpasa Pier, and Seyr-
i Sefain Agency building was constructed, some of his projects remained unrealized.
Additionally, it is thought that the military architecture handbook titled “Umum Kol Ordu
Mntikalar1 Dahilinde insa Olunacak Mebani-i Miitenevvia-i Askeriye,” which was published
between 1915-1918 was prepared with the contributions or supervision of Vedad Bey. As a
result of the researches carried out in the Presidency State Archives of the Republic of Turkey
and the Bodrum Architecture Library Vedad Tek Collection, new documents, such as petitions
and architectural projects signed by him, are detected. Within the scope of the paper, it is aimed
to unveil Vedad Bey's time as the chief architect of the Ministry of War and explore the
architectural productions he carried out under this title, by using primary documents and
materials. Administration of Seyr-i Sefain buildings, his newly identified architectural projects,
and the designs in the Military Architecture handbook will be evaluated in the context of the
period's architectural environment, and they will be positioned within the artistic legacy of
Vedad Bey.
Keywords: Vedad Tek, First National Architectural Movement, World War |, Late Ottoman
Architecture, Ministery of War.
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El Yazmalarimin Restorasyonunda Temel Prensipler
Miiyesser Niliifer KIRAZ
Istanbul Universitesi

El yazmalari; kitaplar, fermanlar, beratlar, hat levhalari, tarikat silsileleri, soy secereleri
gibi eserlerin yanisira elle yazilmis tiim belge ve eserleri ihtiva etmektedir. Bu eserlerin
restorasyon-konservasyon islemleri, teshis asamasiyla baslayan; donanim, deneyim, giincel
bilgi ve uzmanlik gerektiren uzun bir siiregtir. Diinyada el yazmalarinin konservasyonu
konusunda yapilan ¢alismalar iilkemize gore ¢ok daha erken baglamistir. Ancak {ilkemizde
kagit konservasyonu devlet kurumlarinda ve bilimsel anlamda yapilmaya baslandigindan bu
yana yaklagik 50 yil ge¢mistir. Giiniimiizde pek c¢ok kurum ve deneyimli kisi kagit
konservasyonu ile ilgili caligmalarda bulunmaktadir.

Tiirkiye genelinde 300.000 cildin iizerinde yazma eser bulundugu tahmin edilmektedir.
Bu saymin, ciltlerin birden fazla eseri (risaleyi) ihtiva ettigi diisiiniildiigiinde 600.000 civarinda
olabilecegi diistiniilmektedir. Bu say1 gézoniine alindiginda, restorasyona ihtiyag duyan eser
sayisinin ne kadar yiiksek oldugu tahmin edilebilir. Bu bakimdan restorasyon-konservasyon
laboratuvarlarmin ve bu laboratuvarlarda ¢alisacak yetigsmis eleman sayisinin giinden giine
artmas1 mutluluk vericidir.

Teshis ve tespit sirasinda kullanilan basit veya aletli analiz yontemleri, laboratuvar
techizati, temizlik ve leke giderme islemleri, yikama, diizlestirme, asit giderme, saglamlastirma,
yirtik yapistirma, tlimleme ydnteminin, japon kagidmin, kullanilacak yapistiricinin ve el
aletlerinin se¢imi gibi konular, el yazmalarinin restorasyonunda bilinmesi gereken temel
prensiplerdir. Ancak her eser kendine has bir soruna sahiptir ve buna gore degerlendirilmelidir.
Tek bir tedavi yontemi veya uygulama teknigini benimsemek yanlis bir yaklagimdir. Bu
calismada el yazmalarmin restorasyon siireci, uygulama teknikleri ve farkli sorunlar
dogrultusunda segilen malzemeler bakimindan degerlendirilecektir. Restorasyon-konservasyon
alaninda kullanilan yeni ve farkli malzemeler, aletler ve kimyasallar degerlendirilerek kagit
restoratdrleri i¢cin faydali bir kaynak saglamak amag¢lanmaktadir.

Anahtar Kelimeler: El Yazmasi, Restorasyon, Kagit Konservasyonu.

Basic Principles Of Restoration Of Manuscripts
Miiyesser Niliifer KIRAZ
istanbul University
Manuscripts, contain works such as books, firmans, berats, calligraphies, sect

registeries, pedigrees, and all handwritten documents and works. The restoration-conservation
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processes of these works begin with the diagnostic phase and this long process that requires
experience, current knowledge and expertise. Studies on conservation of manuscripts in the
world started much earlier than Turkey. However, it has been nearly 50 years since paper
conservation has been made in the state institutions in our country. Today, many institutions
and experienced conservators are working on paper conservation.

Turkey is estimated to have over 300,000 volumes of manuscripts. This number is
thought to be around 600,000 considering that the volumes contain more than one artifact.
Considering this number, it can be estimated how high the number of manuscripts that need
restoration. In this regard, it is pleasing that the number of restoration-conservation laboratories
and trained staff to work in these laboratories increase day by day.

Simple or instrumental analysis methods used in diagnosis and detection, laboratory
equipment, cleaning and stain removal processes, washing, straightening, acid removal,
consolidation, sticking of tears, completing missing parts of paper, selection of Japanese paper,
adhesive and hand tools to be used in restoration of manuscripts are the basic principles to
know. However, each work has its own problems and should be evaluated according to this
problems. It is a wrong approach to accept a single treatment method or application technique.
In this study, the restoration process of manuscripts will be evaluated in terms of application
techniques and materials selected for different problems. It is aimed to provide a useful resource
for paper restorers by evaluating new and different materials, tools and chemicals used in
restoration-conservation.

Keywords: Manuscript, Restoration, Paper Conservation.

Edirne’nin Yok Olan Su Yapilarina Bir Ornek: 111. Murad Sebili
N. Cicek AKCIL HARMANKAYA
istanbul Universitesi

Islam dininin temizlik ve hayirseverlige verdigi dnem su yapilarinm insasinda etkili bir
rol oynamistir. Bu nedenle Osmanli mimarisinde 6zel bir yere sahip olan sebiller, cesme ve
sadirvan gibi su yapilari ile beraber insa edilen en 6nemli hayirlarin basinda gelmistir. Cami,
mescit, tekke, tiirbe gibi ibadet yapilarin yaninda hayrat olarak insa edilen bu yapilar yoldan
gecen halkin su ihtiyacini karsilamak i¢in insa edilmislerdir. Ramazan’da, 6zel gilin ve gecelerde
serbet de dagitilan sebiller, bulunduklar1 yerlere gore kdse, cephe ve pencere sebilleri seklinde
adlandirilmaktadir.

Dortgen, ¢okgen veya yuvarlak planli kurgulariyla Osmanli doneminde sehrin

sokaklarini siisleyen bu yapilardan Edirne’de yirmi adet insa edildigi bilinmektedir. Ancak,



144

zaman i¢inde yasanan Rus ve Bulgar istilalari, depremler, mahalle yangnlari ve 1930-40’11
yillardaki yeni yol yapim ve ¢evre diizenlemeleri nedeniyle ¢ok azi giiniimiize ulasabilmistir.
Giliniimiize ulasmayan sebillerden biri de III. Murad sebilidir. Selim Han sebili ve Davud Aga
sebili isimleriyle de bilinen bu yap1 ¢alisma konumuzu olusturmaktadir. Insa tarihi bilinmeyen
yapmin mimarinm Mimar Davud Aga oldugu tahmin edilmektedir. Yirminci ylizy1l basina
kadar var oldugu bilinen sebil, Selimiye Kiilliyesine ulasan ana cadde {izerinde yer almaktaydi.
Bu caligmada Edirne Selimiye Kiilliyesi Arasta carsisinin bat1 dis kdsesinde yer aldigi bilinen
bu sebil mimari 6zellikleri bakimmdan tanitilarak, bulundugu konum nedeniyle Selimiye
Kiilliyesi ile olan iliskisi agisindan ilk defa incelenecektir. Insa edildigi donem ve mimari
iizerinde durularak Edirne sebilleri ve sebil mimarisi i¢indeki Onemi acgisindan bir
degerlendirmesi yapilacaktir.

Anahtar Kelimeler: Osmanli Mimarisi, Edirne, III. Murad, Mimar Davud Aga, Sebil.

An Example Of Edirne's Disappeared Water Structures:Sebil Of Murad 111
N. Cicek AKCIL HARMANKAYA
Istanbul University

The importance given by Islam to cleanliness and benevolence has played an effective
role in the construction of water structures. For this reason, the sebils, which have an important
role in the Ottoman architecture, were among the most important charities, were built along
with water structures such as fountains and shadirvans. These buildings were built as charities
beside worship structures such as mosques, masjids, lodges, and tombs, to meet the water needs
of the people passing by. Sebils, which were used as sherbet dispensers in Ramadan and on
special days and nights, are called corner, facade and window sebils according to their location.

It is known that twenty of these structures, which decorated the streets of the city during
the Ottoman era with their square, polygonal or round plan constructions, were built in Edirne.
However, due to Russian and Bulgarian invasions, earthquakes, neighborhood fires in due
course, and new road construction and landscaping in the 1930-40s, few have survived. One of
the sebils that has not survived to the present day is I11. Murad sebil. This building, also known
as the Selim Han sebil and Davud Aga sebil, constitutes our topic. The architect of the building,
whose construction date is unknown, presumed to be Architect Davud Aga. The sebil, which
is known to exist until the beginning of the twentieth century, was located on the main street
reaching the Selimiye Complex. In this study, this sebil, which is known to be located in the
western outer corner of the Arasta bazaar of Edirne Selimiye Complex, will be introduced and

analyzed first time in terms of its relationship with the Selimiye Complex due to its location.
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An evaluation will be made in terms of sebils of Edirne and its importance in the sebil
architecture by focusing on the period and its architect.
Keywords: Ottoman Architecture, Edirne, Murad 111, Architect Davud Aga, Sebil.

Mevlana Tiirbesi Kalemisi Restorasyonu
Naci BAKIRCI
Kiiltiir ve Turizm Bakanlig:

Mevlana Miizesi Kubbe-i Hadra’nin Kalem Isi Siislemeleri ve Yapilan Restorasyon
CalismalariMevlana’ni vefatindan sonra 1274 yilinda yaptirilmis olan tiirbesi; Selguklular,
Karamanogullari, Osmanlilar ile Cumhuriyet déneminde onarimlar ve eklemeler gorerek
giiniimiize kadar gelmistir. Bu onarimlar daha ¢ok tiirbenin dis govde ve kiilahinda bulunan
cinilerinde yapilmistir. Tirbenin i¢cinde yer alan kalem isi siislemeler, 1499 yilinda II.
Beyazit’in saltanat yillarinda Halepli Nakkas Abdurrahman’a yaptirilmistir. 2018 yilinda
yapilan restorasyon sirasinda agiga cikartilan kitabeye gore kalem isleri yapimindan 260 sene
sonra Kayserili Nakkas Dervis Osman tarafindan tamir edilmistir. Bu onarimda malakari
tarzinda yapilmis hat yazili kusaklar ile siislemelerin ana motifleri korunmus, yazi kusaklarinin
altinda ve kenarlarinda bulunan ince yaprakli bitkisel bezemelerin iizerleri diiz renk mavi, sari,
kirmizi boyalarla kapatilmistir. Hatta siislemelerde ilk yapimindan daha fazla altin varak
kullanilarak diiz renklerle altin varagm uyumu saglanmistir. Arastirmacilar 2018 yihi
onarmminda kitabesi bulunan Kayserili Nakkas Dervis Osman’m yapmis oldugu onarim II.
Beyazit doneminde Halepli Nakkas Abdurrahman’in yapmis oldugu siislemeler olarak
degerlendirmislerdir. 2018 yil1 restorasyon caligmasinda bulunan kitabe ile 1499 yilinda
yapilmis olan silislemelerinin 260 sene sonra onarim gordiigii anlasilmistir. Tilirbenin kalem isi
stislemelerinde bu onarimdan sonra kayitlara gegen veya bilinen bagka bir onarim
yapilmamustir.

1925 yilinda tekke ve zaviyelerin kapatilmasindan sonra Mevlana Tiirbesi Konya Asar1
Atika Miizesi olarak diizenlenmistir. Ilk Miize Miidiirii Yusuf Akyurt 1933 tarihli raporunda
tiirtbenin kuzey dogu ayaklarinda silislemeleri dokiilen yerlere Konya’da nakkas
bulunmadigindan altinlar1 ezerek 2,5 metrelik bir alanda kendisinin dokiilen nakislara
tamamlama yaptigin belirtmigtir. 1982 yilinda Miize Miidiirii Erdogan Erol Manisa’da ikamet
eden Buharali Nakkas Mustafa Baytal’a tiirbenin bozulan siislemelerini kismen tamamlatmistir.
Bu iki kiicliik miidahaleden bagka siislemelerde bir onarim yapilmamistir. 2000°1i yillardan
sonra artan ziyaret¢i ve tiirbe igerisindeki nem sorunundan kalem islerinde hizli bir bozulma

sureci baglamigtir. 2018 yilinda Hazirlattirilan réleve ve restorasyon projelerine gore Konya
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Ticaret Odasi, Konya Sanayi Odasi ve Konya Ticaret Borsasi’nin sponsorlugunda tiirbenin
kalem isi siislemelerinde restorasyon caligsmalarina baglanmig bir yil igerisinde bu caligsmalar
tamamlanmistir. 2018 yilinda yapilan restorasyon c¢aliymalarmda 1759 yilinda Kayserili
Nakkas Dervig Osman tarafindan yapilmis olan kalemisi siislemeler raspalanarak kaldirilmistir.
Bu raspalama sonucu 1499 yilinda Halepli Abdurrahman tarafindan yapilmis olan kalemisi
stislemeler yer yer enjeksiyon yoluyla saglamlastirilmis, kaybolan kontur ve ince bezemeleri
tamamlanarak aslina uygun sekilde Nakkas Semih Irtes tarafindan restorasyon
gerceklestirilmistir. Raspalama sonucu fil ayaklarinin baglik kisimlarinda alt1 adet minyatiir
tekniginde hazirlanmig resimler agiga ¢ikartilmistir.

Anahtar Kelimeler: Kubbe-i Hadra, Kalemisi, I1. Bayezit

Mevlana Mausoleum Kalemis Restoration
Naci BAKIRCI
The Ministry Of Culture And Tourism

Mevlana Mausoleum Kalemis RestoranThe tomb was built in 1274 after the death of
Mevlana; Seljuks, Karamanogullari, Ottomans and the Republic anperiod has seen the repairs
and additions until today. These repairs were made mostly on the tiles located on the outer body
and cone of the tomb. The pencil decorations in the tomb, II. It was built by Nakkas
Abdurrahman of Aleppo during thereign of Beyazit. According tothe in scription
uncoveredduring the restoration in 2018, Nakkas from Kayseri was repaired by Dervis Osman
260 years after the pencil works. In this repair, calligraphicbelts made in thestyle of malakari
and the main motifs of the ornaments were preserved, and the thin leafy floral decorations found
under the edges of the belts were covered with solid blue, yellow and red paints. In fact,
moregold leaf was used in the decorations than the first construction, and the harmony of the
plain with the gold colors was ensured. Researchers in 2018 repair of the inscription in Kayseri
Nakkas Dervig Osman's repair II. They were considered as decorations made by Nakkas
Abdurrahman from Aleppo during the Beyazit period. In 2018, the XV. Century decorations
were repaired after 260 years. No other repairs know not known after this repair have been
made in the ornaments of the tomb. After the closure of the dervish lodges and lodges in 1925,
Mevlana Mausoleum was organized as Konya Asar-1 Atika Museum. The first Director of the
Museum, Yusuf Akyurt, in his 1933 report stated that he didn't have any decorations in Konya
where the decorations were spilled on the northeast endfeet of the tomb. In 1982, Museum
Director Erdogan Erol completed the deteriorated decorations of the tomb for Nakkas Mustafa

Baytal, residing in Manisa. Apart from the set minor interventions, no repairs were made to the
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ornaments. After the increasing visitors and humidity problem after 2000s, a rapid deterioration
process started in the pen works of the tomb. After the relay and restoration projects prepared
in 2018, under the sponsor ship of KonyaChamber of Commerce, Konya Chamber of Industry
and Konya Commodity Exchange, restoration works of pencil decorations of the tomb were
completed with in one year.

In the restoration Works carriedout in 2018, pencil decorations made by Nakkas Dervis
Osman from Kayseri in 1759 were removed by scraping. As a result of this blasting, the pen-
made or namentsmade by Abdurrahman of Aleppo in 1499 were strengthened by injection from
time to time, the lost contour and fine decorations were completed and there storation was
performed by Nakkas Semih Irtes in accordance with the original. As a result of the blasting,
six miniature techniques of the elephant legs were revealed.

Keywords: Kubbe-i Hadra, Hand-drawn, 11. Bayezit

Siiryani El Yazmalarinda Meryem’e Miijde Tasvirleri (6-13. Yy.) Uzerine
Bir Degerlendirme
Necla KAPLAN
Mardin Artuklu Universitesi

“Meryem’e Miijde”; Hiristiyan Donemi yapilarinda, Anadolu ¢evresindeki kiliselerin
duvar resimlerinde, resimli el yazma Incillerde ve cesitli el sanatlarinda yer bulan 12 bayramdan
ilkidir. Anadolu’da Hiristiyan sanatina 6nemli eserler kazandiran Siiryanilere ait resimli Incil
el yazmalarinda da “Meryem’e Miijde” tasvirinin yer aldigi pek c¢ok eser giiniimiize
gelebilmistir.

Siiryani resim sanatmin en dikkat c¢ekici ornekleri, el yazmalarinda karsimiza
¢ikmaktadir. Bu el yazmalarindan 6. yiizyil ile 13. yiizy1l arasma tarihlenen: Rabula Incili (586
yil1), Paris BN Cod. Syr. 33 numarali Incil (6. yiizyil), Hah Incili, (1227 yil1), Vat. Sir. 559
numarali Incil (12.-13. yiizy1l) ve Syr. 41/2 numarali Dioskoros Theodoros Incili (1222-1282
yillar1 aras1) ¢alismanin kapsamini olusturmaktadir. Bunlar, Ortacag diinyasinin iirlinii olarak
giiniimiize gelebilmis kiymetli eserlerdir. Bu el yazmalarin bir kism1 Mardin’de bir kism1 da
farkli Avrupa iilkelerindeki kiitliphanelerde korunmaktadirlar.

Bildiride Siiryanice yazilmis, bazilarinda yazani, istinsah edeni, yapildigi tarihi ve yeri
(cografyas1) bilinen resimli Incil el yazmalarindaki “Meryem’e Miijde” tasvirleri genel
hatlariyla degerlendirilecektir. “Meryem’e Miijde” tasvirleri kronolojik bir sira ile ele

alinacaktir. Tasvirlerin; lislupsal analizi ve ikonografik ¢6ziimlemesi yapilacaktir. Boylece 6.
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yiizyildan 13. yilizyila kadar gegen siirede Siiryani el yazmalarindaki “Meryem’e Miijde”
tasvirinin ge¢irmis oldugu degisim ve doniisiim irdelenecektir.

Calismanin neticesinde; Siiryani el yazmalarinda (6.-13. ylizyil) yer alan “Meryem’e
Miijde” ile ¢agdasi diger Hiristiyan sanat Orneklerinde (6zellikle Anadolu’daki) bulunan
“Meryem’e Miijde” tasvirleri karsilastirilacaktir. Bunlar arasindaki benzerlik ve farkliliklara
dikkat ¢ekilecek, varsa etkilesimler ortaya konacaktir. Boylece; bu alanda arastirma yapan
teoloji, resim ve Sanat Tarihi arastirmacilarina kaynak ve veri sunulmus olacaktir.

Anahtar Kelimeler: Siiryani, El Yazma, Meryem’e Miijde, Tasvir.

Evaluation Of “Annunciation to Mary” Scenes (6.-13. Century) In Assyrian

Manuscripts
Necla KAPLAN
Mardin Artuklu University

“The Annunciation to Mary” is the first of the 12 feasts that takes place in Christian
architecture, murals in churches in Anatolia, illustrated biblical manuscripts, and many other
art forms. Many works with the depiction of " The Annunciation to Mary " in the illustrated
biblical manuscripts, that belong to Syriacs who brought important works of Christian art in
Anatolia, have survived to the present day.

The most remarkable examples of Syriac pictorial art are seen in Syrian manuscripts.
The scope of the study are the manuscripts dated between the 6th and 13th centuries: Rabula
Bible (586), Paris BN Cod. Syr. Bible No. 33 (6th century), Hah Bible, (1227) Vat. Secret.
Bible No. 559 (12th-13th century) and Syr. The Dioskoros Theodoros Bible (between 1222-
1282) numbered 41/2. These are precious Medieval artifacts that have survived to the present
day. Some of these manuscripts are protected in Mardin while others are in different libraries
across Europe.

In this paper, depictions of the " The Annunciation to Mary” in the illustrated biblical
manuscripts written in Syriac, some of whose author, copier, the date and place (geography)
are known, will be evaluated broadly. “The Annunciation to Mary” illustrations will be
examined in a chronological order. Stylistic analysis and iconographic analysis of the
descriptions will be done. Thus, the change and the transformation of the depiction of “The
Annunciation to Mary” in the Syriac manuscripts between the 6th century to the 13th century
will be examined.

As a result of the study; “The Annunciation to Mary” in the Assyrian manuscripts (6th-

13th centuries), and “The Annunciation to Mary” depictions in other Christian art examples
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(especially in Anatolia) will be compared. The similarities and differences between them will
be highlighted and interactions will be revealed, if any. Thus; resources and data will be
provided to researchers of theology, painting and Art History who research in this field.

Keywords: Syriac, Manuscripts, “The Annunciation to Mary”, Descriptions

Anadolu Selcuklu, ilThanh Ve Beylikler Mimarisinde Ta¢ Kap1 Giris Kapisi

Kemer Bezemeleri
Nermin Saman DOGAN, Esra DURMUS
Hacettepe Universitesi

Anadolu’da Selguklu, Ilhanli ve Beylikler déneminde fetih hareketlerinin hizlandig,
Tiirklesme ve Islamlasma siirecinin artt1g1, askeri, dini ve sosyal islevli yapilar insa edilerek
imar faaliyetlerinin ivme kazandigi, devinimli/hareketli bir slire¢ yasanmistir. Selguklu
doneminde 1243 Kosedag Savasi yenilgisi ile baglayan siyasi ve sosyal ortamda kentlerde ve
diger yerlesim birimlerinde inga edilen mimari eserlerde degisim ve yeni arayiglar ortaya
cikmistir. Bu ¢ercevede mimari eserler 6zelinde yapilarin 6n cephelerini taglandiran birincil
cephe elemani olan ta¢ kapi kurgusunda giris kapisi kemer ve soveleri malzeme, iscilik ve
siislemeleri ile 6ne ¢ikarilmistir.

Bu ¢alismada Anadolu’da Selguklu- Ilhanli doneminde yaklasik 1271 yilinda baslayan
ve 14- 15. yiizyillarda Beylikler doneminde devam eden bir grup yapmin 6n cephesindeki tag
kap1 giris agikliginin basik kemerlerinde uygulanan siisleme programi tartigilacaktir. Tag kap1
giris kapis1 kemerlerinin {izengisi/kemer baslangic1 ve kilit tasmin yiizeyine uygulanan bu
stislemelerin Ozel tasarlandig1 dikkat ¢cekmektedir. Ta¢ kapilarda bordiirlerle dizili seritsel
kurgulu iki yan kanadin diizenlemesinden farkli olarak, orneklerde giris kapis1 kemerleri,
kemerlerin oturdugu soéveler, kemer baslangic1 ve kemer kilit tasinin yiizeyi bezenerek giris
vurgulanmistir. Konumuz olan tag¢ kapi giris kapisi kemer yiizeyi bezemelerinde ¢ogunlukla
donem anlayisia uygun olarak bitkisel motifler tercih edilmistir. Bu baglamda 13. Yiizyiln ilk
yarisinda insa edilen yapilarin tag¢ kapi giris kapist kemerlerinin de ¢cogunlukla mermer isciligi
yansitan ge¢meli olarak yapildigi ve farkl bicimde vurgulandigi goriiliir.

Tag kapilar yapmin bulundugu ¢evreye, dis diinyaya agilan ve farkli islevli mekanlarla
baglantiy1 saglayan mimari 6gelerdir. Ayn1 zamanda yapilarda oncelikle algilanan, goriis
alanina dahil olan tag kap1 giris kapis1 kemerlerinin {ist kisminda yapmin kimligi niteligindeki
kitabelerin bulunmasi da onem tasimaktadir.

Anahtar Kelimeler: Anadolu, Selguklu, IThanli, Beylikler, Ta¢ Kap1, Basik Kemer, Siisleme
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Entrance Gate of Portals’ Arch Ornaments in Anatolian Seljuk, Ilkhanid

And Principalities Architecture
Nermin Saman DOGAN, Esra DURMUS
Hacettepe University

During the period of Seljuks, Ilkhanid and Principalities, dynamical/active process in
which conquest movements accelerated, the process of Turkization and Islamization increased,
and the construction activities gained momentum by constructing military, religious and social
functioning architecture was occured in Anatolia. In the political and social environment that
started with the defeat of the Battle of K&se Dagh in 1243, changes and new quests emerged in
the architectural works built in cities and other settlements in the Seljuk period. Within this
framework; the entrance gate arches and jambs, which are the primary facade elements
crowning the frontage walls of the buildings in terms of architectural works, have been featured
with their materials, workmanship and decortion along with aforementioned context.

In this study, the ornament program applied on a group of structures’ frontage portal’s
entrance gate arches that started in 1271 in the Seljuk-llkhanid period and continued in the 14th
and 15th centuries during Principalities period will be discussed. It is worthy of note that these
decorations, which are applied on the Portals / arch start of the Portal and the entrance gate
arches and the surface of the keystone, are specially designed. Different from the organizing of
the side wings lined with borders and stripy fiction on the portals, in the examples, the entrance
gate arches, the jambs on which the arch is seated, the beginning of the arch and the surface of
the arch keystone are decorated by emphasizing the entrance. Herbal motifs were mostly
preferred in convenient with the understanding of the period in Portal, entrance door flattened
arch surface decorations which is our subject. In this context, it is seen that the Portal’s entrance
gate arches of the structures built in the first half of the 13th century were mostly made as click-
fit which reflected the marble workmanship and emphasized differently.

Portals are architectural elements that dilated to the environment where the buildings is
located, and, to the outside world and provide connection with different functional places. It is
also, it is important to find inscriptions that are the identity of the structures at the top of the
Portal’s entrance gate arches, which are primarily perceived and included in the field of view.

Keywords: Anatolia, Seljuk, Ilkhanid, Principalities, Portal, Flattened arch, Ornaments.
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Bilyar Cuma Camii
Miinteha ARABALI TATAR, Nuran KARA PILEHVARIAN
Yildiz Teknik Universitesi

Islamiyet’i ilk kabul eden Tiirk devleti olarak bilinen idil Bulgar Devleti Orta Cag Rus
kaynaklarinda Dogu Avrupa olarak kabul edilen bdlgenin en biiylik devletlerinden biridir. 9.
yiizy1l sonu- 10. yiizyil basinda kuruldugu kabul edilen Idil Bulgar Devleti’ne baskentlik
yapmis olan Bilyar kentinin kalintilari, bugiinkii Tataristan Cumhuriyeti Alekseevskiy bolgesi
Bilyarsk koyii yakinlarinda, Kii¢iik Ceremsan Nehri’nin sol kiyisinda, Bulgar kentinin yaklasik
100 km dogusundadir. Rus letopislerinde (yilliklarinda) sehir, “Ulu Sehir” olarak
adlandirilmaktadir. Bu tarihi sehir yiliz Ol¢limiine bakildiginda Mogol Donemi’ne kadar
bolgenin en biiyiik sehri sayilmaktadir. Bilyar sehri 12. yiizyilin ikinci yarisindan itibaren 1dil
Bulgar Devletinin bagkenti olmustur. Sehir Mogol istilasina kadar varligini korumustur.

18. Yiizyillda yasamis tarih¢i ve “Rus Tarihi” adli eserin yazar1 V. N. Tatis¢ev
Bilyar’dan; “Birkac eski tas bina ile biiylik mabedin portali ve siitunlar1 yer almaktadir.”
seklinde bahsetmektedir. 1768 yilinda sehri goren ve kendi onderliginde arastirma baslatan
Yiizbast N.P. Rigkov "Tas binalar, toprak surlar1 ve mezarlik kalintilarin1 bardiran Bilyar
yerlesim yeri" adiyla bir rapor hazirlamis, mezar taglari ile alakali olarak, “Burada yasamis
insanlarin ihtisamli sanatiin izlerini tagimaktadirlar” seklinde ifadesini kayda gegirmistir.
Tarihi 10. yiizyilldan 13. yiizyilin son ¢eyregine dayandirilan kentte arkeolojik aragtirmalar
sonucu binlerce esya bulunmustur. Bilyar Cuma Camii gerek konumu, gerekse nadir bulunan
bir erken dénem Tiirk-Islam mimarisi 6rnegi olusu acisindan kiymetlidir. Yaps, tag kapis,
bezemeleri, ¢ok ayakli plan tipi vb. zellikleri ile ayn1 ddnem Tiirk-Islam mimarisi 6rnekleriyle
cesitli benzerliklere sahiptir.

Bilyar sehri Cuma Camisi ile ilgili arkeolojik arastirmalara ilk olarak 1973-77 yillarinda
A.H. Halikov 6nciiliiglinde baglanmistir. Cuma Camisi Tataristan topraklarinda kesfedilen en
eski cami ve arkeolojik arastirmalara gore bolgede insa edilmis en eski tas yapidir.
Arastirmacilar, caminin 922'de Bagdat elgilik heyeti tarafindan Bulgar'in ziyaret edilmesinin
akabinde insa edildigini ileri siirmektedir. A.H. Halikov da yapinin 9. yiizyilin sonlarinda insa
edildigini diistinmektedir. Cami, ahgaptan ve beyaz tastan yapilms iki boliimden ve kuzey dogu
kosesindeki bir minareden olusmaktadir. Once ahsaptan insa edilen caminin ahsap kismmin
giineydogu tarafina daha sonra 10. Yiizyil ortalarinda beyaz tastan ek bir bina yapilmistir. 18.
Yiizyilda Tatiggev’in de belirttigi lizere yap1 biiyiik bir ta¢ kapiya sahipti. 18. Yiizyil sonrasi
bblgede bulunan kalintilarin pargalar1 bdlge halki tarafindan cesitli imar faaliyetlerinde

kullanilmak suretiyle gotiiriilmiistiir. Bulgar sehrinde 13. yiizyil ortalarmda insa edilen Cuma
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Camisi’'nin de bu cami 6rnek almarak yapildigi diisiiniilmektedir. 2012 yilina kadar Bilyar
sehrinde Tataristan Bilimler Akademisi, Mercani Tarih Enstitiisii’niin ekibi tarafindan kii¢iik
capli ¢calismalar gerceklestirilmis, son yillarda ise Tataristan Cumhuriyeti Bilimler Akademisi
A.H. Halikov Arkeoloji Enstitiisii Kazan (Idil Bolgesi) Federal Universitesi’nin Uluslararasi
[liskiler, Tarih ve Dogubilimleri Enstitiisii ortakhiginda ¢alismalar siirdiiriilmektedir.

Anahtar Kelimeler: Bulgar, 1dil, Bilyar, Mimarlik, Cami.

Bilyar Grand Mosque
Miinteha ARABALI TATAR, Nuran KARA PILEHVARIAN
Yildiz Teknik University

As known as first Turkic state converted into Islam, VVolga Bulgarian State was one of
the largest state in the Eastern Europe in Middle Age. VVolga Bulgarian State founded at the end
of the 9th century and early 10th century, was commercial and cultural centre of the Volga-
Kama area between the 10th-13th centuries. Remains of the city of Bilyar, which was the capital
of the Idil Bulgarian State, was founded in the late 9th and early 10th centuries, The ruins of
the city of Bilyar are located on the left bank of the Kiigiik Ceremsan River, near the village of
Bilyarsk in the Alekseevskiy region of the Republic of Tatarstan today. . Bilyar was one of the
largest cities of the region in the Middle Ages. In Russian letopis, the city is called the "Great
City". This historical city is considered as the largest city in Eastern Europe until the Mongolian
Period when looking at the surface area. Bilyar city has been the capital of Bulgarian State Idil
since the second half of the 12th century. The city remained in existence until the Mongolian
invasion.

V. N. Tatiscev the historian who lived in the 18th century and the author of the book
"Russian History" told about Bilyar; "There are several old stone buildings and the portal and
columns of the great temple.” Captain N.P. Rychkov, who saw the city in 1768 and started
research under his own leadership, prepared a report titled "Bilyar settlement with stone
buildings, land walls and cemetery remnants” and recorded a statement about cemetary
remnants; "They bear the traces of the magnificent art of the people who lived here". The city,
which history dates from the 10th century to the last quarter of the 13th century, has found
thousands of items as a result of archaeological research. Bilyar Cuma Mosque is valuable in
terms of its location and being a rare example of early Turkish-Islamic architecture. Crown
gate, decoration of the building, multi-legged plan type, etc. It has various similarities with the

examples of Turkish-Islamic architecture in the same period.
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In 1973-77, started archaeological researches under the leadership of A.H. Halikov.
Grand Mosque is the oldest mosque discovered in the territory of Tatarstan and is the oldest
stone structure in the region. Researchers suggest that the mosque was built in 922 after the
visit of the Bulgarian by the Baghdad haliphat. AH. Halikov also thinks that the building was
built in the late 9th century. The mosque consists of two sections made of wood and white stone
and a minaret in the north-east corner. First, mosque was built wooden section. Then an
additional building made of white stone was built on the southeast side of the wooden part of
the mosque. As stated by Tatischev in the 18th century, the building had a large gate. Parts of
the ruins in the area after the 18th century were taken by the locals for various zoning activities.
It is believed that the Grate Mosque, built in the middle of the 13th century in the Bulgar city,
was built by taking this as an example. Until 2012, small scale studies were carried out by the
team of the Academy of Tatarstan Merdjani History Institute in Bilyar city, and in recent years
studies continue in partnership with the Institute of International Relations, History and Natural
Sciences of A.H. Halikov Archeology Institute Kazan (Volga Region) Federal University.
Academy of Sciences Tatarstan Republic.
Keywords: Bulgar, Volga, Bilyar, Architecture, Mosque.

Sultan II. Abdiilhamid Dénemi’nin Mimarhk Hafizasi: U¢ Sehir-U¢ Cesme

ve Diisiindiirdiikleri
Nurcan YAZICI METIN
Mimar Sinan Giizel Sanatlar Universitesi
Sultan II. Abdiilhamid’in saltanati, devletin son doneminde, tiim Osmanli cografyasinda yogun
imar etkinliklerinin yasandigi bir donem olmustur. Bu déonemde insa edilen mimari eserler,
islevselliklerinin yaninda ¢ok yonlii bilesenleriyle birtakim mesajlar1 da icermektedir. Bu
mimari eserler icinde ¢esmeler ayr1 bir yer tutmaktadir. Sultan II. Abdiilhamid doneminde
klasik donem Osmanli ¢esmelerinin yaninda, anit 6zellikte ve Osmanli mimarlik hafizasindan
referanslarin1 alan g¢esmeler yapilmigti. Bu ¢esmelerden bazilarinin ingasi, Osmanli
cografyasindaki en kapsamli imar etkinligine sahne olan Sultanin yirmi besinci ciilus
y1ldonliimii miinasebetiyle planlanmigtir. 1 Eyliil 1900 tarihine tekabiil eden bu giinde, ciilus
vesilesiyle ingas1 planlanan veya agilis1 yapilan eserler arasinda ¢cesmeler sayica onemli bir yer
tutmaktadir.
Sultan II. Abdiilhamid’in yirmi besinci ciilus yildoniimii i¢in insas1 planlanan
Londra’daki Dilara Cesmesi, ciilus i¢in insa edilen Musul’daki ¢esme ile Sultanahmet’teki

Alman Cesmesi donemin anitsal gesme Ornekleri iginde ortak mimari referansli 6rneklerdir. Bu
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cesmelerin en Onemli 6rnegini, ingast clilus miinasebetiyle diisliniilmemis olsa da agilisinin bu
vesileyle yapilmasi planlanan Alman Cesmesi olusturmaktadir. Alman Cesmesi’ne ¢ok benzer
bir plan Londra’da insas1 diigiiniilen Dilara Cesmesi’nde ve ayni referanshi oldugu anlasilan
Musul’da, ciilus i¢in inga edilen ¢gesmede de goriilmektedir.

Donemi ¢ok yonlii yansitan bu ¢esme Orneklerinde gelenekle gelen ve donemden
eklemlenen verileri gormek miimkiindiir. Zengin bir mimarlik ge¢migine sahip Osmanli
topraklarindaki hafizayr yansitan mimari referanslarin yaninda Osmanli mimarisi esinli
uygulamalar ve de donemin siyasi ideolojisine uygun diisen mimari veriler, bu ii¢c ¢esmede
mevcuttur. Ayrica Alman Cesmesi’nde oldugu gibi bani tercihleri de bu ¢cesmelerde belirleyici
olmalidir. Bu {i¢ ¢esme, 18.ylizyilin baslarindan itibaren Osmanli mimarisinde goriilmeye
baslanan meydan c¢esmesi Ornekleri arasindadir ve islevlerinin yaninda anit gorevini de
iistlenmislerdir. Bu ¢esmelerde, form olarak bilinen bir form kullanilmistir; bununla birlikte
kendi mimarlk ge¢misinden referans alinarak {iretilmis mimari iirlinler olarak da gortlebilir
bunlar. Dénemin ideolojik ve politik sdylemlerinin pargasi olan verileri de bu ii¢ ¢esmenin
mimari ve siisleme detaylarinda gérmek miimkiindiir. Bildiride, {i¢ ¢esmenin mimari
referanslari tizerinden bir sorgulama yapilarak degerlendirmeye gidilecektir.

Anahtar Kelimeler: II. Abdiilhamid, Osmanli Mimarisi, Cesme.

Architecture Memory of Sultan Abdulhamid Il Period: Three Cities, Three

Fountains and Things They Make Us Think
Nurcan YAZICI METIN
Mimar Sinan Fine Arts University
The reign of Sultan Abdulhamid Il was a term of intense zoning activities in all Ottoman
geography during the last period of the empire. Architectural works that were constructed
during this period contained various messages with their versatile components in addition to
their functionality. Fountains take up a separate place among these architectural works. During
the period of Sultan Abdulhamid II, in addition to classical term Ottoman fountains,
monumental fountains that take references from Ottoman architecture memory were
constructed as well. The construction of some of these fountains was planned in reference to
the twenty fifth enthronement anniversary of the Sultan, which witnessed the most
comprehensive zoning events in Ottoman geography. Fountains take up an important place in
terms of number among works there were planned to be constructed or opened with a ceremony

on the occasion of enthronement on this day, which corresponds to September 1, 1900,
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Dilara Fountain in London, which was planned to be constructed for the twenty fifth
enthronement anniversary of Sultan Abdulhamid 11, the fountain in Mosul that was constructed
for enthronement and German Fountain in Sultanahmet were examples with common
architectural references among monumental fountain examples of the period. German Fountain,
of which construction wasn’t thought as part of the enthronement yet of which opening
ceremony was planned to be realized within the scope, acts as the most important example of
these fountains. A very similar plan to German Fountain is seen on Dilara Fountain, which was
thought to be constructed in London, and on the fountain that was constructed for enthronement
in Mosul that is understood to have the same reference.

It is possible to see the data that is coming with tradition and articulated from the period
on these fountain examples that reflect the term in a multi directional manner. In addition to
architectural references that reflect the memory on Ottoman soils with rich architecture history,
practices that were inspired from Ottoman architecture and architectural data suitable for the
political ideology of the period are present on these three fountains. Moreover, just like on the
German Fountain, constructive preferences should be determinant on these fountains. These
three fountains are among the examples of square fountains that were started to be seen in
Ottoman architecture by the beginning of 18th century and they undertook monumental
purposes in addition to their functionality. A form that is known as form was used on these
fountains; in addition to this, these may be also seen as architectural products created by taking
reference from its own architecture history. It is possible to see the data as part of the ideological
and political expressions of the term on the architectural and decorative details of these three
fountains. An examination shall be made on architectural references of these three fountains to
reach to an evaluation on this paper.

Keywords: II. Abdiilhamid, Ottoman Architecture, Fountain.

Istanbul’un Siileymaniye Semtindeki Yenileme Siireci Ve Koruma

Sorunlar:
Nuri SECGIN
Mimar Sinan Giizel Sanatlar Universitesi
Yenikapi civarindaki Marmaray Tiip Gegit Kazilar1 esnasinda ortaya ¢ikan buluntularla
yerlesim tarihi yeni bastan yazilan Istanbul hi¢ siiphe yok ki, gerek cografi ozellikleri ve
jeopolitik konumu ve gerekse sahne oldugu olaylar nedeniyle kadim diinyanmn en 6nemli
kentlerinden biri olarak degerlendirilmektedir. Ancak bugiinkii kent dokusunun ¢ekirdegini

olusturan Tarihi Yarimada nin u¢ kismindaki yerlesim Megarali kolonistler tarafindan M.O. 7.
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yizyilin ortalarinda kurulmus ve ilerleyen silirecte Roma egemenligine giren kent IL
Theodosius donemine kadar kademeli bir sekilde genisleyerek yiizyillar boyunca degismeyecek
olan nihai sinirlarma ulagmistir.

M.S. 330 yilinda Roma Imparatorlugu’nun dogudaki baskenti ilan edilen ve Nea Roma
olarak anilan kent tipki italya’daki Roma gibi yedi tepe iizerine yayilan bir yerlesim &zelligi
gosterir. Tarihi Yarmmada’nin gilincii tepesini isgal eden Siileymaniye semtinin Osmanli
oncesindeki durumuna iligkin bilgilerimiz son derece sinirli olmakla birlikte baz1 kaynaklarda
bu alanin Skiros Kayaliklar1 olarak anildig1 ve kayaliklarin Hali¢’e bakan hakim noktasinda
Athena’ya adanmis bir tapmagin bulundugu belirtilir. Roma egemenligindeki ilk birkag yiizyil
icerisinde gerceklesen imar siirecinde ise Siileymaniye semtinin nasil bir degisim gosterdigi
tam olarak bilinmemekle beraber Vefa yakinlarindaki Constantinus Hamami, Akataleptos
Kilisesi (Kalenderhane Camii), ayn1 bdlgede yer alan Augusta Placidia, Augusta Eudoxia ve
Prenses Arkadia’ya ait evler ile Molla Giirani Camii’nin yerinde var oldugu iddia edilen bir
kilise, bolgedeki imar ve iskan faaliyetlerinin V. ylizyildan itibaren baslamis olabilecegini
diistindiirmektedir.

Constantinopolis Osmanli egemenligine gectikten sonra Skiros Kayaliklar1 olarak
anilan semt dnce Eski Saray’in, 16. yiizyilda da Siileymaniye Kiilliyesi’nin ingaas1 ile Osmanli
baskentinin nirengi noktalarindan biri haline gelir. Semtin eteklerindeki kiy1 bandi Hali¢’in
liman 6zelligi nedeniyle ticaret bolgesi olarak yiizyillardir siirdiirdiigli islevini korurken,
Hali¢’e dogru inen egimli yamaglarda ise Miisliiman-Tiirk kimliginin 6ne ¢iktig1 ve ¢ogunlukla
ulemanin yerlestigi bir semt olusur. Ancak 19. yiizy1l Istanbul’unda degisen iktisadi yap1
nedeniyle Hali¢’in diger tarafindaki Galata ve gevresinde yeni bir ticaret bolgesi olusmus,
Siileymaniye ve civar1 eski cazibesini yitirmistir. Bu durum semtin sosyal ve ekonomik
yapisinda bir ¢oziilmeye neden olur ve bolgeyi terkeden varlikli tiiccarlarin yerleri merdiven
alt1 olarak tabir edilen niteliksiz imalathaneler ile bu imalathanelerin ¢alisanlar1 tarafindan isgal
edilir ve daha da 6nemlisi semtin ticari dokusu ile konut dokusu birbiri i¢ine gecer.

1900’lerin baglarindan itibaren gittik¢ce derinlesen ve 1950°lerde bir kirilmaya yol acan
sosyo-kiiltiirel ve ekonomik bozulma Siileymaniye semtini bir ¢okiintii alanina doniistiiriir ve
elbette bu siireci besleyen bircok etkenden s6z edilebilir. 2005 yilina gelindiginde ise
Siileymaniye ve benzeri yerlesimlerin rehabilitasyonu ve tekrar saglikli bir yapiya kavusmalar1
icin Londra, Beyrut, Hirosima ve Barselona’daki benzer uygulamalardan hareketle 5366 Sayili
“Yipranan Tarihi ve Kiiltiirel Tasinmaz Varliklarin Yenilerek Korunmasi ve Yasatilarak
Kullanilmas1 Hakkinda Kanun” yiiriirliige girer. Ancak s6z konusu Kanun uyarinca gergeklesen

bazi uygulamalar amacma ulasip, sosyal ¢okiintli alanina doniismiis semtler yeniden hayat
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bulurken, bazi semtlerde siire¢ kesintiye ugramis, sosyal, ekonomik ve kiiltiirel mirasin
korunmasina yonelik sorunlar daha da derinlesmistir. Bu bildiride; bahse konu olumsuz tabloya
yol agan yasal mevzuat, kiiltiirel miras bilinci, ekonomik sorunlar, siire¢ yonetimi ve rant gibi
hususlar irdelenecek ve lilkemizdeki “Yenileme” algisi iizerinde durulacaktir.

Anahtar Kelimeler: Kiiltiirel Miras, Siileymaniye, Koruma ve Onarim, Yenileme Alanlari.

Renovation Process and Conservation Issues in Istanbul’s Suleymaniye

District
Nuri SECGIN
Mimar Sinan Fine Arts University

Istanbul, whose history of settlement has been rewritten with the finds unearthed during
the Marmaray Tube Passage Excavations near Yenikapi, is undoubtedly considered one of the
most important cities in the ancient world, due to its geographical features and geopolitical
location and events. However, the settlement at the tip of the Historic Peninsula, which is the
core of today's urban fabric, was founded by the colonists from Megara in the middle of the 7th
century BC. and the city, which was entered the Roman domination in the following period,
was gradually expanded until the Theodosius Il. period, reaching its ultimate limits, which
would not change for centuries.

The city, which was declared as the eastern capital of the Roman Empire in 330 A.D.
and called Nea Roma, has a settlement feature that spreads over seven hills just like Rome in
Italy. Although our knowledge of the pre-Ottoman condition of the Siileymaniye district, which
occupies the third hill of the Historic Peninsula, is extremely limited, it is stated in some sources
that this area is referred to as Skiros Rocks and there is a temple dedicated to Athena at the peak
of the rocks overlooking the Golden Horn. Although it is not known exactly how the
Siileymaniye district changed during the reconstruction in the first few centuries under the
Roman rule, Constantinus Bath, Akataleptos Church (Kalenderhane Mosque) near Vefa, the
houses of Augusta Placidia, Augusta Eudoxia and Princess Arkadia in the same region and a
church allegedly existed on the site of Molla Giirani Mosque suggests that the development and
settlement activities in the region may have started from the 5th century.

Constantinople was conquered by the Ottomans, the district, which was called Skiros
Rocks, became one of the triangulation points of the Ottoman capital subsequent to construction
of the Old Palace and the Suleymaniye Complex in the 16th century. A Muslim-Turkish
neighborhood was established on the hillside descending towards the Golden Horn while the

coastal strip at the outskirts of the neighborhood has maintained its function as a commercial
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zone for centuries. However, due to the changing economic structure in Istanbul in the 19th
century, a new trade zone has emerged in and around Galata, on the other side of the Golden
Horn, and Siileymaniye and its vicinity have lost its old charm. This situation causes a
disintegration in the social and economic structure of the district and locations of wealthy
merchants who leave the region are occupied by unqualified workshops and their employees,
and more importantly, the commercial and residential textures of the district are intertwined.

The socio-cultural and economic deterioration that has deepened since the early 1900s
and caused a break in the 1950s turns the Suleymaniye district into a collapse area, and of
course, It can be mentioned many factors that feed this process. In 2005, Law No: 5366 came
into force for Rehabilitation Suleymaniye and so places like for London, Beirut, Hiroshima and
Barcelona. However, while some practices realized in accordance with the Law in question
achieved its purpose and the neighborhoods were revived, in some districts the process was
interrupted, and the problems deepened. In this article; It will be examined about loophole
related the problems, cultural heritage awareness, economic problems, process management
etc. issues and will be emphasized the “renewal” perception in our country.

Keywords: Cultural Heritage, Suleymaniye, Conservation and Restoration, Renovation Areas.

5-6.Yiizy1l Hristiyan Tiirklerine Ait Yeni Kesfedilen, iki Unik Kiilt Alan:

Tarih-Sanat Tarihi Ve Hristiyanlik ikonografisi Icin Sarsici Kanmitlar
Okay SUTCUOGLU

Antalya-Finike bolgesinde bulunan Arykandos Vadisinin sarp kanyonlarinda 6 yil
stirdiiriilen saha arastirmasinda, elde edilen sira dis1 verilerin aidiyetleri ve anlamlar1 uzun stiren
ugraslar sonucunda biiyiik oranda aydinlatilabilmistir. Vadide yeni tespit edilen ii¢ yerlesim
alaninin 6tesinde son derece izbe alanlarda tasarimlanmuis, birbirleri ile iliskili iki “magara kiilt
alan1” ortaya ¢ikarilmistir.

[Ik kiilt alanmnin kristalize kaya yiizeyinde, yazit, pigtogram ve petroglif niteliginde ¢ok
sayida veri vardir. Bunlar; “metinler, semboller, monogramli haglar, ¢oziilebilen figiirlii resim
programlari ve aydinlatilamamis degisik sahneler” seklinde gruplandirilmistir. Tarihleyebilmek
icin dogrudan ve dolayl kanitlara ulasilabilmistir. Biiylik ¢ogunlugu 6.yilizyilda yasamis olan
Sionlu Aziz Nikolas’in donemine ve 6zel bir mucizesine referans vermektedir. Buradaki
verilerin hi¢ birinin Bizans Sanati i¢cinde benzerleri veya yeri yoktur. Metinlerin Grek alfabesi
ile yazilmig Kuman/Kipgak dili oldugunu sanmaktayiz. Tiirkiye yahut Avrupa akademisi ile

yaptigimiz girisimlere ragmen, okunmasi basarilamamistir. Semboller ve resim programlarmin
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tamaminin Tiirk sanati iislubunda yapildig1 kesindir. Dolayisiyla, Bir Azizle sik1 baglar1 olan
Tiirklere ait sasirtici sanatsal 6rneklerle kars1 karsiyayiz.

Diger kiilt alanindaki veriler “haclar, soyut semboller ve baz1 Tiirk boy damgalarindan,”
olusmaktadir. Bu veriler topluca iligkilendirildiginde, kiilt alaninin bir samana ait olduguna
isaret etmektedir. Diger kiilt alanindakiler gibi; tarih, teknik ve iislup yoniinden ¢ok yakin
benzerlikler barindirmaktadir. Dolayisiyla her iki kiilt alaninin birbirleri ile iligkili oldugunu
teyit eden daha pek ¢ok verinin de varligina dayanarak su kanaate varilmistir:

5-6.ytizyilda bir grup Hun/Bulgar Tiirk{, spontan sekilde bu sahaya gelmisler veya 6zel
mesleklerinden dolay1 Bizans tehciriyle yerlestirilmislerdir. Bu arkaik Tahtacilar (Agageriler)
Kipcakca adlandirdiklar: “Gobu-k”a yerlesmisler, asirlarca orman isi yapmuslar, Hristiyanligi
benimsemis olsalar da Tiirk gelenegi ve sanatini siirdiirmiisler, tiim birikimlerini kendilerinden
700 yil sonra buraya gelen Selguklu Tahtacilarina transfer etmislerdir. Antropolojik
yontemlerle bu kiiltiirel kanitlar toparlanmig, Azizin kiilt alam1 haricinde, mucizesini
gerceklestirdigi  kutsanmis alan tespit edilmis, yerlesik halk dilindeki Hun/Bulgar
terminolojisine ulasilmis, Hunlardan beri siiregelen “toplu gecis ritlieli” ortaya cikarilmas,
Osmanl arsivleriyle de buradaki Bulgar varhigi kesinlestirilmistir. Tirkler tarafindan
tasarimlandig1 ve kullanildig1 acik olan iki kiilt alani, Samanist ritlerin Hristiyanli§a geciste
nasil viicut buldugunu gésteren yegane kanitlardir. Bunun yani sira, Orhun Kitabelerinden beri
“Grek alfabeli proto Tiirkce” sandigimiz en 6zgiin yazitlar buradadir. Ikonografik agidan
tarihteki “ilk seytan ¢ikarma ayinine ait sembolizmalar” da buray1 tek basma tinik kilmaktadir.
Yogun emekle kismen aydinlatilabilen bu sira dis1 verilerin pek ¢ogu daha tanitilamadan
defineciler tarafindan tahrip edilmis ve yazarin arsivi ile sinirli kalmistir. Bu agidan, Sanat tarihi
camiasina sunulmasi ve kritik 6nemdeki verilere dikkat ¢ekilmesi elzemdir.

Anahtar Kelimeler: Hun-Bulgar Sanati, Hristiyan Tiirkler, Sionlu Aziz Nikolaos, Arykandos

Two Cultural Areas, Discovered From The 5-6th Century Christian Turks:

Shocking Evidence For History-Art History And Christian Iconography
Okay SUTCUOGLU
In the field researches that have been carried out in the steep canyons of Arykandos
Valley in the Antalya-Finike region for 6 years, the belongings and meanings of the
extraordinary data obtained have been largely illuminated as a result of long efforts. Apart from
three newly identified settlements in the valley, two interconnected "cave cult areas" have been

discovered.
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On the crystalline rock surface of the first cult area, there are many inscriptions,
pigtograms and petroglyphs. These; It is grouped as “texts, symbols, crosses with monograms,
figurative figure programs that can be solved and different scenes that are not understood”.
Direct and indirect evidence was available to date. It refers to the period and a special miracle
of St. Nicholas of Sion, who lived in the 6th century. None of the data here has any place or
place in Byzantine Art. We think that the texts are Kuman/Kipchak language written in Greek
alphabet. Turkey or in spite of our attempts with the European academies, were not achieved
reading. It is certain that all symbols and painting programs are done in the style of Turkish art.
Therefore, we are faced with surprising artistic examples of Turks who have close ties with a
Christian Saint.

Data in the other cult area consists of "crosses, abstract symbols and some Turkish tribe
stamps”. When these data are collectively associated, it indicates that the cult area belongs to a
shaman. Like in other cult areas; It has very similarities in terms of history, technique and style.
Therefore, based on the existence of many more data confirming that both cult areas are
interrelated, the following conclusion is reached.

In the 5-6th century, a group of Hun/Bulgar Turks came to this area spontaneously or
were placed with the Byzantine deportation because of their private professions. These archaic
Tahtacis settled in the "Gobu-k", which they call Kipchak, and have been woodworking for
centuries. Although they adopted Christianity, they continued the Turkish tradition and art.
They transferred all their experience and traditions to the Seljuk Tahtaci, who came here 700
years later. With the anthropological methods, these cultural evidences were gathered, and the
blessed area where the saint performed his miracle, except for the cult area, was identified. The
Hun/Bulgar terminology in the settled folk language has been reached and the “mass initation
ritual” that has been going on since the Huns has been revealed. With the Ottoman archives,
the presence of the Bulgar here has been confirmed. The two cult areas that are definitively
designed and used by the Turks are the only evidence that shows how the shamanist rituals
emerged in the transition to Christianity. In addition to this, the most original inscriptions that
we consider “Greek alphabet with proto Turkish” since Orkhon Inscriptions are here.
Iconographically, the "symbolism of the first exorcism ritual” also makes this place unique.

Many of these extraordinary data, which can be partially illuminated with intense labor,
were destroyed by the treasure hunters before they were introduced, and were limited to the
archive of the author. In this respect, it is essential to present it to the Art History community
and draw attention to critical data.

Keywords: Hun-Bulgarian Art, Christian Turks, St. Nicholas of Sion, Arykandos.
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2019 Yih Alanya Kalesi Kazilar:
Osman ERAVSAR
Akdeniz Universitesi

Genel hatlariyla 2019 yili iginde gergeklestirilen Alanya Kalesindeki kazi ¢aligmalar1
hakkinda bilgiler verilecektir. Arkeoloji Kazi, konservasyon ve belgeleme ¢aligmalar1 olarak ti¢
farkli boyutta siirdiiriilen ¢aligmalar gereke zaman, gerekse is yogunlugu bakimindan artarak
devam etmektedir. Bu ¢aligmalarda 2019 yili Arkeolojik kazi ¢aligmalar1 kalenin ti¢ farkli
bolgesinde gerceklestirilmistir. ¢ Kale, Ehmedek ve Arasta bolgelerinde yapilan ¢alismalarin
ana odagm kalenin Ortacag ve Oncesi ddnemlerinin kiiltiirel yapisinin anlasiimasi
olusturmaktadir. Kazi ¢ahigmalarmnin yapildigi birinci sektdr, i¢ kaledir. I¢ kalenin giiney
kanadinda bulunan ve baglangicta hamam olabilecegi ifade edilen yapinin, ilerleyen ¢aligmalar
sonrasinda kaledeki sarayin kabul b6 iimiiniin haricinde saray yapisinin bir parcasi oldugu tespit
edilmistir. ikinci kazi alan1 Ehmedek Uggen Burg alanmidir. Bu bdlgede yapilan kazilarda
kalenin, Helenistik doneme kadar uzanan erken donem yerlesimine iligkin verilere ulasilmistir.
Ugiincii kaz1 alan1 16 yy.da yapilan ve yaklasik olarak bir yiizyil kullanilan arasta’dir. Bu alan
daha sonraki donemlerde mezarlik haline getirilmistir. Ele gegen mezarlardan 16 ve 17 yy.da
kentin gelisimi ve imarmin nasil oldugu ve halkin yasam bi¢imleri tespit edilmeye ¢alisilmistir.
2019 y1l1 kaz1 ¢calismalarinda mimari bulgularin digma ele gecirilen dnemli kiigiik eserler ile de
dikkat ¢cekmistir. Selguklu donemi ¢ini sanatina teknik ve kompozisyon bakimindan katki
saglayacak nitelikte parcalar bulunmustur.

Kazi ¢aligmalar1 disinda konservasyon calismalarina da baslanilan Alanya Kalesi
Kazisinda bulunan ¢iniler gelistirilen bir teknikle tekrar biitlinliigiinii saglamaya ¢alisilmistir.
Belgeleme calismalar1 sirasinda kalenin biitiin sur duvarlari ileri teknolojik yontemler ile
belgelenmis ve bulgularm buluntularin ve mimarinin yerleri sayisal verilerle haritalara
islenmistir.

Anahtar kelimeler: Alanya, Selguklu, Keykubat, Cini, Ehmedek, Arasta.

Alanya Castle 2019 Excavations
Osman ERAVSAR
Akdeniz University
In general, information will be given about the excavations in Alanya Castle, which
were carried out in 2019. Archeological excavation, conservation and documentation studies,
which are carried out under three different titles, continue to increase both in terms of time and

work intensity. Archaeological excavations in 2019 were carried out in three different regions
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of the medieval city. The main focus of the studies carried out in the Inner Castle, Ehmedek
and Arasta regions is to understand the cultural structure of the medieval and pre-medieval
periods of the castle. The first sector where excavations are carried out is the citadel. It was
determined that the building, which is located on the south wing of the inner castle and which
was originally said to be a bathhouse, was a part of the palace structure, except for the reception
part of the palace in the castle. The second excavation area is the Enmedek Triangular Bastion
area. During the excavations in this region, data regarding the early settlement of the castle
dating back to the Hellenistic period were obtained. The third excavation area is Arasta, which
was built in the 16th century and was used for approximately one century. This area was later
turned into a cemetery. From the graves uncovered, it was tried to determine the development
and development of the city and the life styles of the people during the 16th and 17th centuries.
It has also attracted attention with the important small artifacts found outside the architectural
findings during the excavations in 2019. Pieces that will contribute to the Seljuk period tile art
in terms of technique and composition were found.

Apart from the excavations, conservation studies were also initiated, and the tiles found
in the Alanya Castle Excavation were tried to be re-integrated with a developed technique.
During the documentation, all the walls of the castle were documented with advanced
technological methods and the locations of the findings, finds and architecture were recorded
on maps with numerical data.

Keywords: Alanya, Seljug, Keykubat, Tile, Enmedek, Bazaar.

Mersin’de Erken Cumhuriyet Donemi (1923-1950) Koy Okullar:
Ozgehan KAVAS
Akdeniz Universitesi

Erken Cumhuriyet doneminin en 6nemli miicadelesi yoksulluk ve cehalet iizerine
olmustur. 1923-1950 yillar1 arasinda tilke niifusunun %75’inin kdylerde yasamasi, bu kdylerin
%80’inde okul bulunmamasi, Cumhuriyeti kuran kadrolarin aydinlanma hareketini kdylerden
baslatmalarina neden olmustur. Cumhuriyetin kurulmasi ile birlikte getirilen yonetmelikler ile
egitim ile ilgili diizenlemeler getirilmis, yeni bir nesil yaratma ve egitimi toplumun her
kesiminde yayma amaciyla tilkenin dort bir yaninda egitim seferberligi yasanmaya baglamistur.
Bu siiregte pek cok egitim yapisi insa edilmistir. Maarif Vekaletince olusturulan, yerli ve
yabanci mimarlarin gérevli oldugu insaat Dairesinde, bdlgenin geleneksel yapr malzemeleri
gdz Oniline almarak tip projeler tasarlanmistir. S6z konusu projeler {ilkenin dort bir yanna

gonderilmis, koylerde calisan Ogretmenlerin yonetimi ve yerel halkin yardimi ile insa
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edilmisglerdir. Erken Cumhuriyet Dénemi Mimarlik Mirasi olarak nitelendirilen bu binalar,
okullagsma ¢alismalar1 dogrultusunda, yayginlasmasi ve 6zellikle kdy halkiin yardimlar ile
inga edilmis olan kamu yapilari olmasi acisindan olduk¢a Onemlidir. Erken Cumhuriyet
doneminde Mersin’de egitimin ve okullasmanin yayginlastiriimas: agisindan bir¢ok faaliyet
gerceklestirilmistir. Bu ¢aligma kapsaminda Mersin’de 1923-1950 yillar1 arasinda insa edilmis;
Buluklu, Kerimler, Eski Mezitli (Esenbaglar), Kopriibasi, Kaburgedigi, Kale, Orenkdy,
Yildizkdy, incirgedigi, Atayurt, Esenpimar, Alibeyli, Caltibozkir-Sina, Giizeloluk, Sirakdy,
Karayayla, Limonlu, Giindiizler, Caltibozkir-Calti, Bahgederesi, Ballica, Giingéren ve
Yassibag koylerinde bulunan 23 adet koy okulu tespit edilmistir. Mersin kdylerinde insa edilen
okullarm ¢ogunun, tip proje olarak Anadolu’nun ¢esitli kentlerinde de ayni siirecte, kdyliilerin
maddi destegi ve isglicii ile insa edildigi gorilmiistiir. Derslik sayilar1 1-6 arasinda degisen
okullarda tek bir plan semasi uygulanmamistir. Bu okullardan Eski Mezitli (Esenbaglar)
[Ikokulu’nda Mimar Kemaleddin Bey’in Edirne Karaaga¢ Mektebi icin hazirladigi “H” plan
tipinden esinlenildigi; Giizeloluk, Sirakéy, Karayayla, Bahgederesi ve Caltibozkir Koyii-Calt1
koylerindeki okullarin kdy enstitiisii mezunlarinin ¢alisabilecegi kdy okullar1 yonetmeligine
gbore Astm Mutlu ve Ahsen Yapanar tarafindan hazirlanan okul projelerine uygun olarak insa
edilen lojmanli drnekler oldugu; Kaburgedigi, Caltibozkir Kdyii-Sina, Yildizkoy, Orenkdy ve
Yassibag koylerindeki okullarin “ikinci tip proje” ya da “kdy okulu projesi” olarak adlandirilan
projelere 6rnek oldugu; geriye kalan biitiin kdy okullarinin ise donemin mimarisini yansitan
dikddrtgen planli, sade yapilar oldugu belirlenmistir. Incelenen okullardan Buluklu kdyiindeki
okul 2 kath olup geriye kalan 22 kdy okulu tek katli olarak karsimiza ¢ikmaktadir. 23 koy
okulunun 12’si bir bodrum iizerine insa edilmistir. Tespit edilen kdy okullarinin yore halkinin
imkanlar1 dogrultusunda yerel ustalar tarafindan insa edildigi ve ortak yap1 malzemesinin tas
malzeme oldugu, ahsap malzemenin ise kap1 ve pencere kanatlar1 ile zemin désemesi ve iist
ortiide kullanildigi sonucuna ulagilmistir. Egitim sisteminde yasanan degisimler, tagimali egitim
sistemine gecilmesi ve kdyden kente giclerin baslamasi ile bu kdy okullar1 biiylik oranda
islevini yitirmistir. Atil vaziyette olan bu egitim yapilarinin yeniden islevlendirilerek halkin
kullanimimna sunulmasi olduk¢a 6nemli bir adim olacaktir.

Anahtar Kelimeler: Koy Okullari, Mersin, Egitim, {lkokul Binalar1
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Village Schools In Mersin In Early Republic Period (1923-1950)
Ozgehan KAVAS
Akdeniz University

The most important struggle in Republican Period was poverty and ignorance. The main
reason why the intellectual society which established the Republic started their movement of
enlightenment from small villages is that during the years 1923-1950, %75 of country's
population were in the villages and %80 of these villages didn't have a school. With the
establishment of the Republic, regulations on education were brought with the regulations
introduced, and a mobilization of education began all over the country in order to create a new
generation and spread education in every part of the society. Many educational structures were
built in this process. Type projects were designed by considering the traditional building
materials by the Construction Bureau which established by the Ministry of Education and
included local and foreign architects. Projects that mentioned before were sent to all around the
country and built with the management of teachers working in the villages and with help of
villagers. These buildings, which are described as The Architectural Heritage of the Early
Republican Period, are quite important in terms of increasing school building constructions and
being public buildings built with the help of the villagers. Within the scope of this study, 23
village schools built in Mersin between 1923 and 1950 were identified in Buluklu, Kerimler,
Eski Mezitli (Esenbaglar), Kopriibasi, Cords, Castle, Orenkdy, Y1ldizkdy, incirgesine, Atayurt,
Esenpinar, Alibeyli, Caltibozkir- Sina, Giizeloluk, Sirakdy, Karayayla, Limon, Giindiizler,
Caltibozkir-Calt1, Bahgederesi, Ballica, Giingéren and Yassibag villages. It had observed that
the school types which built in Mersin villages, were built as type projects in different cities of
Anatolia during the same period of time with financial support and manpower of the villagers.
A single plan scheme has not been implemented in schools whose classrooms vary from 1 to 6.
One of these schools was inspired by the type of “H” plan prepared by Architect Kemaleddin
Bey for the Edirne Karaagag School at the Eski Mezitli (Esenbaglar) Primary School; Schools
in Giizeloluk, Sirakdy, Karayayla, Bahgederesi and Caltibozkir Village-Calt1 villages are
examples of lodgings built in accordance with the school projects prepared by Asim Mutlu and
Ahsen Yapanar according to the regulations of the village schools where graduates can work;
The schools in Caltibozkir Village-Sina, Yildizkdy, Orenkdy and Yassibag villages, which he
has laid, are examples of the so-called “second type projects” or “village school projects”; It
was determined that all the remaining village schools were simple buildings with a rectangular
plan reflecting the architecture of the period. The school in Buluklu village, which is one of the

studied schools, has 2 floors, and the remaining 22 village schools appear as single floors. 12
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of the 23 village schools were built on a basement. It was concluded that the determined village
schools were built by local craftsmen in line with the local people's possibilities, and that the
common building material was stone material, and the wooden material was used in the door
and window wings, flooring and top cover. These schools had lost their function with the
changes in the education system, the transportation-based education system and the start of
migration from the village to the city. It will be an important step to assigning a new function
to these idle buildings and make it available for the use of public.

Keywords: Village Schools, Mersin, Education, Primary School Buildings.

Konstantinopolis Arsivcisi: Khartophiilaks
Pinar SERDAR DINCER
Yozgat Bozok Universitesi

Bizans Imparatorlugu'nun idari orgiiti Orta c¢ag diinyasindakiler arasinda en
gelismislerdendi. Metinlerin giicii de her yere sirayet etmisti. Yazili kaynaklar bu toplanan
verilerin depolanmas1 hakkinda birtakim bilgiler sunmakta, ancak Bizans arsivleriyle ilgili
neredeyse hi¢cbir maddi kanit bulunamamaktadir. Bizans kiitiiphaneleri ve arsivlerini konu alan
calismalar ise cogunlukla el yazmalarinin aktarilmasi ve korunmasi ile ilgilidir. Aslinda
kiitliphanelerin yeniden yapilanmasi ve Bizans el yazmalarinin orijinal saklama yerlerinin
tespiti paleografi ve kodikoloji arastirma alanima girer. Ancak bir el yazmasinin iiretim yerinin
belirlenmesi, iiretimi ve bir scriptoriuma baglilig1 disinda, depolanmasi, sunumu ve kullanimi
hakkinda neredeyse hi¢cbir bilgi bulunmaz. Ayni zamanda bir kiitiiphanenin veya arsivin fiziksel
goriiniimii, nasil diizenlendigi ve ne kadar biiyiik oldugu hala bilinmemektedir.

Bu calismada Bizans arsivcileri olarak bilinen Khartophiilaks’a (yapto@oiag)
deginilecektir. Khartophiilaks, Bizans Donemi’nde Ortodoks Kilisesi’nin yonetiminde gorev
yapan arsivciye / kiitiiphaneciye verilen isimdir. Khartophiilaks’dan pozisyon olarak ilk defa
530'daki Konstantinopolis Sinodu’nda bahsedilir. 9. yiizyilda Konstantinopolis’teki
Khartophiilaks patriarkal yonetimde etkili konumlardan biri haline gelmistir. Bu durum yazili
belgelerin depolanmasmin ve korunmasinin kilise i¢in ne kadar 6nemli oldugunu
gostermektedir. Caligmada, Khartophiilaks’in gorevleri ve neden belli donemde 6n plana
¢iktiklar1 irdelenmistir.

Edinilen bilgiler 15181inda Bizans’in, yazili iletisim ve ydnetime dayanan bir toplum
oldugu sdylenebilir. Bizans'ta toplumun her diizeyinde okuryazarlik ve yazili belgeler 6nemli
bir rol oynamistir. Elde edilen kanitlar 1513mnda pazar yerinde (agirliklar, madeni paralar, vb.)

bile halkin harfler hakkinda temel bilgi sahibi oldugu varsayilabilir. Bununla birlikte, giinliik
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yasama ait idari iglerin izleri ve belgelerin saklanmasiyla ilgili bilgiler seyrektir. Sonugta, arsiv
ve kiitiiphanelerin yapisinin ve isleyisinin yeniden ortaya ¢ikarilmasi arkeolojik verilerin kisitl
olmasi1 nedeniyle dncelikle yazili kaynaklara dayanmaktadir.

Anahtar Kelimeler: Khartophiilaks, arsivci, Bizans arsivcileri, scriptorium, Bizans Dénemi

idari yapu.

The Archivist Of Constantinople: Chartophylax
Pinar SERDAR DINCER
Yozgat Bozok University

The administrative organization of the Byzantine Empire was the most advanced in the
medieval world, and the power of written texts was everywhere. Although almost no material
evidence concerning Byzantine archives can be found, written sources give some information
on the storage of data. Studies on Byzantine libraries and archives are mostly related to the
transmission and preservation of manuscripts. The reconstruction of libraries and identification
of original storage places of Byzantine manuscripts are in the field of palaeography and
codicology. However, except for the localization of a book, its production, and its attachment
to a scriptorium, almost no information about its storage, presentation, and usage is available.
Additionally, the physical image of a library or an archive, its organization, and what size it
was are still unknown.

In this study, chartophylax (yaptoevia), known as Byzantine archivists, will be
mentioned. Chartophylax was the name to the archivists / librarians who served in the
administration of the Orthodox Church during the Byzantine Empire. The position is first
mentioned in the Synod of Constantinople in 530. In the ninth century, the position of the
chartophylax to the Patriarch in Constantinople had become one of the most important in the
patriarchal administration. This shows that the storage and preservation of written documents
were important for the church. In this study, the duties of chartophylax and reasons for the rise
in prominence of this position in a certain period are examined.

It can be said that Byzantine was a society based on written communication and
administration. Literacy and written documents played an important role at all levels of society
in Byzantium. In light of the evidence obtained, it is considered that the public had a basic
knowledge about letters even in the marketplace (weights, coins, etc.). However, tracing the
administrative aspects of daily life and information regarding the storage of documents is rare.
As a result, the reconstruction of the structure and functioning of archives and libraries is

primarily based on written sources due to limited archaeological data.
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Keywords: chartophylax, archivist, Byzantine archivist, scriptorium, administrative
organization of the Byzantine.

Ilyas Bey Camii (Milet) Osmanh Mezar Taslar
Refet Yalcin BALATA
Ardahan Universitesi

2006 yilinda Milet’te Soktas sponsorlugunda gelistirilmis ilyas Bey Camii ve gevresi
restorasyon projesi caligmalari kapsaminda cami igerisinde ve Milet Miizesi’'nde bulunan
Osmanli mezar taglarinin okunmasi ve giiniimiiz Tiirkgesine aktarilmasi gorevini listlenmistim.
Toplamda 160 adet mezar tas1 incelenmistir. Bu proje 2010 yilinda Europa Nostra ¢diiliinii de
kazanmistir. Proje sonucunda hazirlanan kitapta tamami 160 adet olan bu mezar taslarinin
iclerinden se¢meler yapilarak bir kismi1 yayinlanmistir. Bunlarin tamamini en kisa zamanda bir
kitap halinde ilgilenenlerin kullanimina sunacagiz.

S6z konusu mezar taglar1 cami igerisindeki avluda bir bolmede istiflenmis sekilde
durmaktaydi. Burada buldugumuz kirk yedi adet mezar tasinin bazilar1 kirilmis ya da
yazilarinin tamami okunamaz durumdaydi. Bunlar iizerinde g¢aligmalarimizi siirdiiriirken
iclerinde, pek sik rastlanmayan, iizerinde Farsca musralarin bulundugu bir mezar tasina
rastladik. Bundan bir makalemizde ayrmtili bir sekilde s6z etmistik. Ele aldigimiz mezar
taglarinin cogunda tarihleme Arapga sayi ciimleleri ile yapilmistir. Burada en eskisi H.766
(1364 M.) en yakmi 1294 H. (1877 M.) tarihli olan bu mezar taglar1 i¢lerinden se¢meler
yapilarak fotograflarla tanitilacaktir.

Anahtar Kelimeler: Ilyas Bey Camii, Restorasyon, Milet, Mezar taslar1, Soktas.

Ottoman Tombstones In llyas Bey Mosque (Miletus)
Refet Yalcin BALATA
Ardahan University
I had undertaken the task of reading and tranfering to todays Turkish of what is written
on the Ottoman tombstones in Ilyas Bey Mosque and Miletus Museum under the activities of
the restoration project of llyas Bey Mosque and its surrounding which was developed by the
sponsorship of Soktas in 2006. There were 160 tombstones in total. This Project has won the
Europa Nostra award in 2010. In the book prepared as the result of this Project a selected portion
of these tombstones have been published. In a short time we will present all these tombstones

in a book to those who will be interested in.
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The tombstones in the mosque were stacked in a compartment in the courtyard of the
mosque. Here we found forty seven tombstones. Some of them were broken and the writings
on some of them were partially readable. While we were continuing our work we came across
a tombstone with Persian verses on it which is found rarely. We have discussed it in one of our
articles in detail. The death dates on the tombstones we discussed were mostly written in Arabic.
Here a selection of these tombstones with the earliest date 766 H. ( 1364 AC.) and latest 1294
H. (1877 AC.) will be introduced by the accompaniment of photos.

Keywords: Ilyas Bey Mosque, restoration, Milet, tomb stones, Soktas.

Kosova’daki Osmanh Mimari Mirasinda ipek ve Yakova’da Bilinmeyen

Koy Camileri
Riichan BUBUR
Ege Universitesi

1389°dan 1912 — 1913 Balkan Savaglarina kadar bes asirdan uzun bir dénem Osmanli
hakimiyetinde kalmis olan giiniimiiz Kosova Cumhuriyeti, bu dénemde insa edilmis dini ve
sivil mimariye ait ¢ok sayida drnege ev sahipligi yapmaktadir. Bugiin Kosova’'nm Ipek ve
Yakova sehirleri, giiniimiize ulagsabilmis olan mimari eserleri ve hala daha canliligini koruyan
carsilartyla, Tiirk sehir dokusunu yasatan 6nemli merkezlerdendir.

Balkan cografyasinda savas, istila, dogal afetler gibi yasanmig olan olumsuzluklarin
yarattig1 tahribat nedeniyle Osmanli donemi yapilarinin biiylik c¢ogunlugu yok olmus,
giinimiize ulaganlarin bir kismi ise yapilan restorasyonlar sonucunda orijinalligini biiyiik
Olciide yitirmistir. Miisiiman niifusun diger Balkan {ilkelerine gére Kosova’da daha yogun
bulunmasi, mimari eserlerin gliniimiize ulasmasinda ve korunmasinda etkili olmustur.
Osmanli imparatorlugunun egemen oldugu farkli cografyalarda goériilen mimari eserlerde,
planlarm Anadolu 6rnekleri ile ayn1 oldugu, ancak cephe tasarimi ve siisleme gibi bazi yap1
detaylarinda, yerel etkilerin 6ne ¢iktig1 bilinmektedir. ipek ve Yakova’nin merkezinde, yerel
etkileri izleyebildigimiz Osmanli donemi eserlerine rastlamaktayiz.

Bildiride, Ipek ve Yakova’nin ilge ve kdylerinde yer alan, ulasabildigimiz yaymlarda
tanitilmamis ancak arsiv belgelerinden tespit ederek yerinde gorerek inceledigimiz; en erkeni
16 yiizyila tarihlenen, ¢ogunlugu 19. yiizyil i¢inde insa edilmis olan 12 adet cami, mimari ve
sisleme 6zellikleri ile tanitilacaktir. Merkezden uzakta tiretilmis olan bu kdy camilerinde yerli
sanat geleneklerinin, eserlerin mimari tasarimi ve siislemesine nasil etki ettiginin saptanmasi da

hedeflenmektedir.
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Incelenen drneklerin hemen hemen hepsi kuzey giiney yonlii dikdortgen plana sahiptir.
Beden duvarlar1 ¢ogunlukla moloz tas ile Oriilen yapilar, distan kiremit kapli kirma catiyla icten
ise ahsap kubbe ya da diiz tavanla ortiiliidiir. Yapilar plan semalariyla Anadolu 6rneklerini takip
etmektedir. Bununla beraber, cephelerinde pencere ve giris agikliklar1 gibi mimari unsurlarin
tasariminda, Kosova’nin bu bdlgesinde siklikla rastlanan kule evlerin etkisi izlenmektedir.
Yapilarin dig cepheleri siisleme agisindan oldukca sadedir, buna ragmen kimi yapilarda i¢
mekanda duvar resimleri ve kalemisi siislemeler yer almaktadir.

Anahtar Kelimeler: Kosova, Cami, Yakova, ipek, Osmanli Mimarisi.

Little-known mosques from the Ottoman period in the villages of Pec and

Gjakova in Kosovo
Riichan BUBUR
Ege University

The Republic of Kosovo, which has been under Ottoman rule for more than five
centuries from 1389 to the 1912 - 1913 Balkan Wars, hosts many examples of religious and
civil architecture built during this period. Today, the cities of Pec and Gjakova of Kosovo are
important centers that keep the Turkish urban texture alive with their architectural works that
have survived to the present day and the bazaars that still maintain their liveliness.

Ottoman Empire had built significant monuments during its long dominance in the
Balkans, however many of these buildings could not survive to our age, due to several factors
such as wars, invasions and natural disasters. Amongst the ones that survived to present day,
some were not fortunate enough to keep their originality as a result of unsuccessful restoration
practices. However, in Kosovo, it is possible to observe more edifices - than any other Balkan
country - that could still survive today, and this may partially be related to the presence of a
dense Muslim population.

It is known that the architectural works seen in different geographies dominated by the
Ottoman Empire followed similar plan schemes as the Anatolian examples. But building
details, such as facade design and decoration, had more local influences. In the center of Pec
and Gjakova, we observed Ottoman-era works, where we can easily characterize local features.
The paper introduces 12 mosques that had not previously presented in the publications covered
in our literature survey and describes their architectural and ornamental features. These little-
known mosques are located in the villages of Pec and Gjakova and most of them belong to 19th
century with the earliest dating back to 16th century. The paper also aims to determine how the

local craftsmanship affected the architecture and ornamentation of these mosques.
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Almost all of the studied buildings have a rectangular plan located in the north-south direction.
The body walls are mostly built with rubble stone and covered with a tiled hipped roof on the
exterior and with a wooden dome or flat ceiling from the interior. The plan scheme of the
buildings follows the Anatolian examples. However, architectural design of openings on the
facade, has the influence of tower houses, which are frequently encountered in this part of
Kosovo. Although the outer shell of the buildings is quite simple in terms of decoration, some
of their interiors contain wall paintings and engravings.

Keywords: Kosova, Cami, Yakova, Ipek, Osmanli Mimarisi.

Kubadabad Sarayi Cinilerinden Bir Hayvan Miicadele Sahnesi
Riistem BOZER
Ankara Universitesi

Anadolu Selguklu devri mimari siislemesinde karsilasilan figiirler aslina bakilirsa
zengin bir repertuara sahiptir. Tas, ahsap, ¢ini, alg1, maden gibi degisik malzemelerde ve ¢esitli
yap1 tiirlerinde az veya ¢ok goriiliir. Bazen yapilarin en goriiniir yerlerinde gbze carpacak
boyutlarda iglenen figiirler, bazen sanki gizlenircesine bitkisel siisleme aralarinda veya goz
temasindan uzak noktalarda yer alir. Bu figiirler tek baslarina, simetrik duruslarda veya gruplar
halinde sunulabildigi gibi, iki hayvanin miicadelesi seklinde de olabilmektedir. Mevcut
orneklere baktigimizda tanimlanabilir figlirlerin yani sira tam olarak adlandirilamayan ve
benzerlerini bilmedigimiz {inik sahneler de karsimiza ¢ikar. Bugiin i¢cin Selguklu devrinin en
cesitli figiir koleksiyonuna sahip Kubadabad Sarayi ¢inilerinden birindeki hayvan miicadele
sahnesi de simdilik {inik 6rneklerden birini teskil eder. K. Otto-Dorn’un yaptig1 kazilarda ele
gecen ve bugiin Konya Karatay Medresesi Cini Eserler Miizesi’nde bulunan siralt1 teknigindeki
sekiz koseli yildiz ¢inide boya ve sir dokiilmeleri bulunmakla birlikte, sahnenin biitiini
hakkinda genel bir sonug ¢ikarilabilmektedir. Govde yapisi itibariyle biraz da bogay1 andiran
dort ayakli bir hayvan sola dogru yonelerek basini geriye ¢cevirmis ve biitiin bedenine dolanan
yilan govdeli bir figiirli boynundan 1sirmaktadir. Sadece govdelere baktigimizda bir boga ve
yilan miicadelesi tanim1 yapilabilir, ancak baslar farklilik gosterir. Yilan govdesine sahip
figliriin bas1 bir kdpege, digerininki ise bir kurda benzer. Dolayisiyla her figiir kendi i¢cinde bir
fantastik etki birakirken miicadelenin biitiinii de ayr1 bir karaktere biirliniir. Buna gére hem
figlirler hem de sahnenin biitiinii itibariyle simdilik benzerini bilmedigimiz bir 6rnekle karsi
karstya oldugumuzu sodyleyebiliriz. Figiirlerin ¢evresindeki bogluklar kabaca bir tarama ile

dolguludur. Lacivert, patlican moru ve yesil renklerin kullanildig1 beyaz hamurlu ¢ininin
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ortalama cap1 22,5 cm.’dir. Bildirimizde bu ¢inideki sahnenin ayrintili bir degerlendirmesi de
yapilmaya calisilacaktir.
Anahtar Kelimeler: Kubadabad, Cini, Siralti, Miicadele Sahnesi, Figiirlii Stisleme.

An Animal Fight Scene From The Kubadabad Palace Tiles
Riistem BOZER
Ankara University

In actuality the animal figures encountered on the Anatolian Seljuk architecture have a
rich repertoire. They can be found numerously or scarcely on various building types and
materials such as stone, wood, tile, stucco, and metal. While they could be large in scale on the
most visible parts of the buildings, sometimes they are hidden between floral decorations or out
of sight corners of buildings. These figures may be presented singularly or in groups in a
symmetrical position, they could also be in a fighting scene. The existing samples show us
unidentifiable figures besides the identifiable ones, and unique scenes that we haven’t
encountered before. An animal fight scene presents a unique piece among the Kubadabad
Palace tiles, which has the most various figure collection known for today. Even though it has
lost some of its paint and glaze an eight pointed star tile with underglaze painted decoration at
the Karatay Madrasa Tile Museum in Konya, which was obtained during the excavations lead
by K. Otto-Dorn, a general evaluation about the complete scene can be deducted. A four legged
beast with a body resembling a bull is turned to left and facing backwards, biting the neck of a
second creature which has wrapped around it with a snake like body. Just by their bodies the
scene could be identified as a bull and snake fight, but the heads present discrepancy. The head
of the figure with a snake body is similar to a dog, and the other one is similar to a wolf. Thus,
while each one leaves an impression of a fantastical creature in themselves, the whole scene
gains a different character. Hereunder it can be noted that we are facing a sample with non-
alike is known today in respect of both the figure and the complete scene. The surrounding
spaces are filled with rough hatching. The diameter of the stonepaste tile is approximately 22,5
cm, and has dark blue, aubergine, and green colours. With this proceeding we will conduct a
detailed evaluation of this scene.

Keywords: Kubadabad, Tile, Underglaze, Fight Scene, Figurative Decoraiton.
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Giizelseyh Kasr1’nmin Siisleme Ozellikleri
Sahure YARIS
Dicle Universitesi

Tiirk-islam sanatinda siisleme, mimariye farkli bir bakis acis1 ve anlam
kazandirmaktadir. Siislemede kullanilan motifler islendigi yere ve yoresel iislup anlayisina gore
farkliliklar gosterebilmektedir. Bu motifler kiiltiirden kiiltiire aktarilmisg, bi¢im ve igerik olarak
degisiklige ugrasalar da varliklarini siirdiirmeye devam etmislerdir.

Glizelseyh Kasr1 siislemeleri ile kiiltiirel etkilesimin ve siirdiirebilirligin en giizel
orneklerinden biridir. Kasir, Diyarbakir [linin Cinar Ilgesinde Altmakar Koyii'nde yer
almaktadir. Kim tarafindan ve hangi tarihte yapildigma dair herhangi bir yazili belge
bulunmamaktadir. Kullanildig1 malzeme, siisleme ve insa tekniginden yapmin Osmanli
Doneminde insa edildigi anlagilmaktadir. Giinlimiizde harap olan yapi, iki kath bir plana
sahiptir. Alt kat medrese, iist kat ise kasir olarak diizenlenmistir. Alt katta medreseye giris
eyvaninda, eyvan kemerinin etrafinda uygulanmis olan motiflerle baslayan siisleme programi
iist katta yogun olarak islenmistir. Tamamen agik renkte diizgiin kesme tas ile insa edilmis olan
kasrin ayakta kalan boliimiinde hem i¢, hem de dis cephede siisleme goriilmektedir. Yapida
bitkisel, geometrik motiflerin yani sira mukarnas, kemer, silme, siitiince gibi yapisal elemanlara
da siisleme niteligi kazandirilarak kasrin cephelerinde hareketlilik devam ettirilmistir.
Cephelerde siislemelerin yani sira tasin diizgiin ve temiz islenmesi yiizeylerin diimdiiz bir
mermer gibi goriinmesine neden olmustur. Motifleri islemede kullanilan oyma—kabartma
teknigi ile plastik etkisi gii¢lii zengin kompozisyonlar elde edilmistir. Yap1; cografi konumu,
iklimi ve yorede bulunan malzemeden dolay1 kendine 6zgii etkileyici siisleme 6zelliklerine
sahiptir.

Bildiride Giineydogu Anadolu’nun tarihi kentlerinden biri olan Diyarbakir Ilinin Cinar
Ilgesinde yapilmis olan Giizelseyh Kasri’nin siislemeleri anlatilarak, bu siislemelerin Tiirk—
Islam sanatindaki yer ve &nemi iizerinde durulacaktir. Kentin tarihini, kiiltiiriinii yansitmaya
devam eden yapinin bulundugu bélgedeki benzer 6rnekleri ile karsilastirma yapilarak bolgesel
etkilesim tlizerinde durulacaktir.

Anahtar Kelimeler: Diyarbakir, Kasir, Siisleme, Tas is¢iligi, Malzeme.
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Ornament Features Of Giizelseyh Pavilion
Sahure YARIS
Dicle University

Ornament in Turkish-Islamic art gives architecture a different perspective and meaning.
The motifs used in decoration may differ according to the place where it is processed and the
local style understanding. These motifs were transferred from culture to culture and continued
to exist even though they changed in form and content.

Giizelseyh Pavilion is one of the best examples of cultural interaction and sustainability.
Pavilion is located in Altinakar Village in Cmar District of Diyarbakir Province. There is no
written document about who made it and on what date. It is understood that the building was
built in the Ottoman period from the material, ornament and construction technique used.
Today, the ruined building has a two-story plan. The lower floor is arranged as a madrasa and
the upper floor as a pavilion. The decoration program that started with the motifs applied around
the arch of the iwan at the entrance to the madrasah downstairs was densely worked upstairs.
The pavilion, which was built with a smooth light stone in a completely light color, has
decorations on both the interior and exterior. In addition to herbal and geometrical motifs,
structural elements such as mugarnas, arch, wiping, and milk were also given an adornment
quality, and mobility continued on the facades of the pavilion. In addition to the decorations on
the facades, the smooth and clean processing of the stone caused the surfaces to look like a flat
marble. With the carving-embossing technique used in engraving motifs, rich compositions
with strong plastic effect were obtained. Structure; due to its geographical location, climate and
the material in the region, it has unique impressive decoration features.

In the paper, the decorations of Giizelseyh Pavilion built in Cmar District of Diyarbakir
Province, one of the historical cities of Southeastern Anatolia, will explain the place and
importance of these decorations in Turkish-Islamic art. Regional interaction will be emphasized
by making a comparison with similar examples in the region where the building continues to
reflect the history and culture of the city.

Keywords: Diyarbakir, Pavilion, Ornament, Stone work, Material.
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Kiitahya Vahid Pasa Yazma Eser Kiitiiphanesi’nde Bulunan 18. Yiizyila

Ait Bir Grup Deri Cilt
Savas YILDIRIM, Serap AKGUL
Mersin Universitesi

Kiitahya Vahid Pagsa Yazma Eser Kiitiiphanesi; 19. yiizyilin ilk yarisinda yetismis,
Osmanli’nin 6nemli devlet adamlarindan biri olan, Kilisli Mehmet Emin Vahid Pasa tarafindan
kurulmustur. Vahid Pasa Reis’iil-kiittab (Disisleri Bakani) iken, gorevden alinmis ve
Kiitahya’ya siiriilmiistiir. Kiitahya’da kendi adin1 tastyan bu kiitiiphaneyi kurmus ve hafiz-1
kiitiibliigiine de Fikri Abdiilbaki ve Mehmet Efendiyi getirerek 1812 yilinda halkin hizmetine
sunmustur. Vahid Pasa’nin bagisladigi kitaplarin yanm1 swra Molla Bey Kiitiiphanesi,
Mevlevihane, ilge kiitiiphanelerinden gelen kitaplar ve halk tarafindan bagislanan eski harfli
basma ve yazma kitaplarla da kiitiiphanedeki kitap sayis1 artmistir. Bu kiitiiphane giiniimiizde
Kiiltiir Bakanlig: Kiitiiphaneler Genel Miidiirliigii ¢atis1 altinda faaliyet gosteren on ii¢ yazma
eser kiitiiphanesinden biridir.

Kiitahya Vahid Pasa Yazma Eser Kiitiiphanesi’nde bulunan 18. Yiizyila ait ancak klasik
donem Osmanl cilt sanatinin 6zelliklerini tasiyan on bes adet deri cilt bildirimizin konusunu
olusturmaktadir. Yazma kitaplarin cilt kapaklarindaki kosebent ve semseler; miilemma,
miilevven ve alttan ayirma teknikleri kullanilarak olusturulmustur. Bu boliimlerdeki
stislemelere bakildiginda, bitkisel motiflerden olusan saz lislubunda diizenlemeler yani sira
rumi, hatayi, kivrim dal ve stilize bulut motifleri ile meydana getirilen kompozisyonlar dikkati
cekmektedir. Bu donemde 16. Yiizyilda ortaya ¢ikan deri renk ¢esitliligi devam etmis, kirmizi,
siyah, visneciiriigli, koyu ve agik kahverengi deriler cilt yapiminda kullanilmis, ¢esit olarak da
mesin deri tercih edilmistir.

Bu bildiri kapsaminda ele alacagimiz yazma kitaplarm deri ciltleri; yapim teknikleri,
kullanilan renkler, motif ve kompozisyon 6zellikleri ile ilk defa kapsamli bir sekilde tanitilacak
ayrmtili fotograf ve cizimlerle belgelenecek ve karsilastirmalarla Tiirk cilt sanati icerisindeki
yeri ortaya konacaktir. Ayrica Osmanli cilt sanatinda Istanbul disinda yasayan cilt ustalarinm,
merkezden uzakta iirettikleri ciltler ile istanbul'da yasayan ustalarm iirettikleri ciltlerin teknik
ve lislup bakimimdan benzerlik ve farkliliklar1 karsilastirmali olarak ortaya konacak ve bu yolla
Istanbul iislubunun merkezden uzakta yasayan cilt ustalarina yansimalar1 belirlenecektir.
Anahtar Kelimeler: Kiitahya, Tirk Cilt Sanati, Vahid Pasa, Vahid Pasa Yazma Eser

Kiitiiphanesi.
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A Group Leather Binding of 18th Century in Kiitahya Vahid Pasha

Manuscript Library
Savas YILDIRIM, Serap AKGUL
Mersin University

Kiitahya Vahid Pasha Manuscript Library; It was founded by Mehmet Emin Vahid
Pasha from Kilis, one of the important statesmen of the Ottoman Empire, who grew up in the
first half of the 19th century. While VVahid Pasha was Reis-Kuttab (Minister of Foreign Affairs),
he was dismissed and exiled to Kutahya. He established this library, which bears his name in
Kiitahya, and brought it to the public in 1812 by bringing Fikri Abdiilbaki and Mehmet Efendi
to his librarian. In addition to the books donated by Vahid Pasha, the number of books in the
library has increased with the books from Molla Bey Library, Mevlevihane, district libraries,
and old-letter printed and written books donated by the public. This library is one of the thirteen
manuscripts libraries currently operating under the General Directorate of Libraries of the
Ministry of Culture.

In the Kiitahya Vahid Pasha Manuscript Library, it is the subject of our eighteen leather
bindings belonging to the 18th century, but with the characteristics of Ottoman era art. Gussets
and semses on the bindings of writing books; mulemma, mulevven, and was created using
undercut techniques. When looking at the ornaments in these sections, the arrangements in
rhythm, bug, folded branches and stylized cloud motifs, as well as arrangements in the sedge
style consisting of herbal motifs are noteworthy. In this period, the leather color variety that
emerged in the 16th century continued, red, black, cherry rot, dark and light brown leathers
were used in skin making, and leather was preferred as a variety.

The leather bindings of the writing books that we will consider within the scope of this
paper; The construction techniques, the colors used, the motif and the composition features will
be documented with detailed photographs and drawings that will be introduced for the first
time, and their place in Turkish binding art will be revealed through comparisons. In addition,
the similarities and differences between the bindings produced by the masters living outside
Istanbul and the bindings produced by the masters living in Istanbul in terms of technical and
style will be revealed comparatively, and the reflections of the Istanbul style to the bindings
masters living far from the center will be determined.

Key Words: Turkish Binding Art, Vahid Pasa Manuscript Library, Kutahya, Vahid Pasha.
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Yalova/Altinova Cobankale’de Yapilan Cahismalar Hakkinda Ik

Degerlendirmeler
Selcuk SECKIN
Mimar Sinan Giizel Sanatlar Universitesi

Cobankale, Yalova/Altinova’nin yaklasik 4 km. giineyindedir. Clive Foss tarafindan
yapilan ¢aligmalara gore 11. Yiizyilda insa edilen kalenin Bizans donemindeki yapilagma
stirecine iligkin olarak bazi siipheler de bulunmaktadir. Bu donemde Selguklu hakimiyetinde
olan kalenin bulundugu bdlgede insa faaliyetinin nasil gergeklestigi hala c¢oziilememis bir
problemdir. Bizans, Sel¢uklu, Hagli ve Osmanli donemi yasanan kaledeki ilk arkeolojik ¢caligma
2017 yilinda Bursa Miizesi baskanliginda, bilimsel danigmanhigimizda temizlik ¢alismasi
niteliginde baslamis, 2019 yilinda kazi calismasina doniismiistiir. Yapilan ¢alismalarda kalenin
sur sistemi ortaya ¢ikartilmig, daha sonra sur i¢inde ¢alismalara yogunlasilmistir. Kiiltiir ve
Turizm Bakanligi’nm 2020 yili i¢in belirledigi 12 ay devam edecek kazilar listesine alinan
Cobankale, tarihsel pek ¢ok olaya tamklik etmistir. Istanbul’a en yakim Selcuklu yasaminin
goriildiigii kale olmasi, 1. Hagli Savasi’nin piiskiirtiildiigii alan olmasi1 ve Osmanli Devleti’nin

kurulma siirecindeki etkinligi kalenin 6nemini arttirmistir.

Anahtar Kelimeler: Cobankale, Yalova, Bizans, Selguklu, Osmanl.

First Evaluation On The Works In Yalova / Altinova Cobankale
Selcuk SECKIN
Mimar Sinan Fine Arts University

Cobankale is about 4 km from Yalova / Altmova. To the south. According to the studies
carried out by Clive Foss, there are also some doubts regarding the construction process of the
castle, which was built in the 11th century. How the construction activity took place in the
region where the castle, which was under Seljuk rule, was still unresolved in this period. The
first archaeological work in the castle, which lived in the Byzantine, Seljuk, Crusader and
Ottoman era, started in 2017 as a cleaning work under the presidency of the Bursa Museum,
and turned into an excavation work in 2019. In the studies carried out, the fortification system
of the fortress was revealed, and then the studies were concentrated within the fortification.
Cobankale, which was included in the list of excavations that will continue for 12 months
determined by the Ministry of Culture and Tourism for 2020, has witnessed many historical
events. The closest Seljuk life to Istanbul is the fortress, the area where the 1st Crusader War
was repelled, and its effectiveness in the process of the establishment of the Ottoman Empire

increased the importance of the fortress.
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Keywords: Cobankale, Yalova, Byzantine, Seljuks, Ottoman.

Erken Hiristiyanlhik Dénemi Vaftizhanelerin Litiirjik Coziimlemeleri:
Kilikia, Pamhylia, Lykia Bolgesi Ornekleri
Selda UYGUN YAZICI
Trakya Universitesi

Kilikia, Pamhylia, Lykia Bolgesi Vaftizhanelerinin incelendigi bu ¢aligmada yapilar,
ayin giizergahlari iizerinden tartisilarak vaftizhanelerin plan 6zellikleri litiirji-vaftizhane-kilise
iicleminde degerlendirilecektir. Vaftiz ayini, Hiristiyanliga girisin sartlarindan birisidir. Bu
sartin yerine getirilebilmesi i¢in uygulanan ayinin asamalar1 donem kaynaklarindan 6grenilir.
Havarilerin, Kilise Babalarmin ve teologlarin yazdiklar1 yazilar, vaftiz ayini i¢in verilen
vaazlar, genelde vaftizin ihtivasi izerine olsa da mekansal kurguya dair belirli ipuglar1 da sunar.
Vaftizhanelerin ne sekilde planlanmasi gerektigi hususunda Kudiislii Kyrillos ve Marty
Justin’in vaazlar1 vardir. Bu vaazlarda, vaftiz ayini sirasinda vaftiz havuzunun bulundugu ana
mekanin (photisterium) disinda vaftizin hazirlik ve bitis asamalarinin (vestibuliim, exorcisma
ve consignatorium) yapilabilmesi i¢in ayr1 mekanlara ihtiyac oldugu agikca belirtilmistir.

Vaftizhaneler ii¢ eylemin devinimsel olarak uygulandigi mekanlardir. S6z konusu {i¢
eylem; Vaftiz ayinin hazirlik asamalari, ana ayin ve bitis agamalaridir. Bu eylemlerin her birisi
kendi igerisinde biitiindiir ve ayinin tamamlanmasi bunlarin srrayla uygulanmasiyla
miimkiindiir. Bu sira igerisinde hazirlik ve bitis asamalarinda tagmabilen 6geleri (kutsal miir
yagl, samdan, beyaz giysiler vb) ve suya dalma/¢ikma asamasinda tasinmaz vaftiz
tekne/havuzunu gerekli kilar. Dolayisiyla bir yerin vaftizhane olarak tanimlanmasi i¢in s6z
konusu yerdeki ayirt edici tasinmaz liturjik 6ge vaftiz havuzudur. Vaftizhane olarak kullanilan
mekanlarda ayin sirasinda gorev alacak kisilerin, toplu vaftizlerde sira bekleyen katakiimenlerin
(Vaftiz olmak isteyen adaylar iki farkli kategoride degerlendirilir. Adaylar, dinlenenler -
secilenler- ve dinleyenler olarak ikiye ayrilir) sayisal degeri de mekanin boyutlarini, kullanim
bicimini kiyaslamak ag¢isindan 6nemlidir.

Vaftizhaneler, plan ve tipolojik agidan degerlendirirken iki etkeni g6z Oniinde
bulundurmak gerekir. Bunlardan ilki, mimari tasarimda vaftizhanelerin bi¢cimsel dl¢iitlerinde
neyin gerekli oldugu; ikincisi, bu gerekliligin diginda tasarima dahil edilen mekanlarin
vaftizhane planlarinda ne derece yer aldigidir. Ana mekéana baglanan giris agikliklari, bu
acikliklarmn kiliseyle baglantilari, boyutlari, sayis1 vaftizin ayinsel devinimine cevap veren
yapisal kurulumun ¢6ziimlenmesini saglar. Bu mekanlar ana mekana baglanan birimler

olabilecegi gibi kilisenin bazi1 boliimleri de (narteks, yan nef, ek mekan) olabilir. Ug bdlgedeki
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vaftizhanelerden Kilikia’da manastir kurulumu igerisindeki Alahan Vaftizhanesi, Pamhylia’da
ve Lykia’da piskoposluk sarayi igerisindeki Side ve Olympos Vaftizhaneleri bulunduklar1
bolgelerde tek drnekle temsil edilir ve litlirjinin her asamasinin uygulanabilecegi ayr1 mekansal
diizenlemeye sahiptirler. Bunlarin disinda Kilikia’daki tiim yapilar kilisenin kdse odasidir.
Lykia’da ise vaftizhanelerin hepsi ek mekan olarak diizenlenmistir. Bu yapilarda vaftiz ayininin
hazirlik ve bitis asamalar1 i¢in kilisenin belirli boliimleri kullanilmig olmalidir.

Anahtar kelimeler: Erken Hiristiyanlik, Bizans, Vaftiz, Litiirji, Vaftizhane.

Liturgical Analyses of Early Christian Baptisteries: Cilicia, Pamphylia,

Lycia Examples
Selda UYGUN YAZICI
Trakya University

This study, whereby the Baptisteries in the Cilician, Pamphylian, Lycian territories are
analyzed, discusses the buildings on the basis of the service routes to evaluate the baptisteries’
layout features from the standpoint of three factors: liturgy, baptistery, and church. The rite of
baptism is amongst the preconditions of admission into Christianity. The ritual stages conducted
to satisfy this precondition are learnt from the relevant period’s resources. Although the
manuscripts of the apostles, Church Fathers, and theologians, and preaches delivered during the
rites of baptism generally refer to the contents of baptism, they also provide spatial hints. Cyril
of Jerusalem and Marty Justin sermonized on how to plan the baptisteries’ layout. It is explicitly
set out in these preaches that separate spaces are required to perform the baptism’s preparation
and termination stages (vestibulum, exorcisma, and consignatorium) besides the main space
(photisterium), where the baptismal pool is located.

Baptisteries are the places where the three acts are conducted kinetically. The three acts
in question are: the preparatory stages and the main rite and termination stages of the rite of
baptism. Each act is self-contained and he rite can be completed only after conducting them in
the given order. This ordering involves the portables objects (unction, candlestick, white
garments, etc...) and nonmovable baptismal font/pool at the stage of immersion/emersion.
Therefore, the distinctive nonmovable liturgical object is the baptismal pool in order to qualify
a place as a baptistery. The numerical value of the persons, who will be assigned during rites at
such places that serve as baptisteries, and catechumens (Those wishing to be baptized are
grouped into two categories. Nominees, those heard -selected ones- and those hearing), who
wait in the line during collective baptisms, is important for comparing the spatial dimensions

and mode of use.
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There are two factors to consider when assessing baptisteries in terms of layout and
typology. First of them refers to what is required in the formal criteria of baptisteries in terms
of architecture design, while the second one refers to the extent of including the spaces, which
are included in the design scope other than that requirement, in the baptistery layouts. The
entrance openings to the main space and the connections of these openings with the church
along with their dimensions and number enable the analysis of structural installation that
satisfies the baptism’s ritual cycle. Such places can either be the units that connect to the main
place or they can be the certain sections (narthex, side nave, annex structure) of a church.
Among the baptisteries in the three territories, Alahan Baptistery, which is located in the
monastery campus at Cilicia, and Side and Olympos Baptisteries, which are located in the
bishop's palaces at Pamphylia and Lycia are the single repsentative exmaples of their regions
and they have the independent spatial arrangements where each liturgical stage can be
conducted. Besides them, all structures in Cilicia are the corner rooms of churches. In Lycia;
however, all of the baptisteries are planned as supplementary spaces. In these buildings, the
certain sections of churches are thought to be used for the preparation and completion stages of
the rite of baptism.

Keywords: Early Christianity, Byzantine, Baptism, Liturgy, Baptistery.

Osmanh Mezar Taslarinda Goriilen Aga¢ Tavirleri (18. ve 19. Yiizyil)
Selma GUL

Agac yasamin uzunlugu, kesildikten sonra yeniden biiyliimesi, devamli yesil kalmasi,
gbge ve doga giiglerine yakin olmasindan dolay1 insanlar i¢in kutsal sayilmistir. Bu inanglarin
yani sira agac tasvirleri Tiirk Islam sanati i¢inde mezar taslarinda, cenneti temsil eden
metaforlar olarak yer almiglardir. Ayni zamanda Osmanli toplumuna sirayet eden
batililasmanin etkisiyle estetik agidan duyulan bir begeni ve gosterisli tasvirleriyle statii
gostergesi olarak da yer almistir. Osmanli sanatindaki Batililasmada 18. ve 19. yiizyillarda, bu
calismanin da merkezi olan Istanbul’daki yogun Italyan/Fransiz-Osmanli karsilasmalarmin
biiylik etkisi oldugu kuskusuzdur. Bu dénemlerde ¢ok sayida tiiccar, el¢i, seyyah, mimar,
ressam Istanbul’a gelmis, elciler ¢esitli hediyelerle Bati sanat1 ve kiiltiiriinii tanitirken, sanatci
ve mimarlarin bir kismi da saraym himayesinde g¢alismistir. Bunun yaninda tiiccarlarin
Avrupa’dan gemilerle getirip Osmanli pazarmma sunduklart mallar da toplumsal olarak bu
degisimin yasanmasmi ve kabul gérmesini hizlandirmis olmalidir. Bu degisimin sanatin her
alaninda oldugu gibi mezar taglarinda da yansimalar1 ortaya ¢ikmustir. Osmanli ve Bati

arasindaki ticari ve kiiltiirel iligkiler kapsaminda Osmanli toplumuna batidan gelen her tiir esya
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halkin yasamini énemli dl¢iide etkilemistir. Ozellikle Osmanli elit tabakas tarafindan biiyiik
ilgi gérmistiir. Bu donemde Batidan seyyah ya da elgilerin beraberlerinde getirdikleri bat1
mimarisini anlatan defterler ve kitaplarin i¢inde, agac¢ tasvirlerinin de oldugu bahge
tasarimlarini anlatan ¢izim ve graviirler de vardi. Ayrica Fransiz el¢isinin gemiyle I1I. Ahmed’e
portakal agaclar1 getirdigi ve bunlar1 Sadabad Koskii’niin 6niine dizdirdigi de bilinmektedir.
Daha sonra sarayin bahgesinde de yetistirilen portakal agaclar1 ve bagska meyve agaci tasvirleri
Osmanli sanatina da bat1 etkileri olarak girmistir. Bat1 etkilerinin yan1 sira Osmanli sanatinda
sikca kullanilan servi ve hurma agaci bezemeleri Osmanli saray kiitliphanesindeki Siraz
minyatiirlerinde ve yine bundan etkilenerek olusturulan Osmanli kitap sanatlarinda, saray ve
kosklerin tasariminda yer bulurken; buralardan kamusal alana tasarak cami, ¢esme ve mezar
taglarmin tas ve c¢ini bezemelerinde yaygin bir sekilde kullanilmigtir. Servi ve meyve
agaclarinin yani swra bu donemde oOzellikle Fransa’da onemli bir yeri olan barok bahge
tasarimlarinin yansimalari da Osmanli saray ve kosklerinden mezar taslarma tasinmistir.
Agaclar cesitli sekillerde tasvir edilmistir. Saksida, topraga gomiilii ve baska agaclarla birlikte
tasvir edildigi gibi citle gevrilerek de tasvir edilerek doganin igindeymis hissi verilmeye
calistimistir. Bu ¢alismada Istanbul’un gesitli hazirelerinden tespit edilen mezar taslarmdaki bu
agac tasvirleri ve bunlarin muhtemel kaynaklar1 {izerinde durulacaktir.

Anahtar Kelimeler: Mezar tasi, Osmanl dénemi, Siisleme, Agag¢ Tasvirleri.

Depictions of Tree in Ottoman Tombstones (18th and 19th Centuries)
Selma GUL
Trees have been sacred to human beings due to the fact that they have long lives, they regrow
after lumbering, remaining green and being close to the sky as well as the forces of nature. In
addition to these beliefs, trees were depicted on the tombstones as metaphors representing
heaven in the Turkish Islamic art. They were also used as an indicator of status due to their
glorious depictions as well as the aesthetic appreciation under the influence of Westernization
that spread within the Ottoman society. There is no doubt that the intense encounters of the
Italian/French and Ottoman in Istanbul, which was also the location of this study, had a great
impact on Westernization in Ottoman art in 18th and 19th centuries. A great amount of
merchants, ambassadors, travelers, architects, painters came to Istanbul during this period.
While the ambassadors introduced Western art and culture through various gifts, some of the
artists and architects were employed under the auspices of the palace. In addition, the goods
that were brought by merchants from Europe by ships and introduced to the Ottoman market

had probably accelerated the adoption of this social change. The reflections of this change were
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experienced in tombstones as in all fields of art. All kinds of goods that were introduced to the
to the Ottoman society from the West within the scope of commercial and cultural relations
between the Ottoman and the West affected the lives of the people significantly. They attracted
considerable attention from particularly the Ottoman elite. There were drawings and engravings
of garden designs including the depictions of trees in the notebooks and books on western
architecture, which were brought from the West by the travelers or ambassadors during this
period. In addition, it is known that the French ambassador brought orange trees to Ahmed Il1
by ship and had them planted in the front part of the Sadabad Mansion. Depiction of orange
trees, which were later grown in the gardens of the palace, and other fruit trees were introduced
to the Ottoman art as western influences. Cypress and date tree decorations, which were
frequently used in the Ottoman art besides western influences, were depicted in Shiraz
miniatures in the libraries of ottoman palaces as well as the Ottoman book arts and, designs of
the palaces and mansions, which were influenced by these libraries. Later, they spread onto the
public space and were used in stone and tile decorations of mosques, fountains and tombstones.
In addition to cypress and fruit trees, the reflections of baroque garden designs, which had an
important place particularly in France, shifted from Ottoman palaces and mansions towards the
tombstones. Trees were depicted in various ways. They were depicted in the pots, buried in the
soil or together with other trees; and they were also depicted as surrounded with fences to give
the impression of being in the nature. This study focused on the depiction of trees on the
tombstones, which were identified among various treasures of Istanbul, and their potential
resources.

Keywords: Tomb stone, Ottoman period, ornamentation, tree images.

Rum-Ortodoks Mimarisinde Kiitahya Bas Melekler Kilisesi
Semra PALAZ YILDIRIM
Usak Universitesi

Bircok uygarliga ev sahipligi yapan Kiitahya’nin Osmanli hakimiyetine girdigi
donemden itibaren Osmanli tebaasi olarak yasayan gayrimiislim hiristiyan niifusu i¢inde
Ermeni ve Rumlar’in yasadiklar1 bilinmektedir. 16. ylizyilda niifus yogunlugunu olusturan
Miisliimanlardan sonra Ermeniler, 19. yiizyilda ise Rumlar gelmektedir.

19. yiizyilda kentte yasayan Rumlarin papaz statiisiinde bir din adamu tarafindan temsil
edildigi, Ankara ve Kiitahya Tevabii Metropolitligi’ ne bagli oldugu bilinmektedir.

Osmanli tebaasi olarak yasayan gayrimiislim halkin Tanzimat ve Islahat Fermani ile

imar faaliyetinin serbest birakilmasi tizerine 19. Yiizyilda Afyon, Eskisehir, Isparta, Kayseri,
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Balikesir, izmir gibi birgok kentte kilise insaatmin hiz kazandigi bilinmektedir. Yapilarda
kullanilan plan tipi 5-6. Yiizyildan itibaren kilise mimarisinde siklikla tercih edilen bazilikadir.
Genel olarak ahsap destek sistemine sahip ii¢c neften olusan naosa sahip binalarin bazi
orneklerinde resim sanati Orneklerine rastlanmaktadir. Bu yapilarin ¢ogunun miibadele
sonrasinda terkedilmesi ile tahribata ugramasi ya da gilinlimiize ulasamamasinin yaninda
camiye cevrilen ornekleri de bulunmaktadir.

S6z konusu yapilar i¢inde inceledigimiz ve ¢alisma konumuzu olusturan Bas Melekler
Kilisesi giinlimiizde terkedilmis ve oldukga tahribata ugramis vaziyettedir. Kilisenin kapisi
iizerinde yer alan tarihine istinaden ve arsiv kayitlarinda yer alan bilgiye gore 1834 yilinda insa
edildigi anlagilmaktadir. Batisinda narteks ve atrium, kuzeybatisinda ise bir ¢an kulesi vardir.
Yapi, insa edildigi donemdeki birgok kilisede tercih edilen ti¢ nefli bazilikal bir plana sahiptir.
Bat1 boliimii galerili olan kilise, tastyic1 ve Ortii sisteminde ahsap striiksiyona sahiptir. Giiney
duvarinin dogusundaki mihrap nisi ve nigin batisinda devsirme ve kesme tasla orgiilii in-Situ
minberin varligi, yapinin cami olarak kullanildigi déneme aittir. Bir donem Tiirk Kizilay1
deposu olarak da kullanildig1 anlasilan binanin bozulmus tas dosemeleri arasinda kilise ve cami
olarak kullanildig1 doneme iligkin mimari yap1 elemanlarma da rastlanmaktadir.

Anahtar Kelimeler: Kiitahya, Rum Kilisesi, Bas Melek Kilisesi, 19. Yiizyil.

Kutahya Archangels Church in the Greek-Orthodox Architecture
Semra PALAZ YILDIRIM
Usak University

It is known that since Kutahya hosting many civilizations fell under the Ottoman
domination; the Armenians and Greeks have existed within the non-Muslim Christian
population living as Ottoman citizens. The Muslims who constituted the population density in
the 16th century, were followed by the Armenians and then the Greeks in the 19th century.

It is known that the Greeks living in the city in the 19th century, were represented by a
reverend in the status of priest and were affiliated with the Ankara and Kutahya Tawabii
Metropolitan.

It is known that upon the emancipation of reconstruction activities of non-Muslims
living as Ottoman citizens with the Imperial Edict of Gulhane and Edict of Reform, the
construction of churches accelerated in many cities such as Afyon, Eskisehir, Isparta, Kayseri,
Balikesir and 1zmir in the 19th century. The plan type used in buildings was basilica which had
often been preferred in the church architecture since the 5-6th century. Some examples of the

buildings with naos, generally consisting of three naves with a wooden support system, have
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examples of painting art. In addition to the fact that most of these structures were abandoned
and destroyed after the exchange or were not able to reach the present day, there are also
examples converted into mosques. .

The Archangels Church which we have examined within the aforementioned structures
and is our study topic, has been abandoned and severely damaged today. According to the date
written on the church gate and to the information in the archive records, it is understood that it
had been built in 1834. There is a narthex and atrium in its west and a bell tower in its northwest.
The building has a basilical plan with three naves, which was preferred in many churches during
the period it was built. The church in which there is a gallery in the western section, has a
wooden structure in the carrier and cover system. The mihrab niche in the east of the southern
wall and the in-situ minbar braided with spolia and cut stone in the west of the niche, belong to
the period when the building was used as a mosque. Among the disrupted stone floors of the
building, which had apparently been used as a Turkish Red Crescent warehouse for a period,
are architectural construction elements of the period when it was used as a church and a mosque.

Keywords: Kiitahya, Greek Church, Archangel Church, 19. Century.

Manisa’nin Selendi Ilgesinden Tiirk Donemi Yapi1 Ornekleri
Serap ERCIN KOCER
Usak Universitesi

Ege Bolgesi’'nde Manisa Iline bagli olan Selendi, il merkezine 155 km. mesafede olup
bolgenin I¢ Bat1 Anadolu bdliimiinde yer almaktadir. Usak ve Kiitahya illeri ile sinir olan
Selendi yiizolglimii olarak fazla biiyiikk degildir. Daglhk bir araziye konumlanan ilgenin
sinirlarindan Gediz Nehri’nin en biiyiik kolu olan Selendi Cay1 gecmektedir. Ilge birgok
uygarhiga ev sahipligi yapmustir. Ev sahipligi yaptig1 uygarliklara ait izleri hala gérmek
miimkiindiir. Adm1 Slandos/Silandos antik kentinden alan Selendi Ilcesi Lidya, Pers, Roma,
Bizans egemenliginde kalmustir. Ilceye bagli 57 kdy bulunmaktadir. Bu kdylerden 20°ye yakini
gezilerek koyde kiiltiir varligimiz agisindan 6nemli olan tarihi eserler incelenmistir. Tespit
edilen yapilar arasinda cami ve ¢gesme yapilarmin yani sira konut mimarisi 6rnekleri arasinda
yer alan koy odalar1 da bulunmaktadir. Genellikle kdylerde yeni camiler insa edilmesi
sonucunda “eski cami” olarak ifade edilen yapilar zamana kars1 direnmektedir. Ahsap tavan ve
ahsap tastyicilara sahip camilerin beden duvarlarina gegirdikleri onarimlar sirasinda kalem isi
bezemeler eklenmistir. Cesme yapilar1 ise camilere nazaran sayica daha fazladir. Agirlikli
olarak cesmeler koy meydaninda ya da cami avlusunda yer almaktadir. Cephe 6zellikleri

bakimindan tek cephelidir. Cesmeler dikdortgen formda olup, cephe uygulamalarinda yuvarlak
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kemer, dilimli kemerler s6z konusudur. Tag malzemenin kullanildigi bazi ¢esmelerin oluklar1
mermer malzemedir. Eskin, Avlasa, Cansa, Cortak, Kayran, Mollaahmetler kdylerinde bulunan
7 cesme yapist detaylt olarak incelenmistir. Yapilardan ikisinde devsirme malzeme
kullanilmistir. Yine iki g¢esmede kitabe mevcut olup bunlardan birisinin orijinalinde
camasirhane olarak kullanildig: bilinmektedir. Cesme yapilar1 kitabe ve mimari 6zelliklerine
gore 19. yiizyilin sonlarina tarihlendirilmektedir. Baz1 ¢esmeler giiniimiize orijinal hali ile
gelebilmis ve aktif olarak kullanilmaya devam ederken bazi ¢gesmelerin atil durumda oldugu
goriilmiistiir. Cesmelerden bir diger grup var ki “yenileme” adi altinda g¢ehreleri tamamen
degismistir. Bu bildiride yukarida bahsedilen ve giinlimiize kadar bilimsel ¢aligmalara konu
olmayan eserler detayli olarak degerlendirilecektir.

Anahtar Kelimeler: Manisa, Selendi, Tiirk Dénemi, Cami, Cesme.

Turkish Period Building Examples from Selendi District of Manisa
Serap ERCIN KOCER
Usak University

Selendi, which is connected to the Manisa province in the Aegean Region, is located in
the Central Western Anatolia reaches of the region. Selendi, which has borders with Usak and
Kiitahya provinces, is not too large as an area. Selendi Stream, the largest branch of the Gediz
River, passes through the borders of the district located on a mountainous terrain. The district
has hosted many civilizations. It is stil possible to see the traces of the civilizations that it hosted.
Selendi District, which took its name from the ancient city Slandos/Silandos, remained under
the rule of Lydian, Persian, Roman and Byzantine. There are 57 villages connected to the
district. Historical artifacts that are important for our cultural assests were examined in the
villages by visiting nearly 20 of these villages. Among the identified structures, there are also
village rooms which are among the examples of domestic architecture as well as mosque and
fountain structures. The buildings, which are often referred to as ‘old mosques’ as a result of
the construction of new mosques in the villages, resist against the time. Hand-drawn decorations
were added during the repairs to the main outer walls of mosques with wooden ceiling and
wooden rising mains. Fountain structures are more numerous than mosques when they are
compared. Mainly fountains are located in the village square or mosque courtyard. It has a
single frontal in terms of frontal features. The fountains are in rectangular form, and round
cincture and cusped cincture are ussed in frontal applications. The grooves of some fountains
used stone material are marble material. 7 fountain structures located in Eskin, Avlasa, Cansa,

Cortak, Kayran, Mollaahmetler villages have been examined in detail. Spolia material was used



185

in two of the structures. Again, there are inscriptions in two fountains and it is known that one
of them was originally used as a laundry. The fountain structures are dated to the late 19th
century according to their inscriptions and architecturalfeatures. Some fountains have survived
to the present day with their originalities and while still being used actively, it is observed that
some fountains are dead. Another group of fountains is that their appearances have been
changed completely under the name of ‘restoration.’ In this paper, the works mentioned above
and not being topic to scientific studies until today will be evaluated in detail.

Keywords: Manisa, Selendi, Turkish Period, Mosque, Fountain.

Tovbekarh@in Temsili: Kars1 Reform Sanatinda Mecdelli Meryem
Serap YUZGULLER
istanbul Universitesi

Bat1 sanatinda Karst Reform donemi, Hiristiyan ikonografisinde bazi temalarin
donilistime ugradigi ve ayni zamanda yeni temalarin ortaya ¢iktigi bir siliregtir. Reform
hareketine dinsel sahnelerle de yanit iiretmeye calisan Katolik Kilisesi, doktrin agisindan
belirleyici olan sakramentler iizerine yogunlasarak oOzellikle tovbekarlik olgusuna
odaklanmistir. Trento Konsili (1545-1563) kararlariyla alt1 daha da etkili bigcimde c¢izilen
tovbekarhigin resim sanatindaki en onemli yansimasi, Mecdelli Meryem ve Havari Petrus
figiirlerinde karsimiza ¢ikmaktadir. Giinahkar ve diinyevi yasamini terk ederek Isa’nin takipgisi
olmasiyla segkinlesen Mecdelli Meryem ve tutuklanmasinin ardindan Isa’y1 art arda ii¢ kez
yadsiyan Petrus, Katolik Kilisesi’nin tovbekarlik vurgusu i¢in en ideal Ornekler olarak
ikonografik temalara dahil edilmislerdir. Ote yandan ayni figiirler, Reform hareketinin dnciileri
tarafindan da ayni baglamda ele alinmis ve Kuzeyli ressamlarin yapitlarina da birgok kez konu
olmustur.

Kanonik ve apokrif anlatilarinin yan sira 6zellikle diinyevi olani reddiyle Karsi Reform
sanatinda adeta yeniden hayat bulan Mecdelli Meryem, Katolik Kilisesi’nin Protestanliga bir
onerme olarak sundugu tdvbekarligin baslica simgesidir. Oyle ki, 17. yiizy1l baz1 arastiricilar
tarafindan “Mecdelli Meryem’in yiizy1l1” olarak adlandirilmistir. Kanonik Incillerde kardesleri
Marta ve Lazarus ile birlikte Isa’nin yakmlik kurdugu kisiler arasinda anilan Mecdelli Meryem,
Hiristiyan gelenekte saglartyla Isa’nin ayaklarmi yaglayarak onu 8liime hazirlayan kadin olarak
kabul edilir. Bu anlatiya bagli olarak en oOnemli atribiisii, yag kabidir. Kars1 Reform
donemindeki betimlerinde de yag kabi her zaman yanindadir; bununla birlikte tovbekarlik
baglaminda kuru kafa, Kutsal Kitap ve kimi zaman Carmihta isa imgesi azizeye eslik eder.

Memento mori simgesi olarak kuru kafa, diinyevi seylerin beyhudeligini animsatirken bir
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yandan da azizenin diinyevilikten feragatini temsil eder. Kimi zaman diz ¢6kmiis dua eder
bi¢imde goge dogru bakarken gosterilen Mecdelli Meryem’in gozyaslar1 tovbekarligini daha
etkili kilmaktadir. Karst Reform sanatindaki Mecdelli Meryem betimlerine odaklanan bu
bildiride, El Greco, Georges de la Tour, Domenico Fetti’nin yapitlar1 tizerinden tovbekarlhigin
gorsel kodlarmin ikonografik yontemle ¢oziimlenmesi amaglanmaktadir.

Anahtar Kelimeler: Kars1 Reform, Mecdelli Meryem, Tévbekarlik, Hiristiyan Ikonografisi.

The Representation of Penitence: Mary Magdalene in the Art of the

Counter Reformation
Serap YUZGULLER
Istanbul University

The Counter Reformation period in European Art was a process in which some themes
were transformed and also the new themes emerged in Christian iconography. While the
Catholic Church attempted to respond to the Protestant Reformation with religious scenes on
the one hand, it focused on penitence on the other hand by concentrating on the sacraments
which are determinative in terms of Catholic doctrine. The most significant reflection of
penitence in religious painting, which is more effectively underlined by the decrees of Council
of Trent (1545-63), appears in the figures of Mary Magdalene and Peter the Apostle. Mary
Magdalene who was distinguished as a follower of Christ by renouncing her sinful and earthly
life, and Peter who following the arrest of Christ denied Him three times in a row, were included
in iconographic themes as the most ideal examples of the emphasis of penitence. On the other
hand the same figures were approached in the same context by the leaders of the Protestant
Reformation and became the subject of many works by Northern painters.

Besides the canonical and apocryphal narratives, Mary Magdalene who was reinvented
in the art of Counter Reformation especially with the renunciation of her earthly possessions,
was the main symbol of penitence propounded by the Catholic Church as a thesis against
Protestantism. So much so that the 17th century was called “the Magdalene’s century” by some
researchers. In the canonical gospels mentioned as being close to Christ like her sister Martha
and brother Lazarus, Mary Magdalene is recognized in the Christian tradition as a woman who
anointed Christ’s feet in preparation for his burial. In accordance with this narrative her main
attribute is an ointment jar and in the depictions of Counter Reformation art the ointment jar is
always beside her. In addition to this, she is accompanied by a skull, the Bible and sometimes
an image of Crucifixion. As a memento mori symbol, the skull, is a reminder of the transience

of all earthly things while also representing her renunciation of earthly life. Sometimes depicted
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as kneeling in prayer looking upwards, Mary Magdalene’s tears make her penitence more
effective. The aim of this paper, which focuses on the depictions of Mary Magdalene in the art
of the Counter Reformation, is to analyse the visual codes of penitence with the iconographic
method on the basis of paintings by EIl Greco, Georges de la Tour and Domenico Fetti.
Keywords: Counter Reformation, Mary Magdalene, Penitence, Christian Iconography.

Sanat Tarihi Disiplini Perspektifinden Sualti Arkeolojisi Calismalari
Sibel YARAR
Kapadokya Universitesi

Sanat tarihi ve Arkeoloji bilim dallarinin birbirinden ayrilmasindan sonraki donemde
ortaya ¢ikan sualt1 arkeolojisi caligmalar1 Tiirkiye’de arkeoloji disiplininin himayesinde
strdiiriilmektedir. Yaklasik elli y1l gegmise sahip su alt1 arkeolojisi ¢alismalari, baslangigtaki
teknik kisithiliklarmi giiniimiiz teknolojisi ile asarak aragtirma sahalarini ve konularini devasa
boyutlara tagimaktadir. Baslangigta “denizcilik arkeolojisi” seklinde tanimlanan bu disiplin,
zaman i¢inde golleri ve nehirleri de kapsamustir. Ulkemizin ¢ok uzun kiy1 seritlerine sahip
oldugu denizler ve koklii tarihi gegmisi de bu agidan en énde gelen sahalardan biridir. Ustelik
Tirk tarihi agisindan bakildiginda, ilgi kurmamiz gereken saha sadece bu denizlerle sinirh
olmayip, Hint Okyanusundan Kizildeniz’e, Hazar Denizinden Kuzey Avrupa sularina, Nil
Nehrinden Tuna Nehrine kadar uzanan bir hacim ortaya ¢ikarmaktadir.

Gilintimiize degin Tun¢ Devrinden Bizans Donemine kadar siireci merkeze alarak
calismis olan sualt1 arkeolojisi, yavas yavas Tiirk donemi ile de ilgi kurmaktadir. Bu acgidan
gerceklestirilen veya gercgeklestirilmesi gereken c¢alismalarin belli sikintilarla siirecegi
ortadadir. Keza standart arkeoloji egitimleri genel olarak Tiirk tarihi ve sanat1 ile ilgi kuracak
miifredattan yoksundur. Oteki taraftan, bu siirece odaklanan sanat tarihi disiplini de Tiirk
tarthinin denizcilik boyutuna mesafelidir. Dogal olarak, karasal alanin katlarca fazlasi bir
alanda calisilmas1 gereken ve dogrudan Tiirk sanat tarihine dair kapsamli egitimleri gerektiren
bu caligmalarin nasil siirdiirilecegi de tartisilabilir. Bu acidan, Tiirk Sanat Tarihi
perspektifinden bakilarak, Tiirk denizcilik tarihinin materyal, saha ve konu zenginliginin
farkina varilmasi zaruridir. Sonugta “sanat tarihi mi sualt1 arkeolojisine yoksa sualt1 arkeolojisi
mi sanat tarihine entegre edilmelidir” sorunsalinin tartigmaya agilmasi gerekmektedir.

Anahtar kelimeler: Sanat Tarihi, Sualt1 Arkeolojisi, Osmanli Batiklar.
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Underwater Archeology Studies From The Perspective Of The Art History
Discipline
Sibel YARAR
Kapadokya University

Art history and archeology from the separation of the branches that arise in subsequent
periods underwater archeology work is being carried out under the auspices of the discipline of
archeology in Turkey. Underwater archeology studies, which have a history of about fifty years,
overcome the initial technical limitations with today's technology and carry their research fields
and subjects to huge dimensions. Originally defined as "maritime archeology,” this discipline
has over time included lakes and rivers. The seas and deep-rooted historical past of our country
are one of the most prominent areas in this respect. Moreover, from the point of view of Turkish
history, the area we need to focus on is not limited to these seas, but reveals a volume extending
from the Indian Ocean to the Red Sea, from the Caspian Sea to the Northern European waters,
from the Nile to the Danube River.

Underwater archeology, which has worked by focusing the process from the Bronze
Age to the Byzantine Period until today, gradually gains interest in the Turkish period. In this
respect, it is obvious that the work that is or should be carried out will continue with certain
difficulties. Likewise, standard archeology education generally lacks a curriculum to draw
attention to Turkish history and art. On the other hand, the art history discipline that focuses on
this process is also distant to the maritime dimension of Turkish history. Naturally, it can be
discussed how to continue these studies, which need to be studied in an area that is many times
more than the terrestrial area and requires comprehensive training directly on Turkish art
history. In this respect, from the perspective of Turkish Art History, it is essential to realize the
richness of material, field and subject of Turkish maritime history. As a result, the question of
whether art history should be integrated into underwater archeology or underwater archeology
should be opened to discussion.

Keywords: Art History, Underwater Archeology, Ottoman Shipwreck.

Babadan Ogula Bir Armagan: Girona Kutusu
Siireyya EROGLU BIiLGIN
Siileyman Demiren Universitesi
Bu c¢alisma icin secilen eser, Endiiliis maden sanatmin giinlimiize ulasmis essiz
orneklerinden biridir. Bir babanin hayli ge¢ yasta kavustugu ogluna armagani olarak

yaptirilmis, glimiis bir kutu... Bu glimiis kutunun anlam ve degeri, sadece ardindaki bab-1 esrara
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ve i¢inde iiretildigi dilnyanin kendine has dogasina dayanmakla kalmaz. Nitekim halife vasfina
da sahip idareci bir babayla veliaht ogulun, bu 6liimsiiz eserin uzun hayat hikayesi i¢indeki var
olus bicimleri, eseri dramatik anlamda daha da etkileyici ve degerli kilar.

Tarihi ve sanatsal degeriyle Endiiliis maden sanatinin en nadide parcalarindan biri kabul
edilen bu kutu Girona Kutusu olarak adlandirilmistir. Bu kutunun 11. yiizyildaki karigiklik
sirasinda Girona Katedrali’nin hazinesine dahil oldugu ve adini bu vesileyle aldigi
diistiniilmektedir. Bilhassa degerli madenlerden iiretilen eserlerin zaman i¢inde eritilerek farkl
amagclara hizmet eden nesnelere doniistiiriilmiis olmasi, giinlimiize 6zgiin haliyle ulasan bu eseri
ve emsallerini kuskusuz daha da degerli kilmaktadir.

Girona Kutusu’nu dort yonden ¢evreleyen yazi kusaginda, bu giimiis kutunun II. Hakem
tarafindan veliaht1 II. Hisam’a armagan edildigi acikca belirtilmistir. Yazida kullanilan
ifadelerin islubu, yazmin iceriginde aleni bir siyasi sdylem bulundugunu gosterir niteliktedir.
Yapan ustalarin kutunun kilidinin arkasmna gizli bir bicimde hakkedilmis isimleri, eseri
benzerlerinden aywrarak 6zel bir konuma yiikseltmektedir. Tarihi ve sanatsal degerinin yani sira,
Hiristiyanhigin Islamiyet karsisindaki zaferinin bir sembolii olarak kabul gérmiis olmast,
kutunun Hiristiyan diinyasindaki ayricalikli konumunu pekistirir. Sanat eserleri kuskusuz, bir
toplumun karakterine uygun olan diisiinsel ve duygusal baglam icerisinde kendi gelenek ve
goreneklerini olustururlar ve nev’i sahsina miinhasir bir sanat ortami yaratarak ait oldugu
cografyani o donemine ve kiiltiiriine 6zgii miinferit bir sanat anlayis1 gelistirirler. Bu baglamda
disiiniildiigiinde her eserin muhakkak ki kendine has ve i¢ ige hikayeciklerden olusan bir
orgede nihayetlenen bir hayat hikayesi vardir. Bu bildirinin ana temasini olusturan Girona
Kutusu, gizemli hikayesinin yan1 sira, hem tiretim siireci ve tarihgesi hem de malzeme, teknik
ve siisleme Ozellikleri agisindan benzerleriyle karsilastirmali olarak degerlendirilecektir.

Anahtar Kelimeler: Girona Kutusu, Endiiliis, Armagan, Maden Sanati, Siisleme.

A Gift From Father To Son: Girona Casket
Siireyya EROGLU BIiLGIN
Siileyman Demiren University
The work chosen for this study is one of the unique examples of Andalusian metal art
that has survived to the present day. A silver casket was crafted as a gift for his son, whom a
father met at a very late age. The meaning and value of this silver casket are more than just the
secrets behind it and the unique nature of the world in which it is produced. As a matter of fact,

the form of existence of this immortal work in the long life story of an executive father and heir
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son, who also have the character of the caliph, make the work even more impressive and
valuable.

Considered one of the rarest pieces of Andalusian metal art with its historical and artistic
value, this chest is called the Girona Casket. It is believed that this casket was included in the
treasury of the Girona Cathedral during the 11th century confusion and got its name on this
occasion. The fact that the works produced especially from precious mines have been melted
over time and turned into objects that serve different purposes, undoubtedly make this work
and its equivalents even more valuable.

In the writing belt that surrounds the Girona Casket from four directions, it was clearly
stated that, this silver casket was a gift to Hisham I1, from his successor Hakem Il. The style of
the expressions used in the writing shows that, there is an obvious political discourse in the
content of the writing. The names of the masters who have been secretly engraved on the back
of the casket lock, separate the work from its counterparts and raise it to a special position. In
addition to its historical and artistic value, the fact that Christianity was recognized as a symbol
of the victory over Islam, reinforces the privileged position of the casket in the Christian world.
Artworks, of course, create their own traditions and intellectual and emotional context that is
appropriate for the character of a society, and create an individual art understanding unique to
that era and culture of the geography to which it belongs by creating an exclusive art
environment. Considering in this context, every work of art has a life story that finally ends in
an organization consisting of unique and intertwined stories. In addition to its mysterious story,
the Girona Casket, which is the main theme of this paper, will be evaluated in comparison with
its counterparts in terms of both its production process and history, as well as its material,
technique and decoration features.

Keywords: Girona Casket, Andalusia, Gifts, Metalwork, Decoration.

Kayseri Karatay Koyii Mezarhgi Mezar Taslar
Serife TALI
Ordu Universitesi
Gelenekler ve donemin iislup 6zellikleri ile birlikte sekillenen mezar taglari, toplumun
kendi 6z degerlerini gelecege tasiyan en 0nemli yazili belgelerdir. Toplumlara ve kiiltiirlere
gore bu gelenek malzeme, bezeme ve bicim olarak degisiklik gdsterse de dlen kisiyi kalic
kilabilmek ve onun adina bir isaret koyabilmek hep en dnemli ama¢ olmustur. Mezar tasi
kitabeleri, kiiltiirel ve sanatsal 6zelliklerinin yani sira kabirde yatan kisinin meslegi, unvani ve

onun inanisiyla ilgili dnemli verilerin elde edildigi edebi birer eser niteligindedir. Oliime
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ragmen Oliimsiizliglin temsili olarak dikilen mezar taslar1 Sanat Tarihi arastirmalarmin en
onemli alanlarmdan biridir. Sahidelerin {izerinde yer alan kitabeler, kitabelerin icerigindeki
tarihi bilgi ve edebi metinler, lahit ve ayak taslari1 tizerindeki dekoratif bezemeleri ile mezar
taglar tarihi birer belgedir. Sadece tarihi bilgilerin degil ayn1 zamanda din, sosyal ve kiiltiirel
acidan da o yerle ilgili detayl verilerin elde edildigi mezar taslar1 gegmisin canli sahitleridir.
Yazili belgeler olarak mezar taslar1 ayn1 zamanda sanat tarihi acisindan da donemin iislup
ozelliklerini devam ettiren eserlerdir. Kayseri Karatay Mezarliginda bulunan eserler, mezar
tipolojisi, sahidelerin form, malzeme, teknik, hat ve is¢ilik agisindan sanat tarini metodolojisi
icerisinde birer belge olan kitabeleri degerlendirilecektir.

Anahtar Kelimeler: Kayseri, Karatay Koyli Mezarligi, Mezar tasi, Kitabe.

Kayseri/Karatay Village Cemetery And Tombstones
Serife TALI
Ordu University

The tombstones shaped together with the traditions and stylistic features of the period
are the most important written documents that bring the society's own values to the future.
According to societies and cultures, this tradition has always been the most important purpose
to be able to make a dying person permanent and to put a mark on his behalf even if it changes
in material, appearance and form. Tombstone inscriptions are a literary work of art, with
cultural and artistic characteristics, as well as important data about the occupation, title and
belief of the person in the tomb. The tombstones, which stand for immortality despite death,
are among the most important areas of Art History research. The inscriptions on the shahidar,
the historical information and literary texts in the contents of the inscriptions, the decorative
ornaments on the sarcophagi and footstones, and the tombstones are historical ones. Not only
historical information but also religion, social and cultural aspects of the place where the
detailed data about the place is obtained are living witnesses of the past. Kayseri in the Karatay
Village Cemeteriy artifacts, grave typology, western artifacts, forms, materials, techniques,

lines and workmanship will be evaluated in the book of art history methodology.

Keywords: Kayseri, Karatay Village Cemetery, Tombstone, Inscription.
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Zile’de Hamam Mimarisinin Gelisimi
Ugur DEMIRBAG
Tokat Gaziosmanpasa Universitesi

Tarih boyunca tiim topluluklarda insan yasaminin vazgecilmez Ogelerinden biri su
olmustur. Hamam kelimesi, Arapga’da “isitmak, sicak olmak” anlamindaki “hamam”
kokiinden tiiremistir. Sozliik anlami olarak “isitilan yer” anlamma gelmektedir. insanlarin
yikanma ve temizlenme ihtiyaclarini giderdigi yapilarin genel ad1 olarak bilinmektedir. (Savas,
2007: 9). Kiiltiirel mirasim en 6nemli su yapilarindan biri olan Tiirk hamamlar1 Anadolu’daki
hamam gelenegi ile biraya gelmesinden ortaya ¢ikan bir yapi tipidir. Hamamlar her donemde
varligini siirdiirmiis su yapilaridir. Yikanma 6zellikle Antik Yunan doneminde 6n plana ¢ikmis
olmakla birlikte bu donemin insanlar1 suyu bedeni temizleyen, ayn1 zamanda ruhu rahatlatan
ve dinlendiren bir ara¢ olarak kullanmiglardir. Daha sonralar1 ise Roma imparatorlugu
doneminde 6nem kazanmaya ve taninmaya baslamis, ancak Tiirkler tarafindan sosyal hayatin
onemli bir merkezi haline gelmistir.

Yalnizca yikanma yerleri degil, ayn1 zamanda toplumlarin birbirleri ile olan iletisiminin
saglandig1 sosyallesmenin oldugu mekanlardir. Selguklular, Beylikler ve Osmanlilar
doneminde camilerin etrafinda bir kiilliye igerisinde vakif sistemi ile yer almiglardir. Tiirk
hamami duvarlarla ¢evrili tizeri kubbe ile ortiilii olan bir sivil yapidir. Tiirk hamamlar1 1sitma
sistemleri ayni olmasina ragmen Roma hamamlarindan farkli mimari 6zelliklerine sahiptir.
Hamam mekanlarmi bigimlendiren farklardan biri Tiirklerde Islam dini geregi temizligin ancak
akarsuda yapilmasi inancidir. Bu sebepten dolay1r Tiirk hamamlarinda soguk ve sicak su
havuzlar1 bulunmamaktadir. Diger bir fark Tirk hamamlarmin agik ve kapali alanlar1t Roma
hamamlar1 kadar biliyiikk olmamistir. Tiirk hamamlar1 i¢ mekan diizenlemesi agisindan
soyunmalik, sogukluk, 1iliklik, sicaklik ve 1sitma gibi bes ana bdliimden olusmaktadir.
Calismamizda Zile’deki hamam mimarisinin gelismesi belirtilmeye calisilmaktadir. Tokat i,
Zile Ilgesinde bes hamam yer almaktadir. Bunlar Belediye Sehir (Taceddin Ibrahim Pasa)
Hamami, Yeni Hamam, Tekke Hamami, Isik Hamami ve Kiiclik Hamam’dan olusmaktadir.
Hamamlar konumlaniglari, tarihleri, mimari &zellikleri agisindan ele alimmis olup gevre
bolgelerde yer alan hamam yapilariyla benzerlik ve farklilik acisindan bir karsilagtirmasi
yapilmistir.

Amact: Zile ilge merkezindeki bes hamam yapisinin mimari 6zelliklerini gliniimiiz

acisindan bir degerlendirmesini yapmaktir.
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Literatiir: Banu Apaydin BASA, Tirk Hamam Kiiltiiriinin SPA & WELLNESS
Mekanlarinmn Tasarimma Etkileri, Semih BUYUKKOL, Tiirk Kiiltiiriinde Hamam Gelenegi ve
Resim Sanatma Yansmmalari, Osman ERAVSAR, Tokat Tarihi Su Yapilar1 (Hamamlar).

Arastirma YOntemi: Arastirma yontemi olarak igerik taramasi ve yerinde inceleme
yontemleri kullanilmistir.

Bulgular: Yapilan arastirmalar sonucunda giliniimiize gelmis bes hamam olup ikisi
kullanilmamaktadir.

Sonug: Kiiltiirel mirasin korunmasimda hamamlarla 1lgili ¢aligmalarin 6nemi tespit
edilmis olup bu kapsamda turizm ve kiiltiir ile ilgili sehirde bulunan tiim paydaslarin ortak
calisma felsefesi gelistirmesi gerektigi tespit edilmistir.

Anahtar Kelimeler: Zile, Hamam, Mimari.

The Development Of The Bath Architecture In Zile
Ugur DEMIRBAG
Tokat Gaziosmanpasa University

One of the indispensable elements of human life in all communities throughout history
has been water. The Word hammam is derived from the root of the “bath”, which means “to
warm up, to be warm” in Arabic. It literally means “heated place”. It is known as the general
name of the structures where people satisfy their washing and cleanning needs (Savas, 2007:
9). Turkish bahts, which is one of the most important water structures of cultural heritage is a
type of structure that emerges from the beer tradition in Anatolia. Baths are water structures
that have existed in every period. Bathing came to the fore especially in the Ancient Greek
period, but the people of this period, but the people of this period used water as a means of
cleaning the body, at the same time relaxing and relaxing the soul. Later, it began to gain
importance and recognition during the Roman empire, but it became an important center of
social life by Turks. It is not only places of bathing, but also places where socialization is
provided where communities communicate with each other. During the period of Seljuks,
Principalities and Ottomans, they took place in a complex with a foundation system around the
mosques. The Turkish bath is a ¢ivil building surrounded by walls, covered with a dome.
Although Turkish baths have the same heating systems, they have different architectural
features than Roman baths. One of the differences that shape the bathhouses is the belief that
cleaning in Turks can only done is streams due to the religion of Islam. Fort his reason, there
are no cold and hot water pools in Turkish baths. Another difference is that open and closed

areas of Turkish baths consist of five main sections such as dressing, coldness, warmth,
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temperature and heating in terms of indoor arrangement. In our study, the development of the
bath architecture in Zile is tried to be stated. There are three baths in Zile district of Tokat
province. These consist of Municipality City (Taceddin ibrahim Pasha). Bath, New Bath, Tekke
Bath, Light Bath and Small Bath. Baths are discussed in terms of their location, dates and
architectural features, and a comparison is made in terms of similarity and difference with the
bath structures located in the surrounding areas.

Aim: To reveal the architectural ornamentations of traditional houses in Zile from
today’s perspective.

Literature: Banu Apaydin BASA, The Effects of Turkish Bath Culture on the Design of
SPA & WELLNESS Spaces, Semih BUYUKKOL, Reflections on Turkish Bath Culture and
Painting Art, Osman ERAVSAR, Tokat Historical Water Structures (Baths).

Research Method: Content scanning and on-site inspection methods were used as the
research method.

Findings: As a result of the researches, five baths have survived to the present day and
two are not used.

Conclusion: The importance of the baths related to the decoration in the protection of
cultural heritage has been determined and it has been determined that all the stakeholders in the
city related to tourism and culture should develop a common working philosophy.

Keywords: Zile, Bath, Architectural.

Van’in Catak Ilcesi’ndeki Cilga (Cican) Koyii Kilisesi
Yalcin KARACA
Yiiziincii Y1l Universitesi

Ele aldigimiz yap1 daha 6nce herhangi bir yerli ve yabanci yayinda tespit edilememistir.
Van Golii Havzasi’ndaki arastirmalarimiz 27 yildir araliksiz siirmektedir. Bu siirecte Catak
Ilgesi’nde yaptigimiz saha ¢alismasinda bdyle bir yapinim varligi hakkinda bilgiye ulagilmistir.
Bu c¢alismanin amaci, daha once literature girmemis bir mimari eserin bilimsel metotlar ile
calisilarak tanitiminin yapilmasidir. Arastirmanim veri kaynaklari tamamiyla saha c¢alismasi
sirasinda elde edilen bilgi, bulgu ve bilimsel ¢alismadan olusmaktadir.

Cilga (Cican) Koyii Catak ilge merkezine 25 km. uzakliktadir. Derin vadilerden gecilen
olduk¢a zorlu bir ulagimi vardir. Koy Arnos (Kepge) Dagi’nin dogu eteklerinde kurulmustur ve
incelenen kilise koyiin i¢indedir.

Yap1 kuzey-giiney dogrultusunda egimli bir arazi {izerinde insa edilmistir. Ust ortiisii

dort serbest destek ilizerine oturan basit tipte yapilmis Kapali Ha¢ Planli kilisedir. Merkezde
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dort serbest paye iizerine oturan 3.80 m. ¢capinda pandantif gecisli bir kubbe yer alir. Dort ana
yon daha basik besik tonozlar ile kapatilmistir. Kose mekanlar daha algak ve kiigiik dort kubbe
ile ortiilidir. Giris batidan saglanmaktadir. Doguda ise disa tasinti yapmayan apsis ve
apsidiyoller bulunur.

Kitabesi bulunmayan yapmin plan tipi, siisleme ile malzeme ve teknik &zeliklerinden
yola ¢ikilarak inga tarihinin aydinlatilmasi 6nem tagimaktadir.

Bolgede mimari olusumlarin basinda dini yapilar gelmektedir. Ermeni sanat1 agisindan
onemli bir yere sahip olan Dogu Anadolu Bolgesi’ndeki manastir ve kilise yapilarmin, agirlikl
olarak Miisliiman devletlerin yonetimleri altinda sekillendigi goriilmektedir. Calisma bolgenin
kendi i¢inde olusturdugu mimari ve kiiltiirel gelisim ile etkilesimin aydmlatilmasi a¢isindan
degerlidir. Bu mimari eserler giinlimiizde iilkemizin tarihi ve kiiltiirel miras1 icerisinde yer
almaktadir. Yapiin mimari ve siisleme agisindan bilim diinyasina tanitilmasinin 6nemli oldugu
kanaatini tasimaktayiz.

Anahtar Kelimeler: Ermeni Mimarisi, Kilise, Kapali Hag Plani, Van, Catak.

Cilga (Cican) Village Church in Catak District of Van
Yalcin KARACA
Yiiziinct Y1l University

The structure handled has not been determined in any local and foreign broadcast earlier.
Our researches in the Van Lake Basin have been taken for 27 years sustainably. In this period
reached to information about the existence of such a structure at the survey in Catak District.
The aim of this study is to promote an architectural work that not takes part in literature earlier
by study with scientific methods. Researches’ data sources are completely consists of
information, finding and scientific studies obtained during the field study.

Cilga (Cican) Village is 25 km. away from Catak district center. It has quite difficult
transportation through deep valleys. The village was established on the eastern foothills of
Mount Arnos and the examined church is in the village.

The structure was built on a sloping land in the north — south direction. The top cover is
cross planned church made of simple type sitting on four free supports. The dome with a
pendentive 3.80 m diameter is located that sitting on four free piers in the centre. The four main
directions are closed by more flattened barrel vault. The corner spaces are covered by more
lower and smaller four domes. The entry is provided from the west. Eastward there are apse

and apsidiole which do not move outward.
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It is important to illuminate of construction history based on the plan type, decoration
and material-technical features of the structure which do not have an inscription.

Religious structures are the leading architectural formations in the region. It is seen that
the monastery and church structures in the eastern Anatolia region which have an important
place in terms of Armenian Art were mostly formed under the Seljuk and Ottoman
administrations. The study is valuable in terms of enlightening the interaction with the
architectural and cultural development created within the region itself. These architectural
works are located within the historical and cultural heritage our country today. We satisfied that
it is important to introduce of structure to science world in terms of architecture and decoration.

Keywords: Armenian Architecture, Church, Closed Cross Plan, Van, Catak.

Islamiyetin Kabuliinden Once i1k Cag Ve Orta Cag Tiirklerinde Tapinak
Yasar CORUHLU
Mimar Sinan Giizel Sanatlar Universitesi

On-Tiirk ve Asya Hunlarindan beri Tiirklerde “tapmak”m var olup olmadigi konusu
kimi bilim insanlarinca tartisiilmakta ve genellikle Budizm, Maniheizm ve Islamiyet gibi
dinlerden once Tiirk inancinda “tapinak™ bulunmadig1 goriisii agirlik kazanmaktadir. Ancak
eski devirlere ait bir kisim kaynaklar incelendigi takdirde ve bir kisim mimari kalintilar géz
ontine alindiginda eski Tiirklerde tapmagin veya tapimak fikrinin olmadigi diislincesinin yanlis
oldugu anlasilmaktadir. Eski Cin hanedanlarina ait tarih kayitlarinda, Hunlar (Asya Hun
Devleti M.0.3-M.S.3.yiizy1l), Goktiirkler (6-8. Yiizyil) ve diger Tiirk boy, hanedan ve
devletlerinin (13-14. yiizyillara kadar) “G6k Tapinagi”, “Gok ve Yer Tapmagi” , « Atalar
Tapmag1”, “Atalar Magaras1” gibi isimlerle anilan tapmaklarinm bulundugu anlasilmaktadir.
Bu tapmaklar kutsal sayillan doganmn bir pargasinda, tepe iizerinde veya dag yamacinda,
ormanlik yerlerde, magarada kurulmus cogunlugu acik hava tapinaklar1 seklinde idiler.
Buralarda inanilan Tanr1 veya tanrilara sunu yapiliyor ve muhtemelen de belirli sekillerde
ibadet de ediliyordu. Sunular herhangi bir seyi sunma veya kurban kesme seklinde olabiliyordu.
Bu sunu dua ve ibadetler, bolluk, bereket istemek, hastaliklardan, kotiiliiklerden korunmak,
servet ve refah dilemek, gelecek yilin iyi ge¢mesini istemek gibi amaglarla yapiliyordu.

Ata tapinaklarmda da atalara sayg1 ve ibadet s6z konusuydu ki Tiirk Islim déneminde
bile insanlarn tiirbelere bez seritler baglayip 6lii vasitasiyla Tanri’dan dilek dilemeleri bu eski
inanglarin etkisinden kaynaklaniyordu. Acik hava tapiaklari, Neolitik devrin ilk tapmaklariin
yapildig1 Tiirkiye’deki Gobekli Tepe ve sonrasinda ortaya ¢ikan agik hava veya kismen agik

hava tapmaklarinin Avrasya’da topluluk farklari ile yayilmis sekillerinden ibaretti. Hun
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devrinde kiilt amagli yapilmis ve kalintilar1 arkeologlarca tespit edilmis dinsel kentlerin de bu
tip sunu, kurban ve ibadet alanlarindan olustugu anlasilmaktadir. Asya’da Tiirklerde ve
digerlerinde yaygin olan Gok, Yer-Su ve Atalara iliskin inanglarin iginden Zerdiistlik ve
Hinduizm ve Budizm gibi dinler ¢ikt1 ve bu dinlerde de kismen kapali tapinaklar yapildi.
Budizmde tapinak mimarisinin gelisimine bagl olarak Goktiirklerde de ortaya ¢ikan Kiiltigin
(732), Bilge Kagan (735) ve Tonyukuk (725 bazi arastirmacilara gére 726-732) gibi daha ¢ok
an1 mezar kiilliyesi olarak bahsedilen bazi arastirmacilarin da tapmnak diye andiklari yapi
diizenlemeleri sadece bir boliimii kapal “ata tapmaklar1” idi.

Tiirkler Budizm ve Manihaizm gibi dinlere intisap ettikten sonra bu dinlere ait
tapmaklar1 da insa ettiler. Goktiirk devrine ait Ak Besim sehrindeki iki Buda tapmagmin
giiniimiize gelebilmis kalintilar1 bunun erken sahitlerindendir. Tiirkler, bilhassa bu yeni dinleri
kabul eden Tiirk topluluk ve devletleri, bazen eski yazili kaynaklarda da gegen yiizlerce (hatta
sayilar1 toplamda birka¢ bini bulan) Budist ve Maniheist tapmaklar insa ettiler. Bu ibadet
yerlerinin 6nemli bir boiimii de eski magara kiiltlerine dayanan ve ayni zamanda pratik olarak
savunma maksatli olarak insa edilen Magara Tapinaklar1 seklindeydi. Erken devirlerdeki “atalar
magarast” fikri Budist veya Maniheist Magara Tapmagi fikrine doniismiistii. Miisliiman
olmayan Tiirklerin tapinak mimarisi, daha sonra miisliiman olan Tirklerin de mimarisini
(kervansaray, medrese hatta bazi cami plan tipleri) etkiledi.

Bildirimizde, ilk¢agda baslayip Ortacag’da devam eden eski Tirk Tapinak Mimarisi,
yazili belgeler ve kalintilar dikkate alinarak, siniflandirilmak suretiyle ve kisaca ele alinmaya
caligilacaktir.

Anahtar Kelimeler: Tiirk, tapinak, Gok, Yer, Atalar.

The Temple of The Primary And Middle Ages Turks Before The

Acceptance of Islam
Yasar CORUHLU
Mimar Sinan Fine Arts University
Since the Pre-Turkic and Asian Huns, the issue of whether or not there is a temple in
Turks has been discussed by some scientists, and the view that there is no "temple" in Turkish
beliefs prior to religions such as Buddhism, Manihaism and Islam has gained importance.
However, when some sources belonging to the old times are examined and some architectural
remains are taken into consideration, it is understood that the idea that there was no temple or
temple idea in the old Turks was wrong. In the historical records of ancient Chinese dynasties,

it is understood that there are temples named with the names of “Temple of Heaven”, “Temple
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of Heaven and Earth”, “Temple of Atalar”, “Cave of Atalar” of the Huns (Asian Hun State, 3rd-
3rd century AD), Gokturks (6-8th century) and other Turkish tribes, dynasties and states (until
13-14th centuries).

These temples were mostly open-air temples, built on a hill or mountain slope, in
forested places, in a cave, from a part of nature considered sacred. People were sacrificing to
believed God or gods, and probably worship in certain ways. Sacrifices could be in the form of
presenting anything or sacrificing victims. This sacrifice was made for the purposes of prayer
and worship, asking for abundance, protection from diseases and evil, wishing wealth and
prosperity, and asking for the next year to be good.

There was respect and worship of ancestors in ancestral temples, which was due to the
effect of these old beliefs, even during the Turkish Islamic period, people tied cloths to the
shrines and wished God by means of the dead. The open-air temples of the Neolithic period,
the first temple in Turkey "Gobekli Tepe™" and emerged in the wake of the open air or in part
with open-air temples scattered across the community consisted of differences in Eurasia. It is
understood that religious cities built for the purpose of cult during the Hun period and whose
remains were determined by archaeologists also consisted of this type of sacrifice and places of
worship. Religions such as Zoroastrianism and Hinduism and Buddhism emerged from the
beliefs about Sky, Earth-Water and Ancestors common in Turks and others in Asia, and
partially closed temples were built in these religions. Some of the structure arrangements that
are mentioned as memorial tomb complexes and closed ancestral temples such as Kiiltigin
(732), Bilge Kagan (735) and Tonyukuk (725 according to some researchers, 726-732), which
also appeared in Goktiirk due to the development of temple architecture in Buddhism.

After Turks pioneered religions such as Buddhism and Manichaeism, they also built
temples belonging to these religions. The ruins of two Buddha temples in the city of Ak Begim,
belonging to the Goktiirk period, are the early witnesses of this. The Turks, especially the
Turkish communities and states that accepted these new religions, have built hundreds, or even
a few thousand, Buddhist and Manihaist temples in ancient written sources. An important part
of these places of worship were in the form of Cave Temples, which were based on ancient
cave cults and were also built for practical defense purposes. The idea of "ancestral cave" in the
early ages turned into the idea of a Buddhist or Manihaist Cave Temple.

The temple architecture of non-Muslim Turks also influenced the architecture

(caravanserai, madrasa, and even some mosqgue plan types) of later Muslim Turks.



199

In our paper, the ancient Turkish Temple Architecture, which started in ancient times
and continued in the Middle Ages, will be tried to be handled by classifying and briefly
considering the written documents and ruins.

Keywords: Turk, temple, sky, earth, ancestors.

“U” Narteksli Kiliseler (Trakya, Ege, Adalar)
Yilmaz BUKTEL
Trakya Universitesi

Bildiride yaym ve arastirma siirecini devam ettirdigimiz "U" Narteksli Kiliseler
konumuzu, genel bir bakis acisiyla meslekdaslarimizla paylasmay1 amagliyoruz.

"U" Narteksli kiliseler, cevremizde var olan ancak bugiine dek farkedilmeyen bir grup
kiliseden olusuyordu. Dahasi 2 kilise ile bagladigimiz bu ¢alisma, bir kag yil iginde 6nce Tiirk
ve Yunan Trakya'simna genisledi. Ardindan Ege bdlgesindeki Ayvalik ve karsi tarafta olan
Midilli adas1 kapsama girdi. Ulasabildigimiz son bir bdlge ise izmir yarimadasindaki Alagati
kilisesi oldu.

Midilli'de bulunan kilise sayis1 kisa zamanda goriilemeyecek kadar ¢coktu ve iki boliimde
incelenmesi gerekiyordu. Bizim ¢alisma 6rneklerimiz 19 yya aitken Ada'da hem 19 hem de 20
yy yapilart bu plam1 kullaniyordu. Ayrica Adamin Kkiliseleri Aeloian kiliseler olarak
adlandiriliyordu.

Bildiride plan tipinin 6zellikleri, baz1 6rnekler ve plan tipinin igerdigi tarihi ve politik
Oonem iizerinde durulacak ve ge¢mis yazilara olan atiflar verilecektir.

Anahtar Kelimeler: Kilise, Trakya, Ege, Adalar.

“U” Nartex Churches (Thrace, Aegean, Islands)
Yilmaz BUKTEL
Trakya University

In the paper, we aim to share our "U" Narthex Churches, with which we continue the
publication and research process, with our colleagues.

"U" Narthex churches consisted of a group of churches that exist around us but have not
been realized until today. Moreover, this work that we started with 2 churches expanded to
Turkish and Greek Thrace in a few years ago. Then, Ayvalik in the Aegean region and the
island of Lesvos on the opposite side were included. The last region we could reach was the

Alagati church on the Izmir peninsula.
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The number of churches in Lesbos was too many to be seen in a short time and had to
be examined in two sections. While our working examples belonged to the 19th century, both
19 and 20th century structures on the island were using this plan. Also, the churches of the
island were called Aeloian churches.

In the paper, the characteristics of the plan type, some examples and the historical and
political importance of the plan type will be emphasized and references to past articles will be
given.

Keywords: Church, Thrace, Aegean, Islands, “U” Nartex.

Anamur Mamure Kalesi Hamami’nda Goriilen Bozulmalar Ve

Arkeometrik Analizler
Ali Akin AKYOL, Yusuf Kagan KADIOGLU, Negin DERAKHSHAN HOUREH
Ankara Hac1 Bayram Veli Universitesi, Ankara Universitesi, Ankara Hac1 Bayram Veli
Universitesi

Mamure Hamami, hemen giineyindeki Mamure Kalesi’nin adi1 ile anilmaktadir. Bazi
kaynaklara gore hamam, kalenin 1450 yilindaki yeniden imar1 sirasinda insa edilmis ve kale ile
ayni ismi almistir. Mamure Hamami, Kale Hamami olarak da bilinmektedir. Mersin-Anamur
karayolunun kuzeyinde hamam, giineyinde ise Akdeniz’le biitiinlesmis bir konuma sahip kale
yer almaktadir. Bu anlamda her iki eser kuzey-giiney cepheli olarak konumlanmig durumdadir.
Mamure Hamami’nin {izerinde insa ya da onarmm kitabesi ile vakfiyesi bulunmamaktadir. Bu
nedenle, kesin bir ifade kullanmay1 dogru bulmamakla birlikte; hemen yakinindaki Mamure
Kalesi’nin 1450 tarihli kapsamli onarimina dair kitabesi ile plan 6zellikleri, malzeme-teknik ve
Ozellikle duvar yilizeyindeki kalemisi siislemelerden hareketle hamamin, 15. yiizyilin
ortalarinda (Karamanogullar1 ddneminde ) insa edilmis olmasi kuvvetle muhtemeldir. Mamure
Hamamui, klasik plan semasina sahip olmasmin Gtesinde, sogukluk ve sicaklik duvarlarinda
goriilen kalemisi siislemeleri ile dikkat ¢cekmektedir. Giiniimiize harap bir sekilde ulasmis
bulunan hamamin kalemisi siislemeleri de ne yazik ki tahrip olmus durumdadir. Anamur ilge
merkezine olduk¢a yakin mesafede bulunan Mamure Kalesi Hamami'nin yapisal (tas, kiink,
har¢ ve siva) ve dekoratif (pigment) malzemelerinden olusan 6rnekler, ¢esitli analitik metotlar
kullanilarak arkeometrik ydnden incelenmis, tanimlanmis, siniflandirilmis ve malzeme
acisindan belgelenmistir. Gergeklesen caligma ile hem s6z konusu tarihi yapilarin yapisal
yonden tanimlanmasi ve belgelenmesi, hem de restorasyon uygulamalarinda secilecek esdeger
malzeme secimi agisindan Onemli bir althik olusturulmaya calisilmistir. Hamamim yapisal

malzemelerinde parga kaybi, kirlenme, biyolojik olusumlar, tuzlanma gibi bozulmalar tespit
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edilmistir. Mersin, Anamur Mamure Kalesi Hamami yapisal malzemelerinden olusan 6rnekler,
cesitli analitik metotlar kullanilarak arkeometrik yonden incelenmistir. Ornekler dncelikle
gorsel olarak degerlendirildikten sonra fotograflanarak belgelenmis ve kodlanmistir. Orneklem,
mimari planlar lizerinde belirtilmistir. Arkeometrik c¢aligmalar kapsaminda tas ve kiink
orneklerin temel fiziksel 6zellikleri fiziksel testlerle (kayag¢ sertligi, birim hacim agirhigi, su
tutma kapasitesi, gozeneklilikleri), suda ¢Oziinen tuz miktar1 ile tuz (anyon) tiirleri de
kondaktometrik analiz ile belirlenmistir. Harg ve sivalarda agrega/baglayici ve agregada tanecik
dagilimi analizi uygulanmistir. Yapisal 6rneklerin ince kesitleri hazirlanip optik mikroskop
analizi ile petrografik yonden incelenmistir. Tas, kiink, har¢ ve siva 6rneklerinin kimyasal
bilesimleri PED-XRF analizi ile gercgeklestirilmistir. Hamamda kullanilmis olan taslar sist,
kuvarsit ve kirectaslaridir. Yapisal nitelik tasiyan ve hamam kubbelerinde 1siklik olarak
kullanilmis olan kiinkler 6zgiin niteliktedir. Hamam duvarlar1 derz veya moloz dolgularindan
ele gecen kirec ve kireg/kil tiirii baglayicilar igermektedir. Ozgiin harg ve siva drneklerin agrega
yapisinda degisen oranlarda (toplam agreganin %1-30'u arasinda degisen oranlarda) olduk¢a iri
tugla kirigr igerigi de belirlenmistir. Har¢ ve sivalarin agrega ve baglayici igeriklerinde
belirlenen farkhiliklar, uygulamalarin insa farkliliklari, donem veya bu donemlere ait
hammadde farkliliklar1 ile agiklanabilir. Mamure Kalesi hamaminin farkli mekanlarindan
orneklenen farkli renklerdeki (siyah, kirmizi, yesil ve sar1) pigment 6rnekler kromametrik
analiz ile belgelenmistir.

Anahtar Kelimeler: Mamure Hamami, Arkeometrik Analizler, Kromametrik Analiz,

Petrografik Analiz, XRF analizi.

Deteriorations And Archeometric Analysis In Anamur Mamure Castle

Bath
Ali Akin AKYOL, Yusuf Kagan KADIOGLU, Negin DERAKHSHAN HOUREH
Ankara Hac1 Bayram Veli University, Ankara University, Ankara Hac1 Bayram Veli
University

The Mamure Bath is known by the name of the Mamure Castle located to the south.
According to some sources, the bath was built during the reconstruction of the castle in 1450
and took the same name as the castle. Mamure Bath is also known as Kale Bath. There is a bath
in the north of Mersin-Anamur highway and a castle with a position integrated with the
Mediterranean in the south. There is no construction or restoration inscription and foundation
on the Mamure Bath. Although it does not find it correct to use an exact statement; it is highly

probable that the bath was built in the middle of the 15th century (during the period of
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Karamanogullar1). with its inscription on the comprehensive restoration of the Mamure Castle
in 1450 and its plan features, material-technique and especially the ornaments on the wall
surface. Beyond having a classical plan, Mamure Bath attracts attention with its ornaments on
the walls of frigidarium and tepidarium. Unfortunately, the decorations of the bath, which has
survived to the present day, have been destroyed. The samples consisting of structural (stone,
masonry, mortar and plaster) and decorative (pigment) materials of Mamure Castle Bath, which
is very close to Anamur district center, have been examined, defined, classified and documented
in terms of material using various analytical methods. With the study carried out, an important
basis was tried to be created both in terms of structural identification and documentation of the
mentioned historical buildings and the selection of equivalent materials to be selected in
restoration applications. The samples consisting of the structural materials of the Anamur
Mamure Castle Bath in Mersin were analyzed archaeometrically using various analytical
methods. The samples were first visually evaluated and then photographed, documented and
coded. The sample is specified on architectural plans. In the structural materials of the bath,
degradation such as, contamination, biological formations and salting were determined. Within
the scope of archaeometric studies, the basic physical properties of stone and pipe samples were
determined by physical tests (rock hardness, unit volume weight, water holding capacity,
porosities), water soluble salt amount and salt (anion) types were determined by condactometric
analysis. In mortars and plasters, aggregate / binder and aggregate particle size distribution
analysis were applied. Thin sections of structural samples were prepared and examined
petrographically by optical microscope analysis. Chemical compositions of stone, pipe, mortar
and plaster samples were carried out by PED-XRF analysis. The stones used in the bath are
schist, quartzite and limestone. The pipes, which are structural and used in bath domes, are of
a unique nature. The bath walls contain lime and lime / clay type binders obtained from joint or
rubble fillings. In the aggregate structure of the original mortar and plaster samples at varying
rates (ranging from 1 to 30% of the total aggregate), a fairly large brick fracture content was
also determined. The differences in the aggregate and binder contents of mortars and plasters,
construction differences of applications can be explained by the period or raw material
differences of these periods. Pigment samples of different colors (black, red, green and yellow)
sampled from different places of Mamure Castle bath are documented by chromametric
analysis.

Keywords: Mamure Bath, Archaeometric Analysis, Chromametric Analysis, Petrographic

Analysis, XRF analysis.
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Eregli Boyac1 Ali Mescidi
Zekeriya SIMSIR
Necmettin Erbakan Universitesi

Tiirk-Isliam Mimarisinde cami ve mescitlerin mekan gelisimi Karahanli donemindeki
Talhatan Baba ve Kislak Hazara Camileri ile baslamis, Gazneli ve Biiylik Selcuklu
donemlerinde devam etmistir. Anadolu disgindaki mimari gelenegi tevariis eden Anadolu
Selguklularinda bu mekan denemeleri yapilmis, Beylikler ve Osmanli dénemlerinde de bu
arayislar devam etmistir.

Konya-Eregli’de kitabesine gore 958 H./1551 M. yilinda insa edilen ve Agalar Mescidi
olarak da bilinen Boyac1 Ali Mescidi, yan yana iki mekandan olusan plan semastyla dikkat
cekmektedir. Yap1 dogu-bati dogrultusunda yan yana iki mekandan olusmaktadir. Her iki
mekan da kare planli, kiibik govdeli ve tizeri kubbe ile ortiiliidiir. Dogu tarafi mescit, bati tarafi
ise tabhanedir. Her iki mekan ortada biiyiik bir kemerle birbirine baglanmis, gliniimiizde
yuvarlak kemer formuna sahip, basik bir aciklik iki mekan arasindaki gecisi saglamaktadir.
Gerek mescidin ve gerekse tabhanenin girisleri kuzeydeki iki kap1 ile saglanmaktadir. Oldukca
los bir goriiniim arz eden harim, giiney duvarindaki kiigiik fevkani pencere ile dogu ve bati
cephelerdeki daha biiylik dikdortgen pencerelerle aydinlatilmaktadir. Eserin insasinda moloz,
kesme tag ile kap1 ve pencerelerin sove ve lentolarinda mermer malzeme kullanilmistir.
Mescid ve tabhane olarak insa edilmis bu yan yana iki mekanin kuzeyinde de kaynaklarin
basettigine gore, bugiinkii Eregli Miizesi’nin bah¢esinde Hac1 Hasan Medresesi’nin bulundugu
bilinmektedir. Dolayisiyla yapi, mescit, tabhane ve medreseden miitesekkil manzume halinde
insa edilmis, zamanla medrese yikilmistir. Giiniimiize yalniz mescid ve tabhane ulasmus, her iKi
mekan da mescit olarak ibadethdne gorevini devam ettirmektedir.

Bu bildirimizde Eregli Boyaci Ali Mescidi’nin mimari Ozellikleri ayrintili olarak
tanitilarak benzer plan tipolojisine sahip, 6zellikle bolgede ve genelde ise diger bdlgelerdeki
orneklerle birlikte karsilastirilarak degerlendirilecektir.

Anahtar Kelimeler: Konya-Eregli, Osmanlt Mescitleri, Boyaci Ali Mescidi, Agalar Mescidi.

Eregli Boyaca Ali Masjid
Zekeriya SIMSIR
Necmettin Erbakan University
In the Karakhanid period, spatial evaluation and advancement of mosques and minor
masjids commenced with the Talhatan Baba and Hazara Degaron mosques samples. This

advancement continued during Ghaznevid and Great Seljuk times. The Anatolian Seljuks,
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which was inherited the architectural tradition outside of Anatolia, tried this spatial
resemblance, and these searches continued in the Principalities and Ottoman periods. The
Anatolian Seljuks, continued the architectural tradition outside of Anatolia, made this place
trials, and these spatial quests continued in the Beyliks and Ottoman periods.

Boyaci Ali Masjid which is also known as Agalar Masjid, was built in 958 Hijri ( in
1551 for Gregorian calender) according to its inscription, in Eregli district of Konya province.
This masjid is distinct with its plan scheme consisting of two cubic formed and confined spaces,
covered with domes for each, located next to each other. The structure on the east is a masjid
yet the other is ‘tabhdne’, an institutional resting place where traveller, poor, sick, tired people
would take shelter in. Both spaces are adjointed with a large arch in the middle, and a flat arch
shape gap/passage provides transition between two spaces. In addition, entrance to both the
mosque and tabhane is through two doors on the north. Further, the harim / main body of two
spaces which have a rather dim-lit appearance due to the fact that are illuminated through an
elevated miniature window on the southern wall and rectangle shaped two larger windows on
the east-west wall. While rubble, ashlar material were used in the construction, marble material
was used on window&door frames and lintels.

According to the written resources, it is acknowledged that Haci Hasan Madrasah used
to be located in an area where is now Eregli Museum’s backyard, besides on the north of masjid
and tabhane structures. Hence, the compound consisted of a mosque, a tabhane and a madrasah
which was demolished over the time. Mere surviving buildings in the compound are the mosque
and the tabhane which serves as a mosque today.

In this paper, the architectural characteristic of Eregli Boyaci Ali Masjid will be
introduced in detail and will be evaluated by comparing them with similar plan typologies, in
particular in this region likewise related other examples in other regions will be included this
comparison.

Keywords: Konya-Eregli, Ottoman Masjids, Boyaci Ali Masjid, Agalar Masjid.

Smyrna Agorasi’nda Bulunan 16.-19. Yiizyil italyan Seramikleri Ve

Osmanhi-Avrupa Seramik Ticaretindeki Yeri
Zeynep Adile MERIC
Ege Universitesi
Smyrna Antik Kenti Agorasi Hellenistik ve Roma Donemlerinde idari, ticari ve sosyal
anlamda kentin merkezi olmustur. Ge¢ Antik Cagda 6nemini kaybettigi anlasilan Agora ve

cevresinde Bizans Donemi’nde kisith bir kullanim olduguna dair izler goriilmektedir. Geg
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Bizans Donemi’nden sonra ise Agora alaninin mezarlik amaciyla kullanildig1 bilinmektedir.
Tiirck Doneminde de mezarlik alani olarak kullanimina devam edildigi goriilen Agora’nin
cevresindeki alan ise 16. yiizyil sonlarindan itibaren bu donem yapilagmalariyla birlikte yeniden
canlanmistir. Ozellikle Agoranin batisinda yer alan Hellenistik ve Roma Dénemi yapilarmin
iist kotlarinda Osmanli ve Erken Cumhuriyet Donemi’ne tarihlendirilen c¢esitli yeni
yapilagsmalar goriilmektedir. 2007 yilindan bu yana Dog¢. Dr. Akin Ersoy baskanliginda
yiiriitiilen arkeolojik kazi ¢aliymalarinda Osmanli Dénemi kontekslerinden ¢ok sayida bu
donem seramigi ele gecirilmistir. Buluntular igerisinde bu doneme tarihlendirilen Canakkale ve
Kiitahya iiretimi seramiklerin yani sira ¢ok sayida ithal seramik de bulunmustur. Ithal
seramikler igerisinde italyan, Ingiliz, Fransiz, Alman ve Hollanda drnekleri yer almaktadir. S6z
konusu ithal seramiklerin cesitliligi ve yogunlugu Izmir Limani’nin 16. yiizyil sonundan
itibaren Osmanli Devleti ile bircok Avrupa Devleti arasindaki ticarette dnemli bir noktada
oldugunu gostermektedir.

Konumuzu olusturan Italyan seramikleri, Italya’nin ¢esitli merkezlerinde ve farkli
tekniklerle iiretilmis Orneklerden olusmaktadir. Smyrna Agorasi kazilarinda 16.yiizyil ile
19.yiizy1l arasina tarihlendirilen ¢ok sayida Italyan seramigi bulunmustur. Bu seramikler
icerisinde en erkene tarihlenebilen gruplar ayni hamur yapis1 ve form tipine sahip Mermer
dekorlu (marmorizzata) ve Sgraffito teknikli O6rneklerdir. Ayrica kendi igerisinde iiretim
merkezlerine gore alt gruplara ayrilan Mayolika teknikli seramikler ise ¢esitli siisleme
kompozisyonlariyla onemli bir grubu olusturmaktadir. Koyu kirmizi hamurlu ve siyah
lekelerden olusan siislemeler sahip Albisola (Taches Noires) seramikleri ise bir diger grubu
olusturmaktadr. Ele gecen bu seramiklerin Italya’nin liman veya limanlara yakin
merkezlerinde iiretildikleri ve ticaretlerinin Akdeniz Havzasi boyunca yapildigi bilinmektedir.
[zmir Limanr’nin da Osmanli Dénemi’nde Italyan Sehir Devletleri ile gerceklesen yogun ticari
faaliyetlerde 6nemli bir yere sahip oldugu goriilmektedir.

Bildirimizde Smyrna Antik Kazilarinda ele gegen italyan seramiklerinin siisleme ve
teknik ozelliklerinin tanitilmasi hedeflenmektedir. Ayrica bu buluntularin diger bilimsel
verilerle birlikte degerlendirilerek Osmanli Devleti ile Italyan Sehir Devletleri arasindaki bu
donem ticaret iliskilerine dair ulasilan sonuclar paylasilacaktir.

Anahtar Kelimeler: Smyrna/izmir, Italya, ithal, Albisola, Mayolika.
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Italian Ceramics Of 16th to 19th Century From Smyrna Agora And Its

Impact On The Ottoman-European Ceramic Trade
Zeynep Adile MERIC
Ege University

During Hellenistic and Roman periods The Agora of ancient Smyrna has been
administrative, social and economic center of the city. Though it is apparent that the Agora and
its vicinity lost its important Late Antique era thus its usage has been limited after Late
Byzantine Period. The area of Agora was a burial ground after the Late Byzantine Period. The
area around the Agora which was continued to be used vast cemetery after the Turkish period,
embellished after the 16th century with the building activities. In the upper levels of Hellenistic
and Roman buildings located especially in the North of the Agora, new buildings were erected
dated Ottoman and Early Republican periods. During the archaeological excavations carried
out by Assoc. Prof. Dr. Akin Ersoy, great amount of pottery was discovered in the Ottoman
contexts. Besides the pottery produced in Canakkale and Kiitahya, a great amount of imported
pottery from Europe were unearthed during excavations. The imported pottery from Europe
consists of specimens frim English, French, German an Dutch. The diversity and intensity of
the imported pottery define that the Port of Izmir attained on important grade after the 16th
century between Ottoman and various European states.

The Italian ceramics, the topic of this paper, consists of specimnes which are produced
in various parts of Italy and in different technics. A large number of Italian ceramics were
discovered in the Smyrna Agora excavations dated between 16th and 19th century. The earliest
among the Italian ceramics are the marbled (marmorizzata) and sgraffito groups which have the
same clay and shapes. The Majolica ceramics which are distributed in various groups according
the their production centers constitutes an important part with their decoration compositious.
The Albisola (Taches Noires) ceramics is another group which has a dark red clay and a
decoration with dark stain. It is already well known that this kind of pottery was produced in
the port or near-by port town in Italy. It is apparent to suggest that the 1zmir Port possesed and
important place in the intensive trade relations during Ottoman period with the Italian city
states.

It is targeted in this paper to present the Italian ceramics with their decoration and
technical features. Furthermore with evaluating the Italian ceramics mentioned above with
other scientific data. The results will be discusssed attained concerning the trade relations
between Ottoman Empire and Italian city states.

Keywords: Smyrna/lzmir, Italy, Import, Albisola, Majolica.



